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EDITORIAL PREFACE 


"Finally, brethren, whatsoeyer thlnjj^ are 
trne, whatsoever things are bononrable, whatso¬ 
ever things are just, whatsoever things are pnre, 
whatsoever things are lovely, whatsoever things 
are of good report; If there be any virtue, and 
if there be any praise, think on tbeee things." 

No section of the population of India can afiord to 
neglect her ancient heritage. In her literature, philo> 
sophy, art, and regulated life there is much that is 
worthless, much also that is distinctly unhealthy ; yet 
the treasures of knowledge, wisdom, and beauty which 
they contain are too precious to be lost Every citizen 
of India needs to use them, if he is to be a cul* 
tured modern Indian. This is as true of the Christian, 
the Muslim, the Zoroastrian as of the Hindu. But, 
while the heritage of India has been largely explored 
by scholars, and the results of their toil are laid out for 
us in their books, they cannot be said to be really 
available for the ordinary man. The volumes are in 
most cases expensive, and are often technical and 
difficult. Hence this series of cheap books has been 
planned by a group of Christian men, in order that 
every educated Indian, whether rich or poor, may be 
able to find his way into the treasures of India’s past. 
Many Europeans, both in India and elsewhere, will 
doubtless be glad to use the series. 

The utmost care is being taken by the General 
Editors in selecting writers, and in passing manuscripts 
for the press. To every book two tests are rigidly 
applied: everything must be scholarly, and everything 
must be sympathetic. The purpose is to bring the 
best out of the ancient treasuries, so that it may be 
known, enjoyed, and used. 
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PREFACE TO THE FIRST EDITION 


Fifty years ago very few, even of the Kanarese 
people themselves, had any idea of the range of 
Kanarese literature, or of the relative age of the books 
which constitute it. Our present knowledge is the 
fruit of patient work on the part of a small number of 
painstaking scholars, who have laboriously pieced 
together the scattered information contained in inscrip¬ 
tions on stone and copper and in the colophons and text 
of palm-leaf manuscripts. 

It is the practice of Kanarese poets to preface their 
works, not only with invocations of the gods and of the 
saints of old time, but also with the praise of former 
poets. This practice is of very great historical value, 
for it enables us to place the poets in their relative 
chronological order. As in many instances the writers 
received patronage from some reigning king, the 
mention of the name of the royal patron enables us 
further to give to many of the poets an approximately 
correct date. In this way a list of Kanarese poets can 
be drawn up in fairly correct order. The result shows 
that Kanarese has a literature of vast extent, reaching 
back till its beginnings are lost in the mists of time in 
the early centuries of the Christian era. 

The first modern scholars to give with any fulness 
a connected view of Kanarese literature were the 
German missionaries, Wflrth and Kittel. The latter in 
1875 prefixed a valuable essav on Kanarese Literature 
to his edition of Nagavarma^s Prosody. Since then a 
vast deal of additional information has been obtained, 
more especially through the researches of Mr. Lewis 
Rice, C.I.E., Director of Archsological Researches in 
Mysore, and his assistants and successor. 
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I am not aware that there is any separate volume in 
the English language giving a history of Kanarese 
literature. The most readable general account is to be 
found in Mr. Lewis Rice’s Gazeitetr of Mysore^ Vol. I, 
and in his Mysore and Coorg from the Inscriptions, 
Fuller details are contained in his introduction to 
Bhatt^alanka’s Karnataka Sabdanufosana, a bulky 
volume now out of print; and in the Karnataka 
Kavi Charite or “Lives of the Kanarese Poets,’* by 
Messrs. R. and S. G. Narasiihhacharya, respectively 
Officer in charge of Archaeological Researches and 
Kanarese Translator to the Government of Mysore. 
The last>named work being written in Kanarese is 
available only for those who know that language. Only 
Part I has so far been published, which carries the 
history up to the end of the fourteenth century. It 
gives illustrative extracts from the works described. 
The present popular account of Kanarese literature is 
based on the above-named authorities, to whom acknow' 
lodgement is hereby unreservedly made. Without their 
researches this work could not have been written. 

The enumeration of a long series of little known 
writers cannot be other than tedious to the reader. I 
have endeavoured to mitigate this effect by introducing 
as much local colour as was available, and by sketching 
in as a background an outline of the times in which the 
poets lived and the atmosphere of religious faith and 
custom in which they moved. For the sake of English 
readers I have also explained many Indian terms which 
require no explanation for the Indian reader. 

By desire of the Editors, renderings have been 
given of a few illustrative passages from typical works 
belonging to different periods. In these, for reasons 
partially indicated in Chapter X, the attempt has been 
rather to express the general spirit of the original t han 
to offer a dosely literal translation. Graces due to 
alliteration, rhythm, vocabulary, and double meaning 
are, of course, lost in any translation. 

The systematic historical study of Kanarese 
literature is of such recent origin, and every year is 
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adding so much to our knowledge, that on numerous 
poinU there will soon be available fuller and more 
accurate information than that presented in the present 
volume. My brother, Mr. Lewis Rice, has kindly read 
through the manuscript and made various suggestions. 

Hassocks, 

October, 1915. 


PREFACE TO THE SECOND EDITION 

Thb call for a second edition made it desirable that' 
the account here given of Kanarese literature should be 
brought, as far as possible in a book of this siae, up to 
the present state of our information. This has been 
facilitated by the publication, in the meantime, of the 
second volume of Mr. Narasidihacharya’s Lives of the 
Kanarese Poets, bringing the record up to 1700 A.D. 
Much of the fresh information brought to light in that 
volume has been here embodied, and so made available 
for those who cannot read that book in the original 
Kanarese. Its dates also have generally been followed, 
as being based on the fullest and most recent data. 

In other respects also this edition differs from the 
former. Some re-arrangement of matter has been 
made. The account of Lihgayat literature has been 
extended and largely rewritten. Much has been added 
to the accounts of Jaina and Vaishuava literature also. 
An attempt has been made to elucidate more fully one 
or two obscure points, such as the difference between 
the Jaina and Brahmantcal versions of the Ramayaua,' 
the meaning of Syadvada, the origin of the Lihgayat 
Revival, etc. To make room for this additional matter, 
the Appendices have been omitted ; and ^so the 
account of the Kingdoms and Dynasties of the kanarese 
country. As much as seemed necessary on these sub* 
jects has been inserted elsewhere in the book. The 
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writer has eladJy availed himself of the opportunity to 
correct minor inaccuracies, some of which were due to 
the haste, and some to the war conditions, under which 
the first edition was produced. If, in its new form, 
this little compilation prove more useful and reliable to 
students of Kanarese literature; and if, by disclosing: 
the contents of that literature to others, it contributes 
toward a better understanding and greater mutual 
sympathy between East and West, it will have fulfilled 
the writer's earnest desire. 

Hassocks, 

July, 1920. 


E. P. R. 
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THE KANARESE LANGUAGE AND 
COUNTRY 

The Dr&vidi&n Languagee. Kanarese is one of the 
Dravidian langiiages, which are the vernaculars of 
South India, and which are wholly unrelated to the 
Aryan languages spoken in North India. The other 
literary members of the family are Tamil, Telugu and 
Malay^am. A line drawn from Goa, on the West 
Coast, to Rajmahal, on the Ganges, will approximately 
divide the Dravidian languages on the south from the 
Aryan languages on the north. There is a large 
population of Dravidian race north of this; but they 
no longer speak a Dravidian language. No close 
connection has been shown between the Dravidian 
languages and any other languages of the world, if we 
except Brahui, a non-literary language of Beluchistan. 
Certain words and forms seem to point to a connection 
with the ancient Median language used on the Behistun 
monument (and perhaps with Akkadian). Affinities 
. are also said to exist with the Finnish of North Enrope 
and the Ostiak of Siberia. These call for fuller in¬ 
vestigation.* The Dravidians seem to have occupied 
their present seats from extreme antiquity. One of 
the earliest traces of this group of languages is found 
in the fact that the peacocks imported into Jerusalem 
by King Solomon 1000B.C., and which must have come 
from the west coast of India, have a Tamil name.” 

See Caldwell’s Comparative Grammar of the Dravidian 
Languaget. 

* Hebrew tukhi = Tamil tokai, which, in ancient Tamil, meant 
"peacock." 
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f The Kanarese Couatry. The population speaking^ 
Kanarese is about ten millions. The extent of country 
in which it is now the vernacular is shown in the map 
at the end of this volume. It includes the whole of 
Mysore, the western half of the Nizam’s Dominions 
and the southern (so-called " South Mahratta and North 
Canara ”) districts of the Bombay Presidency, t 08 :ether 
with the districts of South Canara and Bellary in the 
Madras Presidency. With the exception of the Western 
Ghats and the strip of land at their feet, the whole of 
this tract is an upland plain from 1,200 to 3,000 feet 
above the sea, with a flat or gently undulating surface, 
draining off to the East. 

In the Kavir&iamilrga (A.D. 850) the Kanarese 
country is described as extending from the Kaveri to 
the G<^avari; which shows that the linguistic area at 
that time extended further north than at present. 
Inscriptions, manuscripts, local names and other 
evidence prove that Kolhapur, where the chief language 
now is Marathi, was once in the Kanarese area. Also 
in Sholapur town and district there are many Kanarese 
inscriptions. The northern limits of Kanarese were pro¬ 
bably pushed back by the Maratha raids and conquests. 

The Name of the Language. Kanarese is called by 
its own sons Kannaia or Karnsfaka, The English 
name is a corrupt form derived from the early Por¬ 
tuguese, who entered the country through what is now 
known as North Canara, and spoke of the country and 
people as Canarijs. When the English settled on the 
East Coast, all South India, from the river Krishpa to 
Cape Comorin, was under the rule of a Kanarese 
dynasty, reigning at Vijayanagar, and was known as 
the Karnataka Realm. Hence the name “Carnatic" 
has come to be "popularly applied to the coastal plains 
south of Madras, although these are Tamil-speaking 
districts smd quite outside the Kanarese country proper. 

Earliest Specimen*. In a Greek papyrus of the 
second century found at Oxyrrhynchus, in Egypt, occor 
a few words quoted from some Indian language, which 
Dr. Hultzsch thinks can be identified with Kanarese (See 
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1904, p. 399). If this be so, this wUl be 
the earliest extant trace of Kanarese. Amonif the 
earliest inscriptions, of approximately known date, 
written in the Kanarese language, are the following) 
the text and translation of which can be seen in the 
Epiiraphia Carnatica (quoted as E.C,). Those marked 
with an asterisk are there given also in facsimile. 


Rock inscriptions at 5rovapa Bdgola ; E.C. 11, 1-21, 23 
26-35. No. 26* Is quoted and triuxslated below (p. 22).’ 

On a stone in temple at Slragnnda; E.C. VI, Chlkmagaldr 

On a stone In temple at Klgga ; E.C. VI, Koppa 37. 

On a stone found at TalkSd.now In Victoria Jubilee 
Institute, Mvsore; E.C. Ill, Tirumakadln Narslpura U • 
It is figured as frontispiece to this book. 

On a virakal found at Dod<tahundl rwresentlng the death 
of the Qan^ Idng, Nitiiuirga ; E.C. Ill, TN 91.* It is 
now In the Bangalore Museum. 

On a sculptured stone from a temple. In Bigur, but now 
in the Bangalore Museum ; E.C. IX, Bangalore 83* 

On a stone at Bellatilr, a lengthy inscription by the poet 
Malla, recording the suicide by fire of a Sfldra woman 
whose husbann had been pot to death for killing a 
kinsman, apparently in a wrestling match ; E.C. IV, 
HeggadadevankOte 18. 


Date 

Early 

C. 500 
c. 675 


726 

c. 869 
c. 890 


1057 


The Kanareae Alphabet and Written Character. It is 
to Sanskrit scholars from the north that Kanarese is in¬ 
debted for its reduction to ‘Writing and its introduction 
into the world of literature. The grammatical terms 
and arrangement follow Sanskrit models. 

The Alphabet is consequently syllabic, and follows 
the orderly arrangement of the Sanskrit alphabet. It 
even Includes forms for ten aspirates, two sibilants and 
certain vowels and a semi-vowel not required for 
Dravidian wor^; but there have been added 6ve 
characters (e, o, Ja, jca, la,) for sounds not occurring in 
Sanskrit The universal practice of making children 
redte the Amara Koia. (a metrical Sanskrit glossary) 
from the very beginning of their education has helped 
to Sanskritise the pronunciation of the language. The 
aspirates are now freely used in indigenous words ; and 
of it^ own characteristic letters two have dropped out of 
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use—/a about the twelfth century, and ra about the 
eighteenth century.* 

“ The written character which is common to Kannada 
and Telugu, and which spread over the south and was 
carried even to Java, is derived, through that of the 
cave inscriptions in the west of India, from the South 
Asoka character, or that of all his inscriptions except 
in the extreme north-west of the Panjab. It belongs to 
about 250 B.C., prior to which date no specimens of 
writing have been discovered in India, though there are 
numerous earlier allusions to writing. This ancient 
alphabet has lately been satisfactorily proved by Dr. 
Btihler to be of Semitic origin. It is properly called 
the Brahmi lipi, and was introduced into India pro¬ 
bably about 800 B.C.” {Mysore Gasetteer, I, 491). For 
the study of the character in successive centuries the 
student is referred to Burnell’s South India Palaography 
(Trflbner, 1878), and to Bhhler’s Indian Palaography, 
a translation of which appeared in the Indian Anii<fu<ify 
for 1904. 

Historic Changes. Dr. Kittel notes three stages m 
the history of the language during the past thousand 
years— viz. Ancient, Medireval, and Modern. 

The commencement of the second and third stages 
coincides approximately with the beginning of the 
Lingayat and Vaish^ava literatures respectively. (See 
below, pp. 59 and 78; also Preface to Kittcl's Kannaia^ 
English Dictionary.') 

It should be noted that the term “ Ancient Kanarese 
does not always denote an obsolete form of the language. 
^For colloquial purposes it is, of course, obsolete ; but its 
vocabulary and inflexions are still used for the purposes 
of poetry. The term, therefore, sometimes denotes a 
particular antique style of writing. 

The lotlaence ol Neighbouring Languages. As 
regards vocabularyj Kanarese is dependent on Sanskrit 
for practically all abstract, religious, scientific, and pbilo- 

* Both these letters are still retained in Tamil, Malayilamaod 
Badaga; and the ra is retained in Teltign also. See Rittel's 
Kannada Grammar^ 15 note. 
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sophical terms. Even the oldest extant Kanarese works 
abound in Sanslcrit terms. Apdayya (c. 1235) by a 
tour de force succeeded in excluding iatsamas (unchanged 
Sanskrit words) from his Kabbigara Kava (see p. 44) ; 
but even he uses tadbkavas (naturalised Sanskrit words) 
which occur also freely in all inscriptions. It has been 
well said that Sanskrit, though not the mother of Kana¬ 
rese, is entitled to be called its foster-mother, because it 
was owing to the vigour infused into it by Sanskrit that 
it was enabled to become a literary language. (Essays 
on KaTiarese Grammar, Comparative and Historical, by 
R. Raghunatha Rau, B.A., Bangalore, 1894.) 

Telugu seems to have had some influence in modify¬ 
ing Kanarese inflections. This was probably due to the 
extensive intercourse which always existed between the 
two language areas, which are not separated by any 
geographical barrier. Moreover, the two languages 
have a common alphabet; and their territories have 
sometimes been under a common or allied sovereignty. 
The Marathi language has influenced the dialects pf the 
north-west part of the country. 

That the influence of Tamil has been only slight is 
partly due to the fact that the two peoples used very 
dissimilar alphabets. Moreover, the Eastern Ghats 
formed a geographical boundary between them, Tamil 
being mostly confined to the plains below, and Kanarese 
to the plateau above. But some modifications due to 
Tamil were probably introduced when Sri-Vaishijavism 
was adopted from Tamil teachers. 

PERIODS OF THE HISTORY OF KANARESE 
UTERATURB 

The history of Kanarese literature, can best be 
divided into periods corresponding to the religious 
systems dominant in successive times. 

1. Until the middle of the twelfth century it is 
exclusively Jaina, and Jaina literature continues to be 
prominent for long after. It includes all the more ancient, 
and many of the most eminent, of Kanarese writings. 
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2. Lihgayai literature commences from about A.D. 
1160, when Basav^arya revived the ancient ViraSaiva, 
or Lih^ayat relijfion—an evolution which was signalised 
by a great outburst of ViraSaiva literary activity, wholly 
difierent from that of the Jainas. 

3. The Vaishfava revival, beginning under Rama- 
nujacharya in the beginning of the twelfth century, 
continued by Madhvacharya (about 1250) and reinforced 
by Cbaitanya (1500), introduced a period in which 
Brohmanic thought became dominant, an ascendance 
which has continued up till the present time. Its 
marked effect upon Kanarese literature may be said to 
commence from the date of the Kanarese version of the 
Bharata (c, 1440). 

4. A Modern period is now in its early stages, 
which has been brought into being by the impact of 
Western thought and the influence of English literature. 

The whole course of the history may be compared 
to a river receiving tributaries. During the first 
millennium of its course it is an unmingled stream of 
Jaina thought. In the twelfth century this is Joined by 
the stream of Vira^aivism ; and the two streams, like the 
Rhone and Saone at Lyons, flow side by side without 
mingling. In the beginning of the sixteenth century 
these two are joined by a Vaishnava affluent ; and the 
united stream flows on until in Uie nineteenth century 
it is broadened and much modified by a great inrush of 
Western thought. 

These different sections of Kanarese literature differ 
not only in religious background, but also in literary 
form. Jaina works are generally in champu, i.e. 
mingled prose and verse, the verse being in a great 
variety of metres and evincing great literary skill. 
Much Lingayat literature is in prose ; its poetry is 
mostly in six-lined stanftis, called shatpadi; some is in 
three-lined tripadi or in raga(e. The longer BrShman- 
ical works are also in shatpadi j but there are beside 
many lyrical compositions to popular airs. The litera¬ 
ture of the Modern period is mostly in prose; but a 
popular form of composition is yakshagana. 
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TO A.D. 1160 

Primal parama sambhlra syndvad-amogha-liiitckanam 

Jiyai traHokya-imthasya /asanam Jina imanam. 

“ May the sacred Jaloa doctriae, the doctrine of the lord of 
the three worlds, be victoriousthe supreme, profound sySdv&da, 
the token of unfailing success.” This couplet is placed at the 
head of most Jaina Inscriptions. 

THE JAINA RBUGION IN THE KANARESE COUNTRY 

Up to the middle of the twelfth century practically 
every Kanarese writer belonged to the Jaina faith; and 
even after that date for several centuries some of the 
most scholarly writers continued to be Jainas. It is, 
therefore, well to preface the record of this period of 
the literature with a few notes on the Jaina religion 
and its connection with the Kanarese country. This is, 
indeed, necessary in order that there may be a suitable 
background for the story. 

Its Dominance in the Kanarese Country. For more 
than a thousand years after the beginning of the 
Christian era, Jainism was the religion professed by 
most of the r^ers of the Kanarese people. The Ganga 
kings of Talkadi the Rashtrakufa and Kalachuxya kings 
of Manyakbeta, and the early Hoysalas were all Jainas. 
Although the Kadambas and early Chalukyas were of 
the Brahmanical faith, they were very tolerant of 
Jainism, and did not withhold patronage from its 
writers. Hiuen Tsang, in the seventh century, records 
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that he found the Jainas very numerous in these parts ; 
and they seem to have been very successful in dispu¬ 
tation with their rivals, the Buddhists. The Paudyan 
kin£S of Madura were J ainas; and Jainism was dominant 
in Gujarat and KathiSww. On the other hand, the 
Pallavas of Kanchi, and the Cholas of Uraiym and 
Tanjore, were strongly Hindu and hostile to Jainism. 

Its Introduction into South India. Jainism was intro¬ 
duced into South India at some period prior to the 
Christian era. An eminent Jaina leader, of the name 
of Bhadrabahu, either in Pataliputra or Ujjayini, antici¬ 
pating a prolonged famine in North India, led a large 
community of Jainas towards the south, and travelled 
as far as ti^e two rocky hills, now called Sravaiia Bejgola 
(“Belgoja of the Jainas”), in the centre of the Mysore 
country. This is spoken of by the Jainas as the great 
Digambara migration, and marks an epoch in their 
history. 

So far all scholars are agreed. Jaina traditions 
state that this Bhadratahu was the well-known Sruta 
kevalin oo® tbe six teachers who had complete 
knowledge of the Jaina Scriptures), who was a con¬ 
temporary of Chandragupta, the founder of the Mauryan 
Empire. They say, further, that Chandragupta, who 
ceased to reign in 297 B.C. at the age of fifty, but of 
whose death the secular histories say nothing, laid 
aside his sovereignty to become a Jaina ascetic, and 
that he accompained Bhadrabahu to the south, and was 
the sole attendant permitted to remain with him when, 
feeling that his ewi was approaching, he ascended the 
smaller hill at Srava^ Bejgola and took the vow of 
sallikhana, or renunciation of life by voluntary star¬ 
vation. Also that Chandragupta remained on the spot, 
and died there twelve years later by the same rite. 
Some scholars, on the other hand, are of opinion that 
the Bhadrabahu In question lived in the first century 
befca^e Christ, and that the Digambara migration to the 
south took place then. 

Whatever may be the actual historical facts, the 
tradition about Chandragupta has for thirteen hundred 
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years or more been accepted as true by the Jainas. 
Sravapa Belgoja became a place of pilgrimage. Many 
devotees, both male and female, including some of royal 
ra^, took the vow of euthanasia on the same hill; and 
their piety and endurance are recorded in numerous 
inscriptions on the rocky hillside. The hill became 
gradually covered with temples, the most ancient 
being one named after Chandragupta. In A*D. 983 
a unique monument was dedicated on the adjoining hill. 

A colossal image, 57-J feet high, of a nude Jaina ascetic, 
was carved out of the living rode on the summit of the 
hill. With serene and placid features it has stood there 
for almost a thousand years looking over the plain, 
whence it is visible for many milcs.^ 

Principal Tcneta. The Jaina religion is an off.spring 
of the same movement of thought as that which pro¬ 
duced Buddhism j and the two religions have many 
points of similarity. In neither is any cognisance taken 
of a Supreme Being, Creator and Ruler of the World. 
The reverence of the worshipper is bestowed upon 
certain men, who are regarded as having by ascetic prac¬ 
tices gained complete mastery over bodily passions. 
These men are called Jinas, or victors, and TirthaH- 
karas (or Tirthakaras), that is, those who have crossed 
the ocean of human distraction and reached the shore of 
eternal placidity.* Twenty-four of these are especially 
named, the latest being Vardhamana Mahavira, a 
slightly older contemporary of Gautama Buddha. The 

* There are two similar images of the same saint, Gommata, in 

the Tulova country—one at Karkala. dating from 

1432 • the other at YSoOr, 35 feet, executed 1604. They are all on 
hill tops, and within the Kanarese countiy; and are said to t» tbe 
largest free-standiog statues in Asia (Vincent Smlih’s History 
of Art in /ndia). The name Gommata does not occur else¬ 
where in India, and seems not to be known to the Jainas of the 
North He is ideoUBed in Jaina works with BSbubaH, son Ol 
the first Ttrthankara. and brother of the Emperor Bharata. 

* This was the original meaning. But modem Jainas nae it 
in the sense of the Founder of the fonr ilrthas or orders (monks, 
nuns, Uy-brothers and Uy-sistew) that coUectivaly constitute a- 
Jaina Sangha ^Stevenson, lieart of Jainism^ p. xv). 
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images of these Tirthankaras are set up in tlie temples, 
and reverenced as embodying the Jaina ideal of the con¬ 
quering life. The legendary accounts o^ their lives, 
showing the greatness of their renunciation, and through 
what struggles they succeeded in snapping the bonds of 
karma and attaining complete detachment from the 
senses, form the subject of the Jaina Pura^as. In 
choosing these as subjects for their poems they were 
actuated by the same motives as Milton when he wrote 
the Paradise Lost, or Csedmon when he sang of the 
Creation. 

The following are the n^imes of the Tirthankaras, 
who all bear the epithet of Ndiha, “ Lord ” : 


1. ^shabha 

2. Ajita 

3. Sambbava 

4. Abblnaodana 

5. Saroatl 

6. Padmaprabha 

7. SupSrSva 

6. Cbandraprabha 


9. PuabpadaDta 

10. SItala 

11. Srgyoihsa 

12. VSrap^jya 

13. Vimala 

14. Anaata 

15. Dharma 

16. ^asti 


17. Kontbu 

18. Ara 

19. HalU 

20. Munlsuvrata 

21. Kami 

22. NCmi 

23. PSrSva 

24. Vardhaffi&na 


The lives of the last two closely resemble that of Gautama 
Buddha ; for, like him, after attaining enlightenment, they tra¬ 
velled for many years over the plain of the Ganges, preaching 
and making disciples, till they died at an advanced age. They 
may be regarded as historical. The otbem are purely legendary. 
All of them are represented as having been Kshatrlya princes of 
North India. All but two'belonged to the Iksbvkku line of kings, 
and ruled over one or another of the states along the Ganges 
Valley. All but four passed to nlrvSpa from the PSrSvaoitba 
Hill ib Bengal. The first, Risbabha, is said to have been the 
father of Bobubali (Gomma(a) and of Bharata, the Emperor 
from whom India derives its name of BfiSrata. The sixteenth, 
Santinatha, King of Hastinapura, Is said to have been emperor of 
alt India. Prom his time the Jaina religion, which bad been Inter¬ 
mittent before, became permanently established. The twentieth, 
Munisuvrata, and twenty-second, Neminitba, were of the Hari 
line, i.e. of the same family as K^lshpa, Hence their story is often 
called a Harivam^a. Like Kpsbpa, they are r^eeeoted as dark- 
hoed. Nemiofitha was cousin to Kfishpa and Balarama ; and his 
nirvSpa was from Gimir £011 In KSthiiwir. 

It will thus be seen that the Jaina ideal was asceti¬ 
cism. Many of the Jaina writers whose names appear 
in this book are spoken of as munis or yatis, i.e. men 
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who practised the austerities of the ascetic life. The 
complete conquest of the weakness of the flesh 
expressed itself in the renjindation of clothing. The 
images in the Jaina temples of South India are all 
nude.* The Jainas are divided into two sects, Digam- 
baras (“ space’Clad ”), who, on occasion and as far as 
possible dispense with clothing altogether (as their 
fotmder. MahSvIra, did); and ^vitumbaras (‘*clad in 
white”). The yatis of the Kanarese country are 
Digambaras ; but they wear a yellow robe, which they 
cast off when taking meals. 

One of the most outstanding characteristics of the 
Jainas is the stress they lay on the duty of not taking 
animal life in any form. This is carried to such an 
extreme that Jaina monks wear a muslin cloth over 
their mouth, lest they should inadvertently breathe in a 
gnat; and they carry a small brush with which to sweep 
the path in front of them, lest they tread on a creeping 
insect. This scruple largely debars Jainas from engag¬ 
ing in agriculture. 

The Vow of Sallekhana (called in Gujarati, Sait- 
ihdro). The most striking illustration of the self- 
repressive character of Jainism is the vow of salUkkana 
referred to above. When old age, incurable disease, 
sore bereavement, disappointment, or any other cause, 
had taken away the joy of living, many resolute Jeinas, 
like some Stoics of the West, would hasten Yama’s 
tar(^ footsteps by taking the vow of euthanasia. In 
spite of the fact that the taking of life is the greatest 
sin conceivable to a Jaina, an exception was made in 
favour of the vow of voluntary starvation, which was 
looked upon as the highest proof of that victory over 
the bodily passions which made a perfect Jaina. From 
the earliest Christian centuries until the nineteenth 
century the practice has survived. Jainas still take the 
vow in their homes when death is imminent. 

* In GnjarSt also, Digambara Images are node ; t>ut Svetftm- 
bara Images are given lolo-clotbs (Mrs. Stevensoo, Heart of 
Jainism, p. 250). 


22 HISTORY OF KANARESE LITERATURE 

The most notable scene of the rite is at Sravaija Bel- 
gola. The devotee would renounce all possessions and all 
earthly ties, and resort to the bare rocky hill atSravana 
Bejgola, immediately to the north of that on which the 
colossal statue to Gommafa stands. There keeping his 
mind free, on the one hand from relentings and on the 
other hand from impatience for death, and letting his 
thoughts dwell on those who had conquered the flesh 
before and had attained the state of the gods, he would 
simply await release by death. The rock is covered 
with inscriptions recording the steadfastness of those 
who have fulfilled the vow. Among them occur the 
names of royal personages. IndrarSja, the last of the 
Rashfrakutas of Manyakhefa, being overwhelmed by the 
Western ChSlukyas in A.D. 973, died by this vow at 
Sravana Belgola in 982. When Vishpuvardhana s 
queen, S^tela Devi, died, childless, at the very .same 
time as her father also died, the widowed mother, 
Machikabbe, was disconsolate; and the more so that 
her son-in-law had abandoned the Jaina faith for Vaish- 
pavtsm. So she took the vow, and after severe fasting 
for one month, passed away. Of the numerous inscrip¬ 
tions upon the rock, some consist only of a single line. 
Others are more or less lengthy and florid. The first 
to be deciphered may be rendered as follows : 

Swift fading as tbe rainbow’s hue 
Or lightning flash or morning dew. 

To whom do pleasure wealth and fame 
For many years remain tbe same 7 
Then why should I, whoae thoughts aspire 
To reach tbe highest good, desire 
Here on tbe earth long days to spend ? 

Reflecting thus within his mind, 

Tbe noble Nandi Sin 
All ties that bound to life resigned, 

To quit this world of pain. 

And so this best of anchorites 
The World of Gods did gain. 

Syadv4da. Jainas always speak of their philoso¬ 
phical system under the name of Syddvdda. Their dis¬ 
putants glory in the <p3nquering power of this doctrine, 
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and their inscriptioos are invariably prefaced with' the 
^oka given at the head of this chapter, and in which the 
doctrine is extolled. Syad is the Sanskrit for " it may 
perhaps be," and Syadvada may be rendered, "the 
affirmation of alternative possibilities," but it is a highly 
technical term. 

The most helpful exposition of the meanlne and importance of 
SySdvSda has boon given by Prof. Jacobi.* He points out that it 
is best understood by consitj^ering its relation to the doctrines it 
was employed to oppose. The great contention of Advaitins 
was that there is only one really existing entity, the Atman, the 
One-ooly-wltbout-a'second {ekidvitiyam), and that this is per¬ 
manent (mfyo), all else being non-existent (a-rof), a mere 
illusion. Hence it was called the Aima’Vilda, eka-vdda and nit^- 
v&da. Th^r stock argument was that just as there are no such 
entities os cup, jar, etc., these being only clay under various 
names and shapes^so all the phenomena of the universe are onW 
various manifestations of the sole entity, &iman. The Buddhists, 
on the other hand, said tliat mao had no real knowledge of any 
such permanent entity ; it was pure speculation, man's toowledge 
being confined to changing phenomena—growth, decay, death. 
Their doctrine was therefore called ani/ya-vdda. As against both 
these, the Jaioas opposed a theory of varying ^ssidilitus of Being, 
or various points of view {anekinia-vida). Clay, as a substance 
may be permanent; but as a jar, it is impermanent—may come 
into existence, and perish. In other words, Being Is not simple, 
as Advaitins assert, but complex ; and any statement about it is 
(^y Part of the truth. The various possibilities were classed 
under seven beads {sapla-bhanga), each beginning with tbe word 
syid, which Is combing with one or more of tbe three terms asti 
(^‘is"), nSsti (“Isnot”},aadat«z^ 2 ^a (“ cannot be expressed"), 
lliese are enumerated In the following passage in Dr. Bhandar- 
kar’s ^arch {or Jaina Scripiatres (pp. 95 s!), to which Jaioas 
often refer for its expodtlon ;— 

" You can affirm existence of a thing from one point of view 
(jy4<f , deny it from another (ryda edrf*); and affirm both 
existence and non-existence with reference to it at different times 
(,syid asti ndsti). If you should think of affirming both existence 
and non-existence at the same time from tbe same point of view, 
you must say that the thing cannot he so spoken of {syid avaJt- 
Utvyaff). Similarly under certain circumstancee the affirmation of 
existence is not possible {sySd asti avaklavyah) ; of non-existence 
{syddnUstiavaktavya^)-, and also of both asti nksti avak- 

* See Report of the Intemaiional Congress of Religions, held 
ai Oxford, 1W8; and tbe artide, Jainism, in Encychpadia of 
Religion and Ethics, 


24 HISTORY OF KANARESE LITERATURE 

Icvya ^). Wbftt is meant by tbeae seven modes U that a thing 
should not be considered as existing everywhere, at all times, in 
all ways, and In the form of everything. It may exist in one 
place and not in another, and at one time and not at another."^ 

Some Joina Pandits Ulnstrate the doctrine by pointing out that 
one and the same man may be spoken of under different rdations 
as father, uncle, father-in-law, son, son-in-law, brother and 
grandfather. 

Decline. From about A.D. 1000 the predominant 
of Jainism in South India began slowly to wane. This 
was due to a series of causes. First, the influence of 
SankarachSrya, whose inimical teaching gained ground 
during the ninth and tenth centuries. Second, the fall 
of the Ganga kingdom of Talkad (1004) and the wide 
conquests and temporary domination of the Chola 
kings, who were bitterly hostile to Jainas. Rajendra 
Chola is said to have ravaged the country as far as 
Puligere, destroying Jaina temples and monasteries. 
Third, the conversion of the Ballal raja to the Vaisbpava 
faith about 1100. Fourth, the revival of ViraSaivism 
under Basava of Kalyapa, about 1160, together with the 
overthrow of the Kalachuryas (1190). Fifth, the teach¬ 
ing of Madhvacharya in the thirteenth century, which 
gave a powerful impetus to Vaishpavism. Sixth, the 
rise of the strong Brahmanical kingdom of Vijayanagar 
in the fourteenth century. And finally, in the sixteenth 
century, a wave of Vaishpava enthusiasm, inspired 
by Chaitanya preaching the doctrine of Krishpa- 
bhakti, swept over the peninsula, and completed the 
alienation of the people from the austere teaching of the 
Jainas.’ Despite this change in the attitude of the 
people, many works continued to be written by Jainas; 
but their learned men lived in retirement and no longer 
enjoyed the patronage of courts. In 1838 one of these 
learned men, named Devachandra, of Maleyur, wrote 
for a lady of the Mysore royal family a prose work, 

* Quoted from Mrs. Stevensoa's Heart of Jainism, p. 92. 

* On theother hand, the conversion to Jainism of KomirapIIa, 
King of Gujarat (1143-73) by the Achirya Hemachandra, led to a 
great increase of its power m Gujarat. 
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entitled Rajavali Kathe, which is an interesting; com¬ 
pendium of Jaina traditions in South India. 

THE KAVIRAJAMARGA (850) AND EARUBR WRITERS 

The earliest extant Kanarese work of which the date 
is known is the K&virAiamAr^ai or "The Royal Road 
of the Poets,” This has been frequently attributed to 
the Rashtrakuta king;, Nppatunga, and is commonly 
spoken of as Nrlpatunsa’s Kavirajamdrga. But it is 
his only in the sense in which the English Authorised 
Version of the Bible is called King James’ Version. 
Its real author was a poet at Nripatunga’s court, whose 
name appears to have been Srivijaya. • Nfipatunga 
ruled from Manyokheta A.D. 814-877, and was a con¬ 
temporary of Alfred the Great The middle of the 
ninth century, therefore, forms a starting point in the 
record of Kanarese literature. Whatever was written in 
Kanarese previous to that date has either not been 
hitherto recovered, or is not of ascertained date. 

The middle of the ninth century, however, is far 
from being the date of the beginning of Kanarese 
literature. We have abundant information of a large 
number of earlier writers, extending back into earlier 
centuries. The Kavirajamurga itself mentions by 
name eight or ten writers in prose and verse, saying 
these are but a few of many; and it quotes, discusses 
and criticises illustrative stanzas from other poets whose 
names are not mentioned. Moreover, the ^aracter 4jf 
die book, which is a treatise on the methods of the poets 
(see b- 110), itself implies that poetical literature was 
already of long standing and widely known and appre¬ 
ciated. The author testifies expressly (I, 38, 39), that 
"in the Kanarese country, not students only, but the 
people generally have natural quickness in the use and 
understanding of verse.” 

In the present chapter such information will be 
given as is available, not of all, but of the more notable, 
of these earlier poets, copies of whose works have not 
yet come to light. 


26 HISTORY OR KANARESE LITERATURE 


Early Kanarese writers re^larly mention three 
poets as of especial eminence among their predecessors. 
These are Samanta-bbadra, Kavi Parameshthi and 
Pujyapada. These are apparently not among those 
named in the Kavirajamarga. We are not absolutely 
certain that they wrote in Kanarese ; we know only of 
their Sanskrit works, Sanskrit being the learned 
language of that time as Latin was of the Middle Ages 
in Europe. But inasmuch as they are so uniformly 
named 1:^ later Kanarese writers as eminent poets, it is 
probable that they wrote in Kanarese also; and what we 
know of them should be recorded here. 

Samanta'bkadra should probably be placed in the 
sixth century. He was a brilliant disputant, and a 
great preacher of the Jaina religion throughout India. 
Pataliputra (Patna), Thakka (in the Panjab), Sindh, 
VaidiSa (Bhiba, in Central India), Karaha^a (Karbad 
in Satara district), Vanarasi (Benares), and Kihch! are 
especially mentioned as among the places be visited. It 
was the custom in those days, alluded to by Fa Hiin 
(400) and Hiuen Tsang (630), for a drum to be fixed in 
a public place in the city, and any learned man, wishing 
' to propagate a doctrine or prove his erudition and skill 
in debate, would strike it by way of challenge to dispu¬ 
tation, much as Luther nailM up his theses on the door 
of the church at Wittenberg. Samanta-bhadra made 
full use of this custom, and powerfully maintained the 
Jaina doctrine of Syidvada. It is told of him that in 
early life he performed severe penance, and on account 
of depressing disease was about to make the vow of 
sallikhana, or starvation; but was dissuaded by his guru, 
who foresaw that he would be a great pillar of the Jaina 
faith. He is said to have converted Sivokoti, the king 
of Kancb!,from Saivism, by some mirac^us performance 
in the Kanchi temple. Old Kanarese commentaries on 
some of his Sanskrit works still exist, but of any Kan¬ 
arese works by him we have no trace. 

Pujyapeida, also called Devanandi, belongs to the sixth 
or seventh century. He was a Jaina »»«««, or anchorite, 
who practised yoga, and was believed to have acquired 
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the extraordinary psychic powers which yogis claim. He 
travelled throughout South India, and went as far as 
Videha (Behar) in the north. His learning extended 
over a wide range. He wrote on Jaina philosophy; 
and also a treatise in Sanskrit on medicine, which long 
continued to be an authority (see pp, 37 and 45). But 
his fame rests chiefly on his grammatical works. He 
not only wrote a commentary on Papini, called P&rpini 
Saidavaidra, but be composed a Sanskrit grammar of 
his own, entiled Jamendra, which obtained great repute 
(sec below, p. 110). One of his disciples, Vajranaadi, is 
said to have founded a Tamil sahgha in Madura. 

Concerning Kaviparamishiki less is known. He 
probably lived in the fourth century. He may possibly 
be the same as the KavtSvara referred to in Kavimja- 
mdrga, and as the KaviparamtSvara praised by Chavunda 
Raya (978) and Nemichandra (1170), all these names 
having the same meaning ('* eminent poet") and possibly 
being only epithets. 

Whether or not the above trio wrote in Kacarese, 
there is information about many other writers who 
certainly did. Among these especial mentibn should be 
made of Srlvarddhadeva, called also from bis birthplace 
TumbulUrocharya^ who wrote a great work called 
Chaddmani (“Crest Jewel”). It was a commentary 
on the Tattvartba MahiSastra, and extended to 96,000 
verses. Two facts make clear the greatness of this work. 
An inscription of A.D. 1128 (E.C. II, No. 54) quotes a 
couplet by the well-known Sanskrit poet, Dapdin, of the 
sixth century, highly praising its author, Srivarddhadeva, 
as having 'produced Sarasvati [i.e, learning and 
eloquence] from the tip of his tongue, as Siva produced 
the Ganges from the tip of his top-knot. ’ ’ And Bhattaka- 
lahka, the great Kanarese grammarian (1604), refers to 
the book as the greatest work in the l^guage, and as 
incontestable proof of the scholarly character and value 
of Kanarese literature. If the author of the couplet 
quoted is correctly given as Dapdin, Srivarddhadeva 
must have been earlier than the sixth century. It is 
unfortunate that no copy has yet been found of this great 


28 HISTORY OF KANARESE LITERATURE 


work, which appears to have been stiJi in existence in 
Bhattakalanka’s time. 

Other early writers mentioned in the KavirUjamdrga^ 
but whose works are lost, are Vimala, Udaya^ Nigar- 
juna, Jayabandku, Durvinlia and SrXvijaya, For such 
£rae:mentary information as is available of these, the 
Kanarese student is referred to the Karyj^iaka Kavi 
ChariU. Mention may also be made of Gui^nandi ( c. 900), 
quoted by the grammarian. Bhattakalanka, and always 
called by him Bkagavdn, **the ^orable"; he was the 
author of a logic, grammar and sfihitya, i.e. a composi¬ 
tion in literary, rhetorical style. 

Much interest attaches to the name of Durvinlia. 
He was the author of ^abd&vatara \ of a Sanskrit version 
of Gunadhya's and of a commentary on 

the difiScult 15tb zarga of Bharavi’s Kir&tdrjuniya.^ 
He has been supposed to be identical with the Ganga 
king of the same name, who ruled 482-522. Whether 
this is so or not will depend partly on the dates of 
Guiiadhya and Bharavi. Of Guuadhya see p. 38 note. 
Of Bbar&vi we only know that he was earlier than 6X0, 
when he is mentioned along with Kalidasa as a famous 
poet. If he was a contemporary of KalidSsa, he would 
belong to the fifth century. Unless he was yet earlier, 
it is scarcely probable that his work would have been 
known in South India as early as the date of the Ganga 
king. Future researches may decide this point. 

Although none of the ISooks mentioned in this 
chapter have yet come to light, some may still be 
discovered; for there are old Jaina libraries which have 
been jealously guarded from alien eyes (sometimes 
buried below ground) and whose contents are not yet 
fully known. 

* This iorga coatatns ft number of stancaa ninstratlDg alt 
kinds of verbal tricks, like those described in Dandin't KHvyOaorla 
(" Mirror of Poesy, end of sixth century). E.g. stanza 14 cootaios 
DO consonant but n except a f at the end {Na nonanunno nunnono, 
etc.); and In stanza 25, each balMine, if read backwards, is identi- 
col (Divdkdnini kdvdde, etc.), Hisioiy of SaiHkrtt 

LUeraiure, 
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Stanzas from the Kavirajamarga. A.D. 650 

THE KANARESB COUNTRY AND PEOPLE 

In all the circle of the earth 
No fairer land youll find, 

Than that where rich sweet Kannada 
Voices the people's mind. 

Twixt sacred rivers twain it lies— 

From famed GodSvarl, 

To where the pilgrim rests bis eyes 
On holy KXverl. 

If yon would hear its purest tone 
To Kisuvdial go; 

Or listen to the busy crowds 
Through KOp’oa’s streets which flow ; 

Or seek it in Onkunda’s wails, 

So justly famed in song. 

Or where in Pullgere's court 
The learned scholars throng. 

The people of that'land are skilled 
To speak in rhythmic tone ; 

And quick to grasp a poet's thought, 

So kindred to th^r own. 

Not students only, but the folk 
Untutored in the schools, 

By instinct use and understand 
The strict poetic rules. (I. 36-39.) 

The original of the first line in the above verses may 
be quoted as a specimen of the Alliteration, which forms 
one of the graces of Kanarese poetical composition, but 
which cannot be reproduced in a translation: 

VasuMd vilaya vUlna viSada vishoya viSisham. 

JAINA WRITERS FROM THE KAVIRAJAMARGA TO THE 
UNGAYAT REVIVAL <1160) 

During the first half of this period, the patrons of 
Kanarese literature were—in the north, the R^htralcotas 
of Mlnyakbeta, and in the south, the Gangas of TaUcid. 
In 973, the RSshtrakutas were displaced by the Ch&Iukyas 
who made Ealyaqa their capital Not long afterwards 
(c. IDOO) the Ganga kingdom, which had lasted, for 

3 . 
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eight centuries, was overthrown by the Cholas. Its 
power passed, after an interval of Chola domination, to 
the Hoysalas or Ballal r&jas, who ruled from 1040-1326. 
The Hoysala capital was at Dorasamudra (Halebid). 
They are noted for the highly ornate temples they 
erected. 


TENTH CENTURY 

The earliest author of whom we have information 
after the Kavirfijamfirgs was Gufjiavarma /, who wrote 
under the patronage of a Ganga king bearing the title 
Mnhendrantaka, and therefore identical wiUi Ereyappa, 
886-913. He wrote a HarivaihSa ol* Niminatka 
and also a book called ^udraka, in which he compares 
his royal patron to King Sudrafca, the reputed author of 
the Sanskrit drama Mricchakoiika or “ Clay Cart." 

Three poets of the tenth century are sometimes 
spoken of as the Three Gems. These are Pampa, Ponna 
and Ranna. They are all highly praised by later Kana- 
rese i)oets. 

Pampa, who will be called Adi Pampa to dis¬ 
tinguish him from a later poet, was born in 902. He 
belonged to a prominent Brahman family of Vengi ; his 
father however abandoned the Brahmanical faith for 
Jainism. The son became court-poet, and apparently 
also a general or minister, under a prince named Ari- 
keiari, who was a descendant of the early Chaluky a kings, 
but at this time was a tributary of the RSshtrakutas. 
Arikedari’s court was at Puligere (LakshmeSvar), and 
it is in the especially excellent Kanarese of this capital’ 
that the poet claims to write. It was in 941, when be 
was thirty-nine years of age, that the poet composed in 
a single year the two poems which have made his name 
famous, and which he says were Intended to popularise 
what to the Jainas were sacred and secular history 
respectively. 

^ The first book was the /iifz Purotia, and relates the 
history of the first Tlrthankara. Mr. NarasithhUchArya, 


* Compare the stanza quoted on p. 29. 



THE JAINA PERIOD 


31 


than whom there could be no better judge, and who has 
himself written Kanarese poetry, praises it as “ unsur¬ 
passed in style among the Kanarese poets.” 

In his next work, called Vikramnriuna Vijaya, but 
more generally spoken of as the Pampa Bhurata, he 
tells the story of the MahabharaU, It is interesting as 
being the earliest extant Kanarese version of this epic. 
The poet, however, states in his preface that there had 
been many versions before his. It differs from Vyasa’s 
acooimt chiefly in the following particulars :—(!) Drau- 
pa^ is the wife of Arjuna only, not of the five Pap^avas. 

(2) Arjuna is the chief hero throughout, and it is he 
Md Subhadra who are finally crowned at HastinSpura. 

(3) The book terminates at Arjuna’s coronation, the 
later parvas not being included. (4) The poet deliber¬ 
ately identifies his patron, Arike^ari, with Arjuna, and 
so makes him the real hero. In Oriental style he 
compares him to Vishpu. Siva, the Sun, Cupid, etc.’ 
This flattery mars the beauty of the work, although the 
poem has the advantage of being less Sanskritic in 
vocabulary than the earlier one. The author was re¬ 
warded with the grant of a village. 

Contemporary with Pampa was Ponna, who, like 
Pampa’s father, was originally of Vengi, and had come 
into the Kanarese country after his conversion to the 
Jaina faith. He wrote both in Sanskrit and Kanarese, 
and hence received the honorific title of Ubhaya-Kavi- 
Chakravarti (“Im“perlal Poet in Both Languages”). 
This title was given to him by his patron, the Rashtra- 
kfita king, Krisl^iaraja (called also Ak&lavarsha and 
Anupama^, who was ruling at Manyakhota, 939-968. 
The poet s fame rests chiefly on his ^&nti PurOMy 
whidi records the legendary history of the sixteenth 
Tfrtbankara. It was written at the suggestion of two 
brothers, who later became generals under a succeeding 
Idng^ Tailapa, _ to commemorate the attainment of 
nirvana by their guru, Jinachandradeva. He was also 

• We may perhaps compare the way, much less emphatic, la 
which the Eaglish poet Speacer makes Queen Ellsabeffi tbe 
** GloriaDa " of tbe raerie Queen, 
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the author of the JmaksharamoU, an acrostic poem in 
praise of the Jinas. Other works attributed to him 
have not been recovered. 

R&nna, the third member of the trio,was a Vaisya of 
the bangle-sellers’ caste. Mr. Narasiihhacharya speaks 
in high praise of his sk 41 , Huency and fascinating style. 
He wrote under the patronage of two Western Chaltikya 
kings, Tailapa (973-997), and his successor (997-1008), 
and from them received various titles of honour. The 
poet’s first work was the Afita Pura^a, a history of the 
second Tirthankara, written in 993. It was composed 
at the suggestion of a devout lady, the daughter of one 
of the two patrons of Ponna. 

In his second work, Sshastt Bhttna V called also 
Gada-yuddha (the “ Conflict with Clubs”), he tells the 
story of how Bhima fulfilled his vow to break the limbs 
of Duryodhana with his club and slay him. But through¬ 
out the poem his royal patron, Ahavamalla, whose name 
lent itself to the comparison, is likened to Bhima, and 
becomes the real hero. Other works attributed to this 
poet have been lost. 

Chavunda RAya, who was the patron of Ranna and a 
contemporary of the “Three Gems,’ was himself an 
author, and in other respects a very remarkable person¬ 
age. . He was a minister of the Ganga king, Rachamalla 
IV (974-984), and a general who by bravery in many 
battles had gained numerous titles of distinction. It 
was he who at enormous cost had the colossal statue of 
Gommateswara executed at Sravapa Belgoja, and it was 
in reoognition of this act of miinifioence that he received 
the title of Raya. He was also a patron of the poet 
Ranna, and himself has gained a place in the Wstory of 
literature by a prose work, entitled TrUhashii'lakshajpa 
Moha-puraiM, but better known as Chdvw^daraya 
Purs^, containing a complete history of all the twenty- 
four Tirthankaras. The book is of special interest and 
value because.it is the oldest extant specimen of a book 
written in continuous prose, and therefore enables us 
to gain a knowledge of the language as spoken in the 
tenth century. It is dated 978. 
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About 984 Nagavarma I wrote the Chhandombuddhi, 
or “Ocean of Prosody,” which, with additions by later 
writers, still remains the standard work on Kanarese 
prosody. It is addressed by the author to his wife. In 
the account of the vriilas, each verse is composed so as 
to be an example of the metre described in it. To him 
we also owe a Kanarese version of Bapa’s Sanskrit 
Kodambari, whidi relates the fortunes of a princess of 
that name. The author’s family had come from Vengi, 
but he is spoken of as a man of Sayyadi, which is said 
to be a village in the KisukSdu N&d U-e. near Pattadakal; 
see map). He states that he wrote under the king 
Rakkasa Gangs, who was reigning in 984. He also was 
patronised by Ch&vunda Raya. 

The last three writers were all disciples of the same 
preceptor, who was also guru to the Ganga king, Racha> 
malla. 

■' BLBVBNTH CENTURY 

In the eleventh century there are not many names 
of Kanarese writers. This was, perhaps, owing to the 
disturbed condition of the country caused by the Cbola 
mvasions, in which the country was ravaged and many 
Jaina shrines were destroyed. 

In 1049, ^ridhartuharya wrote the earliest extant 
Kanarese work on astrology, citing the Sanskrit astro¬ 
nomer Aryabhata (499). 

To about 1079 belongs Chandraraja, who (apart 
from the writers of S&sanas) is the earliest Brahmanical 
poet in Kanarese literature. He lived under the 
patronage of Machi R&ja, a general of thb ChlUukya 
king, Jayasiihha, and for him wrote the Madana-iilaka, 
a short poem remarkaUe on account of its many ingeni¬ 
ous stanzas capable of scansion in various ways, or 
showing feats of literary manipulation of sounds and 
words. (See Kamafaka Kavi Charite, Vol. I, pp. 
74-77.) 

To about die same time belongs Nugavarmucharya 
of Balipura (Belgami, in Shimoga district, capital of 
the Banav^e 12,000), where he built temples and 
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bathing ghats. He was an Advaitin. His Chandra 
Ckad&matii iataka is a cento of verses in praise of 
detachment {.vairagya)', it sometimes bears the name 
of Jndna-sara. 


TWBLFTH CENTURY 

To about 1105 belongs Nag-cuhoftdra or Abhinava 
Pavtpa (the " Second Pampa of whom special men¬ 
tion must be made, both for the merit of his style and 
the unique value of one of his works. Little is known 
of his personal history ; but the statement is probably 
to be accepted that he was one of a group of poets at 
the court of the Ballal raja, Bitti Deva, the same who 
afterwards became a Vaishnavn and took the name of 
Vishpuvardhana (1104-1141). He wrote the Mallincifui 
Purana, givhig the story of the nineteenth Tirthahkara, 
a work which reveals great descriptive power. 

But especial interest attaches to his Rdmachandra- 
charitra-purana, commonly known as the Pampa 
RamAyana, which was written as a pendant to the 
Pampa Bhdraia of his predecessor. This work has 
unique value, because it preserves for us a Jaina version 
of the Ramayapa, which differs in important respects 
from the Br^manical version. While the main thread 
of the narrative coincides with that of the V^miki 
R&mayapa, there is a very wide difference in details. 

The following are some of the more noteworthy differences:— 

The whole atrooephere Is Jaina. India throughout ^pears as 
a Jaina country. No reference is made to BrShmi^ or BrShmaa* 
ism. The hermits In the forest ore Jaioa yatis. RSma, RSvapa 
and all the characters are Jaina, and generally end tbelr career 
as Jaina yatis. 

The Rakshasas are only occasionally called by that name. 
They are generally styled vidyddharas (i.t. beio^ having the 
power of movement through the air) In fact, ail the iobabitaats 
of the earth belong to one or other of two classes, khicharas 
(movers through the air) and bk&ckaras (walkers on the earth), 

jhms and men. 

* The hero and many of the characters of the Sanskrit Buddhist 
drama Nigdnanda (seventh century) are represented as vidyd^ 
dharas, literally *' possessors of (magical) knowledge.” 
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Iq place of the supernatunU aad groteeqne marvels of the 
BrSbmaDic story we b&ve a natural and comparatively credible 
narrative. For example, Sugrlva, Hanumanta and their followers 
are not monkeys, but human beings whose standard bears the 
figure of a monkey {vdnara-dhvaja) No bridge is built across 
the sea to Lahka with tom-off tops of mountains; the arm^ Is 
transportid across the water throngh the air by nabhSgamana vtdyd 
” as though on a bridge (Xn, 91). RSva^a received the name 
“ ten*headed ” not because he really had ten heads, but because 
when he was bom his face was seen reflected on the ten facets of 
a jewel-mirror which was la the room. 

RSma end LaksUmana are not Incarnations of Vishpu (there 
U, of course, no horse-sacrifice), bat are called kOrana^rushas, 
i.e. bc^gs with a special destiny. They are ultlmatdy Identified 
with the eighth Baladeva and Vfisudova. Laksbroapa is called 
K^shpa, Ke&ava, Achyuta. Throughout the wanderings of the 
exile he Is the champion and warrior on behalf of R&ma, and per- 
fonria all the great exploits ; and finally It Is by his weapon that 
KSvana is slain. 

The minor details and episodes differ considerably from the 
corresponding ones in Vllmlkl. For example, Lakshxaana and 
Satrughna have different mothers. Rfima’s mother is not called 
KansSyi, but AparSjita. Siti has a twin brother named Prabhfi- 
mapflala, who was stolen in Infancy, and only discovered his 
relationship when wishing to compete for Site’s hand. Nothing 
is said of RSvapa’s being Invulnerable by gods and demi-gods. 

Other Jalna versions of the Ramayapa in Kanarese 
are the Kumudindu RdmBLyana in shatpa^ (c. 1275); the 
Rdmachandra^chariira by Chandrasekhara and Padma- 
nabha (1700-1750): and the Ramakath&vatdra in prose 
by Dcvachandra (c. 1797). The story is also found, 
more briefly, in Chavtinda Raya Puratjut (978), Nayasena's 
DharmdmritailWZ) t 2iT^ N&garSja’s PuipyiUrava (1331), 
and other works. 

There is no equally wide divergence between the 
Jaina and Brahmanical versions of the Mahabharata. 
The explanation will probably be found in the fact that 
the Rlmiyaoa epic grew up in North-East India 
(RoSala and Videha), the home of Jainism and of Bud- 
dism; and is the most famous Brahmanical outcome of 

< It is IntnrestlDg to remember that the standard of the 
Kadambas of Banavase, who mind a great part of the Kanarese 
country from the third century to 566, was a flag bearing the 
figure of a monkey, and called vOnara^dhvcia. 
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a cycle of 6oatmg traditions and legends, which took 
varying and independent forms, not only among Jainas 
and Buddhists, but among Brahmanisls themselves. 
The Ram-charit-vUinasQl Tulsi Das differs considerably 
from Valmiki; so does Kambam’s Tamil Ramayapa. 
The Buddhists have a Daiaratka Jataka, 'which makes 
no mention of Ravaoa. The oldest Prakrit poem of the 
Jainas, the PaUmachariya (= Padma-charita) of Vimala 
Shri, edited by Prof. Jacobi (Bhavanagar, 1914), and 
placed by him in the third century A.D., is yet another 
story dealing with the same characters as the RImS* 
yaua. The Mahabh5rata, on the other hand, belongs 
wholly to North-West India. Papini, Patanjali, and 
Amarasimha, who all lived in North-West India, 
mention the Mahabharata characters, but never the 
Ramiyapa characters. Hence there are no Buddhist, 
and only slight Jaina, variants of the Mahabharata story.* 

Other Pottti (llOO'UeO). At the court of the Ballal 
Raja at Dorasamudra at the same time as Nagachandra 
were Kanti and Rajaditya. 

Kanti is the earliest' known Kanarese poetess, and 
was of the Jaina faith. “ Kanti ” is the name given to 
Jaina nuns or female devotees. It is related that the 
king, to test her skill, made N3gachandra recite half a 
stanza, which Kanti would immediately complete; 
somewhat after a fashion recently current in England 
of completing " Limericks." A further story, bat less 
probable, is told of how Nagachandra laid a wager that 
he would compel Kanti to eulogise him in verse. To 
effect this purpose he pretended to swoon, and feigned 
death. When the poetess, struck with sorrow, had 
pronounced on him a panegyric, be sprang up and 
claimed to have won his wager. 

Raj/lditya, a Jaina of Paviuabige, is remarkable in¬ 
asmuch as he devoted his poetical talents to the elucida¬ 
tion of mathematical subjects. With extraordinary skill 
be reduced to verse rules and problems*in arithmetic, 
mensuration and kindred subjects. His writings are 

* Set Indian Antiquary, Vol. XIX <1880), p. 378 £E. 
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the earliest works on these subjects in the Kaoarese 
language. 

Nayasina (1112) of Mujugunda, in the Dharwar 
district, is known by a book on Morals, entitled Dharma- 
mfiia, in which he discourses in easy and pleasant style 
through fourteen chapters on as many forms of virtue, 
including courage, truthfulness, chastity, justice, etc. 
He says in the preface that he has set himself to avoid 
the needless use of Sanskrit term.s, which was a fault 
of many contemporary poets. 

N&^avarma II (c. 1145) was the author of three 
important grammatical works, Kovyitvalokatui^ Karnd- 
faka-Bhasha’bhdshaT^a and Vastu^koia. On these see 
page 111. 

Karr^apurya (c. 1140) wrote, among other works, a 
Niminatha-purajf.a, or history of the twenty-second 
Tirthankara. It includes the stories of Kpshpa, the 
Pandavas and the War of the Mahabh^ata. 

Jagaddala Somandiha (c. 1150) translated into 
Kanarese Phjyapada’s Sanskrit Kalynna^koraka. This 
is the oldest extant book on medicine in the Kanarese 
language. The treatment it prescribes is entirely 
vegetarian and non-alcoholic. 

VrUid-viUisa (c. 1160) made a Kanarese version in 
champu of a Sanskrit work by Amitagati (1014), entitled 
Dharma-pariksfu. It tells how two Kshatriya princes 
went to Benares, and in successive meetings with the 
BrShmans there, exposed the vices of the gods as 
related in the sacred books; it is shown that not 
one of the gods is fit to be trusted with the care of a 
girl, and the incredibility is urged of such stories as that 
of Hanumanta and his muipkeys. By these discussions 
their faith in Jainism is confirmed. The work is of 
value as throwing light on the religious beliefs of the 
time when it was written. Brahma Siva of Pottauagere 
(& 11^) is another controversial writer. In his 
Sdmdya-p<sr\kshe, he points out the defects of rival 
creeds, and justifies the Jaina position. 

Brahmanical Writers. Beside the Madana-tilaka and 
the Chandra>’Cka4omani‘Saiaka already mentioned, the 
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only work by a non-Jaina in this period was a chsmpu 
version of the Paiichatantra by Durgasiiiiha (c. 1145). 
He was a Smarts Brahman of Sayyadi in the Kisukadu- 
nad> and held office under the Chalukya king, Jagadeka* 
malla (1139-1149). His work is based professedly on 
Gapadhya, whom he speaks of as a poet of the conrt of 
“ Salivahana,” by which we are probably to understand 
a Satav^ana of Paitbin.^ 

There were, it is true, other Brahmanical scholars, 
but they wrote in Sanskrit. As a rule, their Uterary 
work in Ranarese was confined to the composition of 
i&sana$ (edicts or deeds of donation, engraved on stone 
or copper). These are mostly in verse, and often 
exhibit considerable poetic skill. Specif attention 
may be drawn to the lianas dated 929, 1084, 1102, 1137 
and 1147, quoted by Mr. Narasiibhachirya. 

Illustrative Extract from the Fampa RSmAyana 
/ A.D.c. 1105 

HOW ravana sought the aid of magic in 
ORDER TO OVERCOME RAMA 

Tbe following attempt to reproduce, In abridged 
form, the spirit of a passage in the Pampa RSmSyana 
(XIV, 75-105) wiU serve to Ulustrate (i) the Jaina 
atmosphere of the poem; (11) its serious ethical tone; 

(ill) the nature of the champu style of composldoD— 
mingled prose and vers^tbe verse being of various 
metres. 

Hearing of Lalcshma^’s perfect recoveiy from his wound, 
and of his preparation for a fresh attack, Kavapa’s ministers 
advised him to send SIta back to her rightful lord, and to make 
an alliaoce with Rama ; adding that he could not hope for victory, 
as Rima and Lakshmana were stronger than be, and uncon¬ 
querable. Thereat Rlv^a was greatly enraged, and said : 

* Of GupSdhya 'a date It Is only known that it was considerably 
earlier than A.D. 600. Hia BriAai-iaiM, or " Great Story Book," 
was written in a " PaUacha," local Prakrit, language, and Is 
not now extant. But It was the basis of the great colle^on of 
stories on Sanskrit, called XdiMS-sarii-sSgara (" Ocean of Riven 
of Story ") by Somadeva (o. 1070). 
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*' Shall I, who made e’en Swarga’s lord 
Before my feet to fall, 

Now meekly yield me,—overawed 
By this mere princeling small ? 

Nay, better 'twore, if so must be, 

My life be from me reft. 

I still could boast, what most I prise, 

A warrior’s honour left. 

^ Katbeless, to make my vlctorv sure, 

I’ll have recourse to magic fore. 

There Is a spell, the shastras tell, 

Which multiplies the form. 

If this rare power 1 may attaiu. 

I’ll seem to haunt the battle-plain. 

My ’wildered enemies sball see. 

Before, behind, to left, to right. 

Phantasmal Ravaps crowd to light, 

Wliom darts shall strike in vain. 

Its name is bahu-rUpini. 

'Tla won by stem austerity." 

That nothing might impede him in the acquiring of his magic 
power, Ravapa Issued orders that throughout Lahka and its 
territories no animal life should on any account be taken; that 
bis warriors should for a time desist from fighting ; and that all 
bis sobjects should be diligent in performing the rites of Jina 

pm- 

' Then entered be the Jaina fane 
His palace walls within. 

Attenoaot priests before him bore 
The sacred vessels, as prescribed 
In books of b^y l<^e. 

And there to lord S&ntHvara 
He lowly reverence paid ; 

Omitting DO due ritual 
That might secure bis aid. 

After worship had been performed with due solemnity, he 
took a vow of silent meditation ; and seating himself in the 
padmdjana posture, began a coarse of rigorous concentration of 
mind and suppression of the bodily senses. 

And there he sat, like statue Axed ; 

And not a wand^ng thought was mixed 
With bis abstraction deep. 

Upon his hand a cb^l^ hung, 
with beads of priceless value strung. 

And on it he did ceaseless tell 

The mantras that would serve him well. 
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Wbea learned through spies what RSvapa was 

doing, be hastened to Rama, and urged him to attack and slay 
R&vapa before he could fortify himself with this new and 
formidable power. But R&ma replied : 

" Ravan has sought Jlnendra's aid 
In true'religious form. 

It is not meet that we should fight 
With one engaged in holy rite, 

His weapons laid aside. 

I do cot fear bis purpose fell. 

No magic spell can serve him well 
Who steals his neighbour’s bride." 

Vibbishana and Afigada are disappointed with this reply, and 
resolve to tW and break Rivapa’s devotions without the 
knowledge of RSma. So they seed to disturb him some of the 
monkey-bannered troops. 

They rush toward the town in swarms upon swarms: 

They trample the com, and they damage the farms ; 

They frighten and chevy the maidens about; 

And all through the temple they shriek and they shout, 
And make a most fearful din. 

But Rivapa stirred not ;^as still as a stone, 

His mind was intent oo bis japa alone. 

Then the yaJtshas, or guardian spirits of the JIna shrine, 
interpose, drive forth the Intruders, and appeal to KSma and 
Lakihmana to withdraw them. Finely it is arranged that any¬ 
thing may be done to break Ravapa’s devotions, so long os his 
life is not taken and tbe palace and temples are not destroyed. 

Then Angada, heir to Kishklndha’s wide soil, 

Determines himself RSvap’s penance to spoil. 

He mounts on Kisbkindba, ms elephant piroud ; 

And round him his ape-bannered followers crowd. 

He rides through the suburbs of Lafika’s fair town, 

. Admiring Its beauty, its groves of renown.^ 

He enters tbe palace, goes aloou to the fane: 

. With reverence he walks round SantfSvara’s shrine, 

And in lowliness worships the image divine. 

When—sudden—be sees giant RSvapa there,. 

Seated, still as some mountain, absorbed in his prayer I 
Sumrlsed and indignant, in anger be speaks*:— 

" What I miscreant, hypocrite, villain I dost Ihou 
" In holiest temple thy proud forehead bow— 

" Who hast right ways forsaken, thy lineage disgraced, 
"Tbegood hast imprisoned, the harmless oppressed, 

" And bast snatched from thy neighbour his virtuous wife,— 

" How canst thou dare to pray in ^antlivira’s hpn | 

*' Better think on tfay-misdeeds, and turn from them ail, 
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" Know by RSma’s been arrows in death thou shall fall: 

" And DO raagical rite the dread doom can forestall. 

“ When the flames rotind thv palace leap higher and higher. 
" Too late thon digg'st weus to extinguish the fire I 

Tbns saying, he tore oS RSvana’s upper garment and smote 
him with it; he scattered the beads of his chaplet upon the 
ground ; he stripped Rivapa's queen of her jewels, and slandered 
her sor^y; he tied her maidens in pairs by the hair of their 
heads ; be snatched off their necklaces and hung them round the 
necks of the Jaina images ; and be defied and insulted Ravapa in 
every possible way. 

The poor trembling women were frantic with fear, 

And tried to rouse RSvan. Thev bawled In his ear— 

“ What’s the good of thy japa f Rise, save us from shame! 

Rise quickly and fight for thine ancient good name.” 

But Rfivapa heard not, nor muscle did move,— 

As fixed as the Foie Star in heaven above. 

Then a thunderbolt’s crash rent the firmament wide; 

And adown the bright flash did a yaksftinf glide, 

And swiftly took station at Ravana’s tide. 

” I have come at thy bidding,” the vdsitant said, 

” I can lay on the field all thine enemies dead 
” Save Hanuman, Laksbmap and Rima divine, 

•' Who are guarded by might that U greater than mine.” 

” Alas! ” answered Ravap, with spirit depressed, 

” If those three remain, what availeth the rest f " 


NOTE ON THE DATE OF SAMANTA-BHADRA 
AND PCJYAPiDA. 

I am Indebted to Dr. J. N. Farquhar for the following valu¬ 
able information. The chronology of all the early Jaina writers 
who used Sanskrit and wrote on philosophv depends on the date 
of Umisvail, whose TaUvMhAdhigama-smra is the fountain-head 
of Jaina philosophy and also of the use of Sanskrit by Jainas. 
This date cannot be earlier than the fourth century, for he 
quotes the YogH'SUira, which cannot be dated earlwr ^h^ A.D. 
300. Samanta-bhadra wrote a commentary on UmSivSti s gtMt 
work, and the earliMl author who quotes him is Kumarila, who 
flourished A.D. 700. Thus Samanta-bhadra must belong to the 
'fifth, sixth or seventh century. PSjyapada, who also wrote a 
©ommenUry on Umisvitl, U placed by the Digambaras l>«tweea 
Samanta-bhadra and Akslaaka. As Akalanka is attwked by 
KnmSrila, we get this order The Yoga-sfitra, pot eadier than 
A^. 300; Umasviti. fourth or fifth century; Samanta-bhadra; 
Pfljyapi^; Akalanka; Kum&rila, A.D. 700. 



Ill 


JAINA LITERATURE 

FROM 1160-1600 


Ik the twelfth century two new religious movements 
showed themselves in the Kamtrese country, and 
thenceforward steadily continued to gain strength. 
These were Lihgayatisxn, generally represented as 
originating with Bwava in 1160, and Vaishnavism, 
originating with Ramanuja about 1120. The former 
began at once to affect Kanarese literature ; the latter 
did not influence it to any extent until the fifteenth 
century. Jaina writers continued to be predominant 
during the thirteenth and fourteenth centuries, and to 
hold their own in competition with the others for 
two centuries more. It will therefore be convenient 
to continue the account of Jaina literature till the 
break-up of the Vijayanagar kingdom about 1600. It 
f^s into two periods, corresponding roughly to the 
times of the later Ballal rajas and of the Vijay,nnagar 
kings respectively. 

IN THE TIME OF THE LATER BALLAL RAJAS 
(1160-1326) 

Lives of Tirthankaras. Many of the Jaina ' works 
are styled Purotfos, and bear the name of one or another 
of the Tirthankaras, whose lives they record. Rarely 
did a decade pass without one or more considerable 
works of this sort in ebampu; as will be seen from the 
following list; 
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AX>. 

Author 

Putin. 

c. 

1170 

Nemichaadra 

NeminStha 

22 


1189 

Aggala 

Chandraprabha 

8 

c. 

1195 

Achanpa 

Vardham&na 

24 

c. 

1200 

Baodhuvarma 

HarivaxbSSbhyudaya 

22 


1205 

PSrSvapan^ita 

PirSvau&tha 

23 


1230 

Janoa 

AnantaaStba 

14 

c. 

1235 

Gunavarmn 11 

Pusbpadaata 

9 

c. 

1235 

Kamalabbava 

SUntUivara 

16 


1254 

MahSbalakavi 

Neminatba 

22 


It will be noticed that three of the works treat of 
the popular twenty-second TirthaiUcara, who was 
related to Krishna. Some of the poets in this list 
deserve mention for works on other sut^ects also. 

Nemtchandra was the author of the earliest known 
specimen of the Novel, or genuine work of fiction, in the 
Kanaresc language. It is written in the usual champu in 
a pleasing style, but disfigured by erotic passages. It 
is entitled Llluvaii^ and tells how a Kadaroba prince 
saw in a dream a beautiful princess (the heroine) and 
she likewise dreamt of him. They were unacquainted, 
but after mutual search and various adventures were 
ultimately wedded. The story is based on the Sanskrit 
romance Vosavadatta by Subandhu (c. 610), but the 
scene is transferred from Ujjayini to Banavase. 

Nemichandra was eminent at the court of Vira 
Ballala, and at that of Laksbmana-rlja, the Silahara ruler 
of KolhSpur. It was at the suggestion of Vira Ballon’s 
minister that he undertook to write the Nentindiha- 
purd^a. As the poet died before its completion, it has 
become known as the Arddha NSmi, the “Unfinished 
Life of Nemi." • 

J&ana was a man of varied gifts and considerable 
munificence, being both court-poet and minister at the 
BalUl court, and also the builder and beautifier of 
temples. He was a pupil of Nagavarma I. Beside the 
Purfioa named above, he wrote several metrical iasanas 
and also the YaSodhara-charitre (1209). This relates 
how a king was about to sacrifice two boys of noble 
birth to Mariamma, but was so moved by dieir stccy 
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that be released them, and abandoned the practice of 
animal sacrifice. Janna’s style is highly praised for its 
grace and dignity. 

Bandkuvarma, who belonged to the Vaiiya caste, 
published (besides the Harivaihsabhyudaya) a well- 
written book on Morals and Renunciation. It is entitled 
Jlva Sambodhana^ because addressed to the jfva or soul. 

The two poets, Porfva-pa^ila and Gu^avarma //, 
lived at the court of the Saundatti rajas. 

Earliest Singatya. $iSumaya$pa (c. 1232) was the 
earliest poet to write in sungatya, a form of oompoei- 
liou which afterwards came into much vogue. It is 
especially Intended to be intoned to the accompaniment 
of a musical instrument. He wrote two books in this 
style— Ahiana-chariire, representing a portion of 
Ravishena’s Sanskrit Padma-ckariir& ; and Tripura- 
dahana, the “Burning of the Triple Fortress,” an 
allegorical poem in which Birth, Decay and Death form 
the ‘ triple fortress ” destroyed. 

Aadayya (c. 1235) was the author of a work in 
champu usually known as the Kabbigara Kava (“ Poets 
Defender ”), but also called Sobagina .Jugg* (“Harvest 
of Beauty"), Madana-vijaya and Knvana-Gtlla (“Cupid’s 
Conquest”). The special literary interest of the work 
is that it is written from beginning to end without the 
use of a single unnaturalised {latsama) Sanskrit word, 
the vocabula^ consisting entirely of iadbhava (natura¬ 
list Sanskrit) and diSya (indigenous) words. It was 
written at the suggestion of scholars for the express 
purppse of showing that this could be done; but the 
e^mple has not been followed since. The subject is the 
victory of Cupid. Angry with Siva, who had imprison¬ 
ed the Moon, he assailed him with his arrows, but was 
cursed by Siva to be separated from his bride ; but he 
found means to get release from the curse, and to 
rejoin his bride. 

Matlikurfuna (c._1245) was brother-in-law to Janna, 
and father of the Ke^iraja who wrote the ^abdamatfi- 
darpar^a. He was a muni and lived in the tihie of the 
Hoysala king, Vira SomeSvafa (1234-1254). He com- 
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piled the S>:ikti>Sndh&rBa.v&, called also the Kdvya-sHra^ 
a sort of “Gems from the Poets “—a very useful 
collectioa of verses from all previous poets, arranged 
under eighteen topics, such as descriptions of the sea, 
the mountains, the city, the seasons, the moonlight, the 
dawn, friendship, love, war, etc. It contains extracts 
from works otherwise lost Only fifteen out of the 
eighteen chapters have as yet been found. He does 
not give the names of the poets quoted, but eighteen 
of them have been traced. A later Kavya-sara, 
“ Selections from the Poets," was compiled in 1533 by 
Abhinava V5di Vldyananda (see p. 47). 

KiHr&ia (c. 12W) was author of the well-known 
standard grammar, Sabdamanidarpana (on which see 
below, p. 111). He came of a very literary family, being 
the son of Mallikarjuna, the nephew of Janna, and on 
his mother's side the grandson of another poet, 
Sankara or SumanobSua, priest of the Yadava capital, 
whose works are lost. 

Kumudmdu (c. 1275) wrote the KumucUndu Romd- 
yaapa, in shatpadi metre (see p. 59), It follows the 
Jaina tradition, and is largely influenced by the Pampa 
Romayana. No perfect copy,however,has yet been found. 

Ratta-kayi (c. 1300), who was the lord of some Jaina 
town, is of interest because he wrote a quasi-sdentific 
work, entitled RaUa Maia or RaUa Sutra, on natural 
phenomena, such as rain, earthquakes, lightning, 
planets and omens. It was translated into Tehagu by 
Bhaskara, a Telugu poet of the fourteenth century. 

Nagardfa (c. 1331) wrote in diampu Punyafrava, 
fifty-two tales of Puranik heroes, illustrative of the 
duties of a householder. They are said to be transla¬ 
tions from Sanskrit. 

Mafig^araja / (c. 1360) wrote a book on medidne, 
called Khagendra Mof^i-darPanay in which he quotes 
Pujyapada's work on medicine, of the fifth century. 

UNDER THE RAJAS OF VIJAYANAGAR (1336-16101 

Competition with Lingayata and Valahnavaa. Dur¬ 
ing the Vijayanagar Period, the Jainas had to compete 

4 
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with Lihfi:ay&ts and Vaishpavas, both of whom were 
now increasing in numbers and indnecce. Often debates 
took place in the presence of the kings between the 
rival religionists. As early as 1368 the Jainas com¬ 
plained of persecution by the Vaishpavas; and the king 
Bukka Raya, doubtless under the advice of his eminent 
minister, VidyStirtha Madhavacharya, made them com¬ 
pose their quarrel, and decreed that each party should 
practise its religion with equal freedom. Copies of this 
degree are still extant. Nevertheless, the influence of 
the Jainas was steadily waning. 

Live* of Jaiaa Saints. A large proportion of their 
writings continued to be the lives of Tirthahkaras, 
and of other devout and exemplary Jainas. The 
following are lives of TIrthahkaras belonging to this 
time: 


A.D. 

Author 

Name of Parana 

No. of TSrtbaAkara 

1385 

Madhura 

Dharman£tba 

15 

1508 

MaAgarasa 

Neml-Jiueia 

22 

1519 

Saotlklrti 

SSntiQ^ha 

16 

1550 

Do^dayya 

Chandraprabha 

8 

1578 

Doddanazika 


8 


Madkura was court-poet of Harihara of Vijayanagar, 
whose prime minister was his patron. Besides the 
above work, he wrote a short poem in praise of 
GommateSvara of Sravapa Belgola. Although he 
^longed to the fourteenth century, he wrote in the 
scholarly style of the earlier Jaina poets. Maitgarasa 
was a general of rank. He wrote several works 
containing stories of Jaina princes. 

The life of a pious prince, named Jivandhara-raja, 
appears to have been a favourite subject with the 
writers of this time. His story was reproduced from 
the Sanskrit, and told three times over in shafpadi— 
by Bhaskara of Penugonda (1424), Bommarasa of 
TeMkanambi (c. 1485), and KoteSvara of Tuluva-de4a 
(c. 1500). Another hero-saint was Naga-kumSra, a 
wealthy man who learned to despise riches, and devot¬ 
ed himself to a religions life. His story was told by 
Bahubali of Srihgeri (c. 1560). 
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Poet, of the Tuluva Country. The next four poets 
were all from the conntry below the Western Gh^s 
It IS worth noting that it was during this period that the 

of country were 
erected ^arkala m 1431, and that at Yenurin 1603. 

Vuiyunanda of Gersoppa 
(Bhallataki-pura), an able lecturer and disputant, who 
ch^pioned Jainism both at Vijayanagar and at many 
of the provincial capitals, compiled the Kovya-sura, an 
anthology of passages on fortyfive different subjects 

Sak/i-sudAar^va. As he gives the names of many of 
i^ry^s5ir^° 900-1430, this collection is 

Safva (c. 1550) court poet of a prince named Salva- 
mall^ ruling a city m the Konkan. wrote a Jaina 
version of the BharaU known as the Sa/»a Bharata. It 
was, perhaps, intended to compete with the Krishna 
RdyaB/^rata, which had been finished not long before 
as he bids his readers not to listen to faulty versions, but 
to follow this pure Jama narrative. It is in shatpadi 

parvas. which differ from those 
of the Brahmamcal version. 

Rainakara-vat^i, a Kshatriya of Mujabidire, was the 
works. His Triloka-faiaka, written 
in 1557, gives an account of the universe (heaven, hell 
and intermediate worlds) as conceived by Jainas. His 
discourses of morals, renunciation 
and rehgicras philosophy. His largest work, Bkarai- 
^ara<hart/re, tells the legendary story of the emperor 

« the son of the 

first Tirthafikara, and became a Jaina yati. Many 
songs by this author, on moral and doctrinal subjects 

under the name of Armagala- 
pada, Songs of the Brothers.*’ ■ fs * 

also of the Tuluva country, wrote in 1559 
the Jnona-bhAskara-charite^ in which he urges that 
contemplation and the study of the Sastras are far 
mOTe valuable for the attainment of emancipation than 
either outward rites or austerities. 
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Another poet deserving o| mention is Ayaia-varma^ 
the Author of the Kannada Raina-karandaka (** Casket 
of Jewels champu rendering from the Sanskrit 
work of the same name, giving a useful account of the 
beliefs and duties of Jainas, under the heads of the 
three Jaina “ jewels "—right belief, right knowledge, 
and right coziduct. His date is xmcertaia He is 
conjecturally placed by Mr. Narasiibhacharya at about 
1400. 






IV 


THE RISE OF LINGAYATISM 

A.D. 1160 

Namas iunga^Siras-chumbi-chandra^chamara-chorave 
Trailokya-nagar-arambha^mUla-stambkaya-Sambkavt. 

adorned with the moon 
lume apoD hU lofty head—to Hhn 
or the building of the City of the 
opening verse of BSpa’a Harsha^ 
at the commencement of Saiva 


THE LINGAYAT or VIRaSaIVA RELIGION 

The LiAgayats are found chiefly in the Kanarese 
and Telugu countries. They constitute thirty-five per 
»nt. of the total Hindu population in the Belgaum, 
Bijapur, and Dharwar districts; and ten per cent, in 
the Mysore and Kolhapur States. They call them¬ 
selves Sivachars and Vira^aivas. The latter name 
\ stalwart Saivas") distinguishes them from the 
t^ee other classes of Saivas, vis. the SarnSnya-, 
Mi6ra-, and Suddha-Saivas. The first two of these 
classes wwship Vishtm as well as Siva; the Suddha- 
apd Vira- S aivas worship fiiva exclusively. That which 
distinguishes the Viraiaivas from the Suddha-Saivas, 
and is their most distinctive peculiarity, is the wearing 
always, somewhere on the person, of a lihga, i>. a small 
black cylindrical stone, representing the phallus, but' 
symbolic of the deity. This is worn by both men and 
women, and is generally kept in a silver or wooden 
reliquary (Aaradige) suspended from the neck. The 


** Adoration to ^mbbu 
llvbtly resting like a royal | 
woo is the fouodatioD piUar f 
Three Worlds.” This, the 
cAariia, it usually placed 
inscriptions. 
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Jangamas, or Lifigayat “religions,” wear it on their 
head. The investiture with the linga is the most sacred 
rite of childhood. The lihga is taken out and held in 
the palm of the hand for worship, but must on no account 
be parted with throughout life. Lihgayats are strictly 
vegetarian in diet, and on this account all other castes, 
except Brahmans, will eat food cooked by them. As 
they do not admit Brahman claims to pre-eminence, 
there is hostility or aloofness between them and 
Brahmans. Basava, indeed, taught that men of all 
castes, and even outcastes, were eligible to enter the 
Liogayat community. 

Other peculiarities are that they do not cremate 
their dead, but bury them; and that they permit the 
remarriage of widows; and that every Lihgayat is 
connected with some monastery.' 

The Bcripture* of the religion are ifi Sanskrit, and 
consist of the twenty-eight Saivagamas, the earlier 
portions of which are said to be applicable to all Saivas, 
and the later i>ortions to relate especially to Vira^aivas. 
There is also an ancient Sanskrit work, called Siva- 
gim, to which a high place is given. By the unlearned 
the Basava-purarM and Channabasava-purdna are 
treated as authorities for their religion; but the learned 
do not give them this place. 

The leading doctrines and practices of the Viraiaiva 
religion are summed up in the technical terms, ashfava- 
rartam, the “ eight environments,” or aids to faith and 
protections against sin and evil; and shafsikala, the 
six stages of salvation. As these terms are peculiar 
to Lihgayats, and continually recur in their literature 
and in the titles of their books, it is desirable to explain 
their meaning. 

The athtevaranam, or aids to faith, are : (1) Obedi¬ 
ence to a guru] (2) Worship of a lihga; (3) Rever¬ 
ence for the fd^gama as for an incarnation of Siva; 
(4) The devout use of ashes (vibhati) made of cowdung, 

* See furtber Parqnbar's OuUim of Hu Religious IMcraiwt 
of India, pp. 259-64. 





THE RISE OP LIl^GAYATISM 


51 


which are supposed to have great cleansing and 
sanctifying power; (S) Wearing of a necklace, or 
rosary, of rudrakska (seeds of the Eleocarpus), sacred 
to Siva and a charm of supposed spiritual efficacy; 
{6) Padodaka, the washing in, or drinking of, water in 
which the feet of a guru or jahgama have been bathed; 

(7) Prosada, the presentation of food to a guru, lihga 
or jangama, and eating sacramentally what is left ; 

(8) Pafichdksharay the utterance of the five-syllabled 

formula ('*Obeisance to Siva"). With 

the sacred syllable Om prefixed, it is also called sha^- 
akshara (six syllabled). Nowadays all these eight 
safeguards are often combined into a single sacramental 
ritual at the initiation of a Lihgayat child soon after 
birth 

The Shafsthata, or six stages of approximation 
towards union with the deity (Siva), are termed 
bhakti, maheSa, prasuda, pranalingay Parana and aikya, 
the last being absorption into the deity. 

The word Sihala is also used to denote the eternal, 
impersonal, divine entity (also called Siva-tattva) ^ 
which manifests itself farther as Liiiga-sthala (the 
personal deity to be worshipped) and Akga-stkala 
(the individual soul or worshipper). The three degrees 
of manifestation of the deity are sometimes described 
as the Bhava-lMga, Prdna-lihga and hhia-likga^ the 
first corresponding to spirit, the second to the life or 
subtile body, and the third to the material body or 
8 tone>lihga. 

Reverence is paid to sixty-three ancient saints, called 
purdtanas, mentioned also in the Tamil Periya-purdt^m 
and 770 later or medieeval saints {nQlana-purdiana). 
Of the former, although all are Saivas, only eight are 
Vira^ivas. Among the later saints are included Basava 
and his chief disciples. Mapikka Vachakar, the famous 
Tamil mystic (c. 900), is claimed as one of them, and 
said to be identical with a Manikayya mentioned among 
the ^iva saints in the Channabasava-purdM. 

LifigSyatism was the state religion of the early 
Wo^eyars of Mysore and of Ummathr from 1399-1610, 

21416 
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and of the Nayaks of Keladi (Ikkeri or Bednfir) from 
1550-1763. Their principal vtaiha in the Mysore 
country is at Chitaldrujj. 

BASAVA AND THE EARLY APOSTLES OP 
UNGAYATISM 

Baaava, the reputed founder of the Lih£:ayat faith, 
but really only one of its revivers and propagandists, 
was an Aridhya Brahman. According to the traditional 
account he was the son of MSdiraja and Madalimbike. 
He was born at Bagavadi in the Kaladgi district, but 
was taken to reside at Kappadi, at the junction of the 
MalaprabhS and the Krishna, where there is a shrine 
dedicated to Siva under the name of Sahgame^vara, 
“Lord of the Confluence." Here he is said to have 
become conscious of a call to revive the Viraiaiva faith. 
His first wife was the daughter of his maternal uncle, 
the prime minister of Bijjala, the Kalachuri king, who 
ruled at Kalyapa, 1156-1167. When his father-in-law 
died, Basava was invited to succeed him as prime 
minister. The Jainas say that Basava owed his position 
and influence largely to his having a very beautiful 
sister, Padmavati, whom the king became enamoimed 
with and married; and that the king gave himself up 
to the charms of bis bride and left the reins of power 
in his minister's hands. Basava had another sister, 
Nagalambike, who had a son named Channabasava. In 
concert with him Basava began to propound his new 
doctrine and new mode of worshipping Siva. He 
speedily gained a large number of followers, and 
appointed many priests, who were called Jahgamas. 
Having charge of the king's treasury, he spent large 
amounts in supporting these Jafigamas. Bijjala bad 
another minister, a Brahman, named Manchamja, who 
vigorously opposed Basava, and accused him of em¬ 
bezzlement. The king tried to arrest Basava ; but he 
fled, and, being joined by numerous adherents, defeated 
the king,, who was compelled to reinstate him in all his 
dignities. There was, however, no real reconciliation. 
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Of what followed there are varying; accounts. The 
Lingayat account is that the king;, having wanted to 
put out the eyes of two Lihgiyat devotees, Basava 
pronounced a curse upon Kalyajja, and directed one of 
his disciples to slay the king ; and that he then fled to 
SMgame^vara, and was “ absorbed into the Lihga" 
{i.e. died) there. The Jaina version is that when the 
king was returning from a military expedition, and was 
encamped on the bank of the Bhima River, Basava 
sent him a poisoned fruit, and then fled to Ulavi, at 
the foot of the Western Ghats, where he was besieged 
by the king s son, and in despair threw himself into 
a well.' 

An inscription at Manargoji (eleven miles north-west 
of Bagavfidi) of the sixth year (1161) of Bijjala, records 
a grant to a temple which a Basava had erected there. 
It gives his lineage, mentioning his father, Chandiraja, 
and mother, Gangambike, as residing at ManargoH. It 
speaks of Basava in very high terms as “without an 
equal in devodon to Siva,” and as the “ virtuous father 
of the world ” who had brought fame to the village. 
This seems to refer to the Apostle of Lingayatism; 
but no mention is made of his exaltation to the position 
of. prime minister. 

Myths afterwards gathered round Basava's name, 
and later generations regarded him as an incarnation of 
Nandi, the vehicle of Siva, and as having worked 
numerous and wonderful miracles. All these things 
will be found written la the Basava-purona (1369), the 
MaU Basava-rafa-charitre (c. 1500), the Vrishabkindra 
Vijaya (1671), and other works. 

To Basava are attributed some prose works exposi¬ 
tory of the Lihgayat faith, via. Shai-sthala'vachanoy 

*■ The Jaina account is found In the Bijiala-rUja'CharUrt 
tc. 1650); the Lligiyat account In the Basava-pvraifa (1389). 

LiftgSyat account, In the CAannadcuava-pitri^a (ISM) 
ab^ves Basava from any part In the king’s death ; but this 
looks like an UK)iogetic afterthought. A source of information 
Dearer to the ome of the occurrences than any of these should 
be the Telugu Basava-pur{Ln,a of PSIkurike Soma (c. 1195), if it 
Is extant. ‘ 


54 HISTORY OP KANARESE LITERATURE 


or “ Discourses on the Six Stagres of Salvation Kola- 
jhana-vachana, Forecasts of the Future Mantra- 
gopya, Ghaiackakra-vachana and Raja-yoga-vachana. 

Other Apostles of LingAyatistn. As the chief credit 
of the Lihgayat Revival has been universally attributed 
to Basava, it may be well to state briefly the evidence 
which shows that he was only one of a number of 
persons to whom it was due. 

(i) Several of his personal associates are expressly 
named. The chief of these was Channabaaava. Even 
in the tradition itself, Channabasava is represented as, 
in some respects, superior to his uncle. In him the 
pranaxa, or sacred syllable Om, is said to have become 
incarnate, to teach the doctrine of the Viraiaiva faith 
to Basava; and whereas Basava is represented as an 
incarnation of Nandi, Channabasava was Siva himself. 
As Basava must have been much occupied with affairs 
of State, the religious portion of the movement may 
have been, from the beginuing, largely under Cbanna* 
basava’s direction. It appears that when, after his 
uncle's death, he was readmitted- io the royal favour, 
he became the acknowledged leader. 

Other leading associates of Basava were Madivala 
Machayya, Prabbudeva and Siddharama. Of these the 
last-named is mentioned as having made a tank and 
consecrated many lihgas at Sonnalige. Of all these 
early apostles of Lihgayatism wonderful stories are 
told, which are the subjects of the Cha7inabasava-puratfa 
(1585), the Ma^tvtUayya-sangatya, the PrabhuHAga-kle 
(c. 1430), the Siddharama-Purana (c. 1165), and other 
works. 

(ii) Frequent mention is made in Lihgayat writings 
of Five XchAryae, whose names are Revapa (or 
Repuka), Marula-siddha, Papditaradhya (or Malli- 
karjiina), Ekorami-tande (or EkorSma) and ViSveSvar- 
aoharya. The first and third of these belonged to 
the Telugu country—Revapa to Kollipaka (midway 
between Warangal and Golkonda),and Papditaradhya to 
Vengi. Both of these, as well as Ekorama, must have 
been contemporaries of Basava. For it is related of 
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Pao^taradhya that, after having championed the 
Vira^iva cause at the Choja court, he was on his way 
to visit Basava when be heard of the latter’s death. 
Of Ekoraraa it is said that ho converted Bijjala's 
queen; and of Revapa that he was the instructor of 
Siddharama. The previous incarnations of these 
acharyas, referred to in the Basava-purapa, may be 
dismissed as fabulous. 

(iii) An inscription of about 1200 at Ablur in the 
DhSrwIr district records the doings of one, EkSnta 
R&mayya, an ardent worshipper of Siva, who defeated 
the Jainas in controversy and displaced their temple by 
a temple to Siva. He is said to have effected this by 
laying a wager that be would cut oS his own head, and 
that it would be restored seven days later by the grace 
of Siva. Bijjala, hearing of this miracle, summoned 
him to court, and gave him gifts of land for the AblGr 
temple. As these events are placed shortly before 1162, 
he must have been a contemporary of Basava, but 
Basava is not named. In the Basava'Puribpa^ however, 
which was written 200 years later, it is said that 
Basava himself was present when the wager was made. 
It is to be noted that even the ^asana is thirty>three 
years later than the alleged miracle.^ 

(iv) There were in connection with the court of one 
of the Ballal rajas, three Saiva poets, HarlSvara, 
Raghavahka and Kereya Padmarasa. (See pp. 60, 62.) 
There has been some difficulty in fixing the particular 
Bal^l raja under whom they lived; but Mr. Narasithha- 
charya’has given reascm to show that it was probably 
Narasimha I (1141-1173). If so, they must have been 
contemporaries of Basava. But ^ey make no reference 
to him, and must have drawn their mspiratioo from 
some other source. 

Prom these considerations it seems probable that 
the Vlraiaiva movement bad already been for some 
time in progress before Basava; and that the pro- 

* See Epigraphia lndica,y. Indian Antiquary, txx. 

(^1), and Bhandarkar's Vaisknavism, Saivism and Minor 
Riiigious Systems^ pp. 131-40. 
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minence which his name has received is due chiefly to 
the fact that it was his influence at court which gave 
the movement the political opportunity ^at led to its 
rapid dissemination in the Kanarese districts. 

THE VACHANA UTBRATURE 

The Lihg^yat propaganda was aided by a large 
number of writers who flooded the country with tracts 
commending the new creed. These tracts are called 
VachancLs, or “ Sentences/' and form a unique feature of 
L%ayat literature. They are in easily intelligible 
Uometimes even alliterative) prose, requiring no 
learning to understand. To this fact is doubtless due, 
in considerable measure, the popularity of the move¬ 
ment. We may perhaps compare the eflfect produced 
in England in the fourteenth century by Wydifl^e and 
bis preachers and MS. Gospels. In form, the vachanas 
are brief disconnected paragraphs, each ending with ope 
or another of the numerous local names under which 
Siva is worshipped. In style, they are epigrammatical, 
parallelistic and allusive.. They dwell on the vanity of 
riches, the valuelessness of mere rites or book- 
learning, the uncertainty of life, and the spiritual 
privileges of the Siva-bhakta. They call men to give 
up the desire for worldly wealth and ease, to live lives 
of sobriety and detachment from the world, and to turn 
to Siva for refuge. They are seldom controversial, but 
almost entirely hortatory, devotional and expository. 
They are still redted by Lihgayat SchSryas for the 
instruction of their followers. 

Some of the vachanas have a section called keUa' 
piana, which gives a forecast of the future. These 
portions speak of the coming of an ideal king, named 
VTra Vasanta Raya, by whom Kalyapa will be rebuilt 
and the Lihgayat religion come to its full glory. 

The vachana literature began in the time of Basava, 
to whom are attributed six works of this sort ; and it 
continued to be produced through the next three or four 
centuries. Only a few of the vachanas can be accurately 
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dated, a grreat number bein^ anonymous. In these 
cases one author is distinguishable from another only 
by the divine name which he invokes. Many of the 
tracts bear identical titles, the most common of which 
is Shai-sthala'Vachana. 


Specimens of the Vachanai 
By Basava 

Ob pay your worship to God eow—before the cheek turns 
wan. the neck Is wrinkly, and the body shrinka—before the 
teeth fall out, and the back Is bowed, and you are wholly depen* 
dent on others—before you need to lean on a staff, and to r^se 
^urself by your bands on your thighs—before your beauty is 
deetroyed ^ age, and Death itself arrives. Oh, now worship 
Kudala-saDgama*deva. 

Those who have mwns will not devote them to the bulldine 
°^®.*i“*P** (Siva). Then I, though a poor man. will 

build Thee one, O Lord. My legs shall be the pillars, my body 
the shrine, my head the golden finlal. HearW, 0 KSdala- 
safigama-deva I The fixed temple of stone will come to as • 
but this movable temple of the spirit will never perish. 

The leg does not tire of walking, the eye of seeing, the 
hand of working. The tongue does not weary of singing: the 
bead does not ache with the binding of the hair; nor do« the 
mind of man desist from desire. Neither shall my heart weary 
of worshipping and serviag Thee, O Kad<^a'ss^ama-deva. 

By UriliHga-ptddi (c. llfiO) 

Camphor, when touched by fire, Itself turns to flame. Salt 
immersed In water Is dissolved Into water itielf. So the disdple 
who companions with the True Guru becomes such as the Guru 
himself. " Like seed, like shoot," Is a true saying. Vlfvedvara 
knows—be who Is dear to UrUifiga-peddl. 

By MahUde^-akka 

(Of whom it is told that the lord of her city wished to wed 
her, but she qiumed bis advances, renounced the pleasnreaof the 
world, and went to Kalya^a and jdned the companions of 
Basava.) 

What sort of a man Is be who, having built his bouse on the 
mountain, Is afraid of the wild beasts there } or, having built it 
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on the seeshore, is alarmed by the roar of the aarf ? or, If he 
live in the market street, cannot bear the noise of the traffic ? 
Then seeing we have been born into the world as it is, we must 
not be afrud of its praise or its blame, but abetaln from passion, 
and rest unperturbed. Hear my prayer, O MaiUkarjuna-deva. 

By Swaianira SiddMaliiigeipara (c. 1480) 

How sadly they fall who are bewitched by the harlot Desire t 
Be they ministers or monks, be they scholars or saints, inhabitants 
of earth or dwdlers In heaven, sbe makes them all to hanker after 
riches. Who is able to resist her enchantments f Only those 
who have found a refnge in the True Guru, Swatantra Slddba* 
Uhgefivara. All others sbe makes to dance at her will. 




V 


LINGAYAT WRITERS 

PROM 1160.1600 


Tranaition from Aacient to Mediaeval Kanareee. 
Whatever the explanation may be, it is a striking 
fact that the early Llhgayat period was marked by 
important changes both in gfiammatical usage and in 
literary form. The letter /a was entirely dropped, and 
Its place taken by la or the half-letter r. The letter pa 
at the commencement of a word and in verbal forma 
changed to ha. And there was a negligence in the 
ob^rvance of the rules of syntax and of rhyme {prasa), 
which IS in marked contrast with the precision of the 
early Jaina poets. The hitherto dominant champu 
mrm of composition, though it still continued to be used 
by scholars, fell more and more into desuetude All 
metoes hitherto iwed had been those which occur in 
Sanskrit; but at this time new and purely Kanarese 
metres were introduced. These are especially the 
shaipadt (six-lined stanzas), the tripadi (three-lined 
st^zas), and the ragales (lyrical compositions with 
refrai^). The first to use shatpadl was Raghavafika 
(c. lloo). He was followed, a hundred years later, by 
the Jama Kumudendu (c. 1275). A hundred years Uter 
adopted in the Basava-poraui'- 
(1369) and the Padmaraja-puraija (c. 1385). It thence¬ 
forward became the most common metre of all later 
works, whether Lingayat or Vaishpava. Another 
literary form which dates from this period is the 
sahgaiya, which appears first in 1232. It became very 
common after the middle of the fifteenth century. 
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UNGAYAT WRITERS IN THE TIME OF THE 
LATER BALLAL RAJAS (1160.1310) 

After Bijjala's death the northern part of the Kana* 
rese country (Kuntala) was thrown into disorder. The 
Kalachnri dynasty succumbed to the Yadavas of Deva* 
Riri, whose interests were with the Marathi lang:uage. 
Most of the Kanarese country fell under the sway of 
the Ballal rajas, whose capital was at Dorasamudra 
(Halebid)* We now proceed to give an account of the 
(^ief Lihgayat authors (other than Vachana writers) 
who lived in the time of these sovereigns. 

The earliest is Hbrltvara, called also Harihara, who 
was for a time chief revenue accountant of Halebid under 
Narasithha BallaJa. He lived for many years under the 
shadow of the Virupaksha temple at Hampe, and there 
he wrote bis works. His first was a lengthy book in 
lyrical (raga]e) form, In praise of the sirty-three puritauas 
and other early ^aiva saints. It is known as Siva-gaijtada- 
ragale, or from the name of the first saint, Nambiyan- 
ipana-ragai<. He afterwards composed the Girijd- 
kalydJiA, or “ Legend of the Marriage of Siva and 
Parvati,'' which gained much popularity. It is written 
elegantly in the old Jaioa style, and is highly praised 
by all subsequent Lingayat writers. He also wrote 
Pampd-iatakam, a cento in praise of Virupaksha of 
Hampe. 

Raghuva&ka was a nephew and disciple of HariSvara. 
He was born and lived at Hampe ; but he visited and 
won triumphs at the courts of Dbrasamudra and Waran- 
gal, and spent the last years of his life at Belur in the 
Hassan district. He wrote ffariichandra-kitvya, the 
legend of the inflexible truthfulness of kingHariSchandra. 
It is said that his uncle, Harihara, was displeased at 
his having written the praises of a Vaishpava king, 
and to make amends he wrote his other works, of 
which the chief are SomanaihA-ckaritre^ the history of 
Somayya of Pnligere, whose boast was that be had 
crushed the Jainas, and compelled them to admit a 
$iva image into a Jaina temple; SiddharUma-purOffa^ 
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the history of Siddharama of Sonnalige (See p. 54); and 
Harihara-mahatva, in praise of Harl^vara of Hampe. 
As already mentioned, he was the first to write in 
shatpadi, the form of verse which afterwards became 
so popular. An account of him, entitled Rdghovaftka- 
charilre, was written by Siddha-nanjeSa in the seven¬ 
teenth century. 

Kereya Padmarasa received his prcenomea*' Kereya’* 
(tank-builder) through having caused to be made the 
Beliir tank. He was minister of the Ball&l raja 
Narasimha. When he hod retired for some time from 
this office^ and was residing at Belur, be was summoned 
back to the capital to withstand a Telugu Brahman, 
who bad come to Dorasamudra preaching Vaishpavism. 
Travelling thither with a company of learnt men 
reciting Saiva texts, he reached the capital, and so 
triumphantly vindicated the Vira^aiva faith that, accord¬ 
ing to the contract, bis opponent had to eml^ace it. 
Then he set out, via Hampe, on a pilgrimage to 
Benares, where he died. He wrote Dlkshu bodhe, a 
volume in ragale representing a colloquy in which a 
guru instructs a disciple and occasionally quotes San¬ 
skrit ilokas in confirmation of Saiva doctrine. He is 
the hero of tlie Padmardia-Purona, written by one of 
his descendants about 1385. 

On the date of Hari^vara, Ragbavanka and Kereya 
Padmarasa, see above p. 55. 

Kumdra Padmarasa, the son of the last-named 
writer, was the author of the Sananda-charitre, whidi 
tells how a lishi’s son, hearing of the torments of the 
lost in hell, attempted to relieve their suffering by the 
power of the Pahckaksharl. 

Paikurike Soma (c. 1195) was a learned scholar 
bom at Palkurike in the Godavari district. After 
defeating in controversy the Vaishpava iastris there, 
he mov^ to Kalleya in the Kanarese country, where, 
both in prose and verse, he praised Basava and the 
Vira^va faith, and where ultimately be died. His 
date is fixed by the fact that he is praised by Somaiaja 
(1322); and moreover, according to one account, he 

S 
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was the son of a disciple of Basava. A Telugu Basava- 
purarM by him was used by Bhima-kavi in the prepara¬ 
tion of his Kanarese Basava-purapa. His Kanarese 
writings include the Saraffu-basava-ragal^ (108 Kandas), 
the Sila’samPddana (a list of the 64 virtues of Vira- 
^ivas), SadgurU’Yagale and Channabasava-slotrada- 
ragale. He is the subject of the Palkurike Somthura 
Purana by Virakta Toptadarya (c. 1560). 

Somatvara-aataka. Some doubt exists as to the 
authorship of the SomeSvara-ialaka, a popular and 
widely-read cento of verses on moral subjects. It has 
by some been attributed to Palkurike Soma. But Mr. 
Narasimhacharya says that the work is so loose and 
faulty, in grammar and style, that it could scarcely have 
been written by one who, like that scholar, was acquaint¬ 
ed with Sanskrit. He also points out that Lidgayats 
themselves do not include it in the list of writings by 
Pilkurike Soma. Besides which, the author never calls 
himself Palkurike Soma, but implies that he belonged 
to Puligere (LakshmeSvar). The date of Puligere 
Sonui is not certainly known, but he may have belonged 
to this period. 

Stanzas from the Som£$vera Sataka 

By Puligere Soma. A.D. 2200. {?) 

lAs the refrain is capable of being construed in two 
ways, 1 have given different renderings of it in alternate 
verses. Hara and SomSSvara (or SoraSfSa) are names of 
Siva.] ^ 

Some facts from professors are learnt, 

And some by toe Sastras are taught; 

Some lore is the fruit of observing. 

And some is arrived at by thought; 

And converse with wise men gives insight; 

And thus to zIm knowledge one's brought. 

Many drops coafesciag maim rivers ; 

Prom rivers the ooean is wrought. 

Be Hara, great Hara, adored— 

, SomSivara, glorious Lord. (2) 

The sun like a jewel adometb the sky, 

The moon Ulm a jewel the nfght; 
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An heir is the cberisbM gem of the home, 

The gems of the Inke are the lotuses bright; 

The sacrifice’ crown is th’ oblation of ghee, 

The crown of a wife is her sweet chastity ; 

And that which adornetb the court of a king 
Is the presence of poets, fit praises to sing. 

To thee, O SomSte, 1 bow ; 

Death’s mighty Destroyer art thou. ( 18 ) 

The moon, though if sometimes is slender. 

Will swell to full rouadoess again ; 

The seed of the banyan, though tender. 

May become greatest tree of the plain ; 

The puniest calf to a bullock will grow ; 

The green fruit will ripen in time ; 

And so, by the favour of heaven, 

The poorest to riches may climb. 

Be Hara. great Hara, adored— 

SoraSSvarn, glorious Lord. ( 45 ) 

What avails it to scrub at your skin. 

If within you are full of foul mire ? 

Can the wicked man, clinging to sin, 

By bathing cleanse sinful (^^re? 

Why, the crows and the buffaloes bathe : 

^ If to cleanse their beast nature—how vain 1 
Steep bitter nlm fruit in sugar-cane juice : 

Yet it never will sweetness attain. 

To thee, O SoroSSa, I bow ; 

Death’s mighty Destroyer art thou. (S4) 

Who waters the forest unbounded ? 

'On whose strength do the vast mountains rest ? 

And earth, air, fire, water and ether— 

Who bnt Thou dost with vigour Invest ? 

Thou alone are upholder of all things that be ; 

And mortals are nought; they subsist but in Thee 
Be Hara, great Hara, adored— 

Somslvara, glorious Lord. (43) 

Two Romances. Two authors of this period call for 
mention as having written books of romance. 

Deva^kavi (c. 1200) wrote the fCusumavafi in 
Champa Like the Lildvaii of Nemichandra, It is the 
story of a prince and a princess who fall in love with 
one another's portraits, and after many flays* seardi 
meet and are wedded. 
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Somaraja (1222), apparently a ruling prince, pro¬ 
bably of the Chauta rajas on the West Coast, who had 
embraced Lihgayatism, wrote Sriftgfira-rasa, called also 
Udbhaia-kavya. Its hero, Udbhata, the mler of Ger- 
sopps (Bhallataki-pura), slays a demon which had been 
hindering a rishi’s sacrifice; he then marries the daughter 
of a Chola king ; and in scorn of the thought of going 
unaccompanied to Kailasa, like another whom he sees, 
he lays a wager to take the entire population of the city 
with him thither. 

UNGiYAT LITBRATURE UNDER THE VIJAYANAGAR 
KINGS (1336-1600) 

In the time of the Vijayanagar kings who, during 
two and a half centuries exercised the chief sway in the 
Kanarese country, literature was being produced by the 
followers of three religions. The principal Jaina 
writers have already been mentioned. The Vaishpava 
writers will be noticed in a later chapter. An account 
will here be given of the Lihgayat writers only. To 
enumerate them all would require much more space 
than this little book can afford. The chief writings may 
be classified under two heads—Stories of Viralaiva 
Reformers and Devotees, and Expositions of LihgSyat 
doctrine. 

stories ot Virasaiva Relormers and Devotees. No 
religion can make way among the common people if its 
doctrines are stated only in abstract terms. They must 
be presented also in the form of biographies, as lived out 
in the actual experience of men. Therefore, as the 
Jainas wrote lives of the Tirthankaras, the Lihgayats 
wrote lives of eminent Siva-bhaktas. 

The first work of importance, belonging to this class, 
was the Basava Puraaa, written in the shatpadi metre 
hy Bhima-kavi, on ArSdhya Brahman of whose personal 
life little is known. The booh was completed in 1369. 

' It speedily became, and has since remained, a very 
popular book among Li^ayats. Among the authorities 
on which it is based is mentioned a Telugu work of the 
same name by Falkurike Soma. 
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It professes to tell the story of the life of Basava; 
who, however, is now represented as an incarnation of 
Nandi, Siva’s inseparable vehicle, and as especially 
sent to re-establish the ViraSaiva faith upon earth. 
The bulk of the book is taken up with the wonderful 
miracles Basava performed. The book is an interesting 
and typical illustration of the mythopoetic tendency, 
which shows itself more or less in all religions. The 
method seems to be this. First, a sectarian boast is 
made in highly hyperbolical terms—such as, that 
Basava’s word is so powerful that by it poison can be 
converted into ambrosia, the dead restored to life, 
irrational creatures enabled to confute learned men, 
mountains can be moved, the sun made to stand still in 
heaven, a tigress yield herself to be milked. Or else a 
teaching is recorded in metaphorical language—such 
as, that those of unclean castes and degrading pursuits 
are sanctified by the performance, however meclumically, 
of the powerful Baiva rites. And then, concrete stories 
are invented to justify each of these statements. This 
will give an idea of the kind of miracle {pava4a) attri¬ 
buted freely to Basava. Finally, Basava is represented 
as being re-absorbed into the llhga of the Siva temple 
at SahgameSvara. 

"As a column of dust raised by the whlrlwtad arises from 
the earth, and is lost upon the earth again ; as froth la produced 
in milk when It is churned, and subsides into milk again; os the 
Ughtning flash Is born of the sky, and recedes Into the sky again ; 
as hailstones are produced by water, and melt Into water again ; 
so Basava came forth from the Gnm and aldmatdy was re¬ 
united with Him in everlasting rest." ^ 

lilustrative Extract from the Basava Purana, 

XI. 9-15. A.D. 1369 

BASAVA AND THE KING'S TREASURE 

Int&oductoey Notx.—B asava was In charge of king 
Bijjala’s treasury. Just before the time for paying the army, a 

* An abridged BogUsb tranidation of the Basava Purii^ and 
Channatasava rurina, by Rev. G. Wflrth, will be found In the 
Journal of the Bomitay Branch of the Royal Asiatic Society for 
1865-fl6. 
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Jangrama came along and asked him for the treasure. Where* 
upon the pious Basava gave Um the whole. The king being 
Informed by Basava’s opponents, severely reprimanded him, and 
threatened him with instMt dismissal. The poem then proceeds— 

But nought perturbed was Basava ; 

He calmly smiled and said 

" Untold, O king, the wealth of him 
Who worships Siva great. 

His is the stone Chintimapi 
Which Ands him all he asks ; 

And his the Cow of Paradise,— 

The K&madhhnn famed ; 

The Kalpa'Vflksba too Is his,— 

Th* all-bounteous tree of Heaven ; 

E'en Meru’s golden mount is his : 

No good thing can be lack. 

What folly then to think that such 
Can covet other's wealth I * 

Will bee that knows the lotus-bloom 
A thistle seek instead t 
Will cbakSr bird, that has for food 
The moon's ambrosial ra^, 

Eichange that heavenly banquet for 
The dark of moonless night ? 

Will cub of Indra'a elephant 
» Suck teat of village sow ? 

Will-zia^a-swan, that's free to drink 
Of tbe boundless of Milk, 

Seek salt-sea water for its thirst ? 

0 Bijjala. bethink I 

Or will the lion feed on herbs ? 

Will parrot throw away 

The mango's luscious rrult to eat 

Insipid Jungle nut 7 

When these things hap, then may’st thou think 
The Siva*bhakta too 
May cast his heaven-bom treasure down 
To steal man's petty gold. 

Nay, let the earth red 'neath our feet, 

Great Desha's head sink down ; 

Quenched be tbe raging Ares of Hell, 

^liotered tbe mountain's crown ; 

L«t moonlight lose its radiance soft; 

The sun rise In tbe west. 

E’en then would be who Siva knows 
Not covet other's pelf. 
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Does be wboee inmost mind doth glow 

With heavenly radiance blest 

Need man’s poor earthen lamp to shed 

Ror him its sickly gleam f 

With tboaght of Para-Siva’s name 

What sweetness can compare ? 

Endowed with all the wondrous power 
That Mva-knowledge gives, 

I have command of all I wish. 

Need I thy money, king ? 

Dismiss the doubts that hold thy mind. 

And this beside reflect— 

That gold was never tblbe at all; 

'Twas diva’s—His alone. 

Mindful of this, I gladly gave 
It all to ^Iva Lord. 

Yet, mark, 0 king I if by my deed 
Thou hast a farthing lost, 

I’ve failed to prove a bhakta true. 

Call for the chests and see.” 

So the boxes were brought; 

The contents were poured forth. 

Oh the wonder the courtiers sow ! 

Not a fartbing was short; 

The whole treasure was there ! 

Twas most dassling—that golden store. 

The king beamed with delight 
At the >asioo so bright, 

And honoured Lord Basava more. 

Notb.—T he above account of one of Basava's alleged 
mirades, or ” signs,” diows the ease with which a narrative of 
professed fact may have grown out of what at first was probably 
only ethical teacmng. It also reveals the consciousness of the 
possession of valnabm spiritual truth which doubtless formed an 
important part of the dynamic of the LihgSyat Revival. 

Maha-B&aavB'raja-eharitra iS the name of another 
aocount of Basava’s life, written about 1500 by Sihgi- 
raja, and sometimes called the S-Htgi-raja-purAna. It 
recounts eighty-eight marvellous deeds of Basavai and 
gives information aboat his opponents at Bijjala’s 
court. 

Later works on the same subject, by Shadaksliara- 
deva (1671)and Marulasiddha(c. 1700)will be mentioned 
in later chapters. 
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To about the same period as Bbima-kavi belongs 
Padmanaiika, another Aradhya Brahman (c. 138^, 
a descendant of Kere-Padmarasa. He wrote the 
Padmaraja-purioa, In which he extols the victory which 
his ancestor of 200 years before had won, when he 
confuted the advocates of other creeds, as related 
on p. 61. 

Prabhulihga, also called Allama-prabhu, is the hero 
of the Prabhulinga-Ille. He was'^an associate of Basava, 
by whom he was made head of the KalySpa maiha 
(monastery). He is regarded in this book as an incar¬ 
nation of Ganapati, and it is related how Pgrvati, in 
order to test the steadfastness of his detachment from 
the world, incarnated a portion of herself in a princess 
Qf Banavfise to tempt him. The author is ChAmarasa, 
an Aradhya Brahman. He read his work at the court 
ofPraudha Deva Raya (1419-1446) who highly honoured 
him, and caused it to be translated into Telugu and 
Tamil. Chamarasa was a valiant champion of the 
Vira4aivas, and held disputations with the Vaishnavas 
in the presence of the king. He was a rival of Kumara 
Vyasa, the author of the Kanarese Bharata, who had 
married his sister. 

More than a century later, In 1584, when the Vija- 
yanagar court was now at Penukonda, VirApaksha Pan- 
4Ua wrote the Channa Baiava Parana. Its hero, Channa- 
basava, is regarded as an incarnation of Siva. The 
work relates his birth, and his greatness at Kalyapa; 
but is mostly taken up with the instruction he gave to 
Siddharama of Sonniige on the entire body of Vira- 
|aiva lore—the creation, the wonderful deeds {llU) of 
Siva, the marvellous efiScacy of Saiva rites, and stories 
of Saiva saints. It has consequently been very popular 
among Lihgayat readers, it is also very useful to the 
historian of Kanwese literature, becanso it gives much 
help in determining the approximate dates of the early 
Vira4aiva saints and poets. The book doses with a 
prophecy that Vira Vasanta Raya would come aii rule 
the Kanarese country in 1584, and rebuild and beautify 
Kalyapa. It thus identifies Vira Vasanta Raya with 
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VeAkatapati Raya, who ascended the throne in that 
year.* 

"^^sre are aJso live* of Achirya* and Puratana*. 
The naost popular of the Acharyas was Panditiradhya. 
Hi 8 story had been already told by Palktxrike Soma 
7 , Telugu and Kanarese, and by Guru-raja 
(c. 1430) m Sanskrit. It was now retold in Kanarese 
m the Ar^hya’Charitra of Nilakanthacharya of Ummatnr 
(c. 1485) and by Mallikarjuna-kavi (1593) in a com¬ 
mentary on Guru-raja's Sanskrit work. Reva&a Siddha, 
another Acharya, had his story told before, not only in 
Sanskrit, but also by Hari^vara in Kanarese. It was 
Mallanna s Rtvar^a-Siddheivara-kM.vya 
(1413) and In Chaturmukha Bommarasa’s Rivanu' 
Siddhesvara-puroj^a (c. 1500). The latter author was 
a disciple of a descendant of Revapa. A later work 
Chalurdsya-purdtfa (1698) gives the lives of all the 
Acharyas except ViSveivara. 

Concerning the puraianas we have the following: 


Author Date 
Bommarasa .. c.1450 
Nija^na-yogi c. 1500 
Sarann-kavi c.1500 
(of Pullgere] 

Gubbi Mallaa- 1513 

Vimpa-rSja ,, 1519 

Kumira' c. 1550 

Cbannabasava 


Name of U^ork . Subject 

Saundara-purina Namblyapna “ 

Puratanora-tflpadi $3 purfitanas 

Trisbashtl-pnratanara- „ 

ebaritre (champu) 

VtraSalvfimrita- Purataaaaand 
parapa ©there 

Tribhuvana-tilaka King 

(sangatya) CEeramaak* 

Basava-p n r i n a d a- Pnritanas and 
pnrStanara-ebaritre others 


Work* expository of Viraaaiya doctrine. Of the 
numerous works of this character only a^ selection can 

‘ Venkatapatl Raya’s father, Tirumala R5ya, bad done mnch 
to restore the prestige of the dynasty after the dlsastrona defeat 
of Ta}lkOto and the fall of Vljayanagar. Among the many sne- 
ceesea which he claims in inscriptions U the defeat of the Rattan, 
and he accordingly styles himsdf " Lord of KalySpapura.” This 
fact is probably the |^otind of the poet’s hopefnl forecast. But 
as a matter of fact, Kalyana remained In the territory of BIjapur 
until that State was annexed by the Mughal Emperor. Tho pro¬ 
phecy mnst be taken therefore as a piece of coardy ^ttery. 
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here be named. For the most part, commentaries on 
Sanskrit works will not be mentioned at all. 

The rtign of Praudha Deva S4ya (1419-1446) seems 
to have ^en a time of much literary activity. Two of 
his ministers were zealous in the propagation of 
Lihg&yat doctrine. One, named Lakkaiyna^ wrote a 
treatise (m the beliefs and religious rites of the sect, 
entitled Stvaiaitva-chiniamojiti, “Handbook of Saiva 
Doctrine. * Another, named J<tkkannrya^ not only 
himself wrote, or reproduced from the Sanskrit, a work 
entitled N&rondu-sthala (“ Hundred and One Topics “), 
but spent large sums on the composition of LihgSyat 
works by other scholars. The chief of these scholars 
were Kumara-bahka-natha and Mahalihga-deva. Both 
of them were eminent gurus of the time; and both 
wrote Vachanas and books on the Shat-stbala.*^ The 
former also wrote a Sivatattva-chintamarti. 

Guru Basava, another eminent guru, was the author 
of seven works, called the Sapta-knvya (or “Seven 
/ Classics ), all of which expounded religious teaching in. 
' the form of colloquys between a guru and his disciple. 
AD are in shatpadl, except the Avadhuta-gUe, which 
consists of songs in praise of detachment. 

Mention is also frequently made of a hundred and 
one Virakias, or teaching Jahgamas, who lived during 
the same king’s time. Several of these wrote Vacha¬ 
nas and works on the Shat-sthala. The principal were 
Kalmafha Prabhndeva, who wrote in prose, and Kara* 
sthala Nagideva. 

There was great rivalry at the time between 
Lingayats and Vaishnavas. Each in turn organised 
processions through the town In honour of the books 
of their respective faiths. Chamarasa and Kumara 
Vyfisa, both mentioned elsewhere (pp. 68, 78), are 
especially noticed as rivals. This rivalry is further 
Ulustrated by the Praudha-rnyachariire of Adfiiya 
(c. 1595), which consists of stories of Saiva saints, 
represented as told to this king by Jakkanarya in order 
to turn his mind from listening to the Bharata, and to 
convince him of the superiority of Lihgayatism. 




LINGAYAT writers 71 

InthereignofVirupaksha (1467-1478) there lived 
a guru named Toa(a<U Siddheavara or Siddhalinga-yati 
who had a very large number of disciples and exercised 
a wide influence. He derived his proenomen Toptada 
( gMden ) from the circumstances that he long practis¬ 
ed Siva-yoga in a garden on the bank of the Naginl 
river near Kaggere. He was buried at Yediyur, near 
Kunigal, where a mafAa was built in memory of him, 
and where a temple in his honour still exists. All 
succeeding LihgSyat writers speak his praise. He 
wrote a prose work of 700 vachanas, entitled SAafsi/iala- 
jn&namriia. One of his vachanas has been quoted 
above. Several of his disciples were authors of simi¬ 
lar works. His history is recorded in the SiddheSvara- 
purana by Virakta Toptadarya (c. 1560). 

Nij&guna-Biva-yogi lived at some time between 1250 
and 1655. His date cannot at present be more accurate¬ 
ly given, but he falls somewhere within the period 
which we are considering. He was a great scholar and 
a prolific writer. He was the ruler of the country 
round Sambhulinga hill near Yelandur* and Anally 
retired to that bill and lived there as a Siva-yogi. In all 
his works he extols Sambhulihga. He did not write, 
like the others, in shatpadi, but employed tripadi, 
sahgatya, ragale and prose. One work is a commen¬ 
tary on the Sanskrit Siva-yoga-pradlpika, written especi¬ 
ally for the benefit of those ignorant of Sanskrit who 
desire emancipation. But his best know work is the 
Viveka-chtniamafti, a very useful encyclopaedia of San¬ 
skrit terms and Vira^iva lore. 

MaUanArya ol Gubbl was a learned man who lived 
In the reign of Krishpa-deva-raya (1509-1529). He wrote 
both in Kanarese and Sanskrit He is chiefly known 
by two works. His Bh&va~chintitratfui (1513) is a 
reproduction in Kanarese shatpadi of a Tamil work by 
Jhana-sambandbar (Pillai NaynSr) of the seventh cen¬ 
tury. It is sometimes called the Satymdra-ChoU'kathe, 
bec^se It tells a story of the Chola king which was 
designed to.illustrate the power of the paUchoksharl. 
The same story was, at a later date, elab^ated in the 
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more famous Rajaiekhara of Sha^kshara-deva (see 
p. 84). The other work, ViraiaivdmrUa (1530), also 
in shatpadi, gives a full statement of Lihgayat beliefs and 
traditions, supporting Its teaching by quotations from 
the sacred books. It describes Siva’s twenty-five /fAfj(or 
sports ) and gives stories of the puratanas and their 
successors. Uke many other doctrinal works, it is put 
ia the form of instruction given by a guru to his 
disciple. 

Virupa-raja and Vlrabhadra-mia were two writers 
of princely lineage. The former has already been 
mentioned (p. 69). Virabhadra-rSja was his son, and 
wrote five ^takas on ViraSaiva doctrine and morals. 

At the dose of this period I will place a poet whose 
date is not yet decisively ascertained. This is Sarimiaa- 
m4rti, the composer of the Sarvapui^padagaiu^ very 
popular verses in tripadi metre, -embodying much 
shrewd wisdom, and frequently quoted by the common 
people. Sarvajfia is one of those poets whose artless 
and casual verses so express the better thoughts, which 
the common people feel but cannot express, that they 
have become the property and favourites of all, and are 
loved and quoted alike by ryot and tradesman and 
wandering mendicant. His real name was Pushpadatta. 
He tells us that he was the son of a Saiva Brahman of 
Masur, in the Dharwar district, by a widow named Mali, 
whom his father met in a potter’s house at Ambalur, 
while he was on his way home from a pilgrimage to 
Benares. About a thousand of his verses are current 
Various collections of these have been made. Of the 
printed copies no two are exactly alike; and these 
probably include a few verses which imitators have 
added later. The subjects, which are arranged under 
47 or 49 heads, are chiefly religion, morals and society • 
but there are also verses on astrology, weather-lore, etc. * 
and even riddles. Sarvajfia occupies much the same 
place in Ka^rese literature that Vcmana does in 
lelugu, and Nfim-dev (fourteenth century?) and Tuki 
Ram (d. 1649) do in Marathi. Like them he preached 
the vanity of idol-worship, the inefficiency of pil- 
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primages and of outward rites, and the need of sincerity 
in life. 

The following is the evidence as to his date (1) 
Collections of his verses have been found, written 
earlier than 1800 ; which proves that a verse in which 
he is made to foretell the fall of Seringapatara (1799), 
and probably another in which he speaks of that of 
Ikkeri (1763) are not authentic. (2) His use of the 
-letter shows that he cannot have been later than 
1700 ; and the old Kanaresc grammatical forms which 
he employs confirm this judgment. (3) One palm- 
leaf manuscript found by Mr. Narasimhacharya states 
that the collection was made by Sampadaneya Siddha- 
virlcharya, who is known as a diligent compiler of 
Vira^iva verses and prose vackanas, and who lived some¬ 
where about 1600. This would place Sarvajna in the 
sixteenth century. Mr. Narasiiiih5charya, while stating 
these facts, places him about 1700.. 

Verses by Sarvajda, (A.D. 1600?) 

NoTS.—The terseaess of Sarvajfia’s verses can scarcely be 
reproduced in a Western language except at the cost of deamees. 
The following renderings only represent the sense. The poet 
appends his narae to every stansa, much as an artist algos every 
sketch he makes. 

CASTE 

When light enters Pariah dwelling, is it also ontcaste for that ? 

Oh, talk not of “ high caste " and " outcaste.” 

The man on whose homestead God’s blessing doth shine 
1 b surely a noble of lineage divine. Sarvajna. 

We all tread the same mother earth ; 

The water we drink is the same; 

Onr beartb-fires glow no distinction doth show ; 

Then whence cometh caste, in God’s name 7 ^rvajoa. 

FATE 

They say that Lerd Vishnu once lived as a boar; 

That Siva went beg^nv from door to door; 

The Brahma blmsdrhad bis head cut away, 

Who was It that settled their destiny, pray 7 Sarvajna. 
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IGNORANT WORSHIP 

Tbo foolish who bow to a wayside stooe. 

And are not aware of the One God alono— 

These we should only for Pariahs own. Sarvajna. 

VAIN PILGRIMAGE 

Why seek for Tas Good on a distant shore ? 

Look I meanwhile It grows at your own house door I Sarvajna. 




VI 

THE RISE OF VAISHNAVA LITERATURE 

1500.1600 

Jayaly-ivishknlam VUJoM>r varskam kskobii-art^avam 
Dakshinonnata-daihshif^agra-viSranta-bhuvanam vapuh. 

*'SupRB&£sisthebOAr form of the resplendent Vlshnn, which 
scattered the waters of the ocean and raised up the peaceful 

earth on the dp of his long right tusk." 

This couplet usually heads Vaishpava Inscriptions. 

THE VAISHNAVA REVIVAL 

The Vaishi^va Revival was a revolt against the 
unsatisfying character of the advaita teaching of 
Sa^aracharya. For three hundred years after Sankara- 
charya s time, i.e. from 800-1100, his presentation 6f 
monism and his doctrine of illusion {maya) had held the 
field of philosophic teaching and dominated the religious 
thought of the people, undiallenged from within 
Hinduism. But that system had reduced God to a pure 
abstraction, an unconscious entity, which could not 
satisfy man's craving for worship, sympathy and com¬ 
munion. The Vaishijava reformers strenuously con* 
tended against the interpretation put upon the 
Upanishads by the Illusionists (maya’vadu), as they 
called Safikpa’s followers. Accepting the same books 
as authorities, they gave them a new interpretation, 
and taught that the Supreme, the One only without a 
second, ’ was a deity with a personality—a Being to 
stir, and respond to, devotion, reverence and love. 

The two great Reformers who initiated the move¬ 
ment were Ramanujacharya, early in the twelfth 


/ 
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century, and Madhvacharya,* in the thirteenth century. 
Of these, the former, whose centre was at Srirahgam, 
was driven by persecution into the Kanarese country, 
where he converted the Ballal raja from Jainism, and 
established the important mafha of Melkote. His works 
are in Sanskrit; those of his followers chiefly in Tamil. 
'The second was born and lived in the Kanarese country, 
with Udupi as his centre, and although he himself wrote 
in Sanskrit, he inspired many works in Kanarese. The 
followers of Ramanuja are called Sri Vaishpavas, and 
worship Vishwi exclusively; the Madhvas worship 
Vishpu chiefly, but not to the exclusion of Siva. 

It is worthy of note.that the revolt against the 
teaching of Sahkara was shared by Saivas also ; and the 
feeling that they had a common cause led, during the 
twelfth, thirteenth and fourteenth centuries, to various 
attempts being made to reconcile the rival Vaishpava 
and Saiva creeds, by building temples to a combined 
deity, called Harihara or Sahkara-Narayapa.* But the 
most important fact is that, whether the deity worship¬ 
ped was called Vishpu (Hari) or Siva (Hara) or Hari¬ 
hara, he was conceived of as personal, and not as 
abstract; so that bhakii (ardent personal devotion) took 
the place of tapas (austerities, self-mortification) and of 
yogabhy&sa (self-hypnotism). 

The personal Siva has been ardently worshipped in 
the Tamil coimtry, but, speaking generally, has never 
called forth personal devotion to the same extent as the 
more human incarnations of Vishpu in Rama and Krishpa. 
In North India, through the teaching of Ramanaada, 
(fifteenth century) followed up by Kabir (1440-1518) and 


MadhvScharya is sometimes by Buropean writers oonfoond- 
M with Madhavichfirya (the author of the Sarvadatiana 
SaafroAa, the brother of Slyaoa, and minister of Bukka Rfiia in 
the fourteenth cei^ury). ^ 

* Witness theSaikara-Nsrayapa temple at Divaigere, men¬ 
tioned in a grant of 1147; the temple to Harihara, wected 1223 
by which the aerahSra of Harihara was eetablfsbed in 
1418): and the name Harihara, borne by the first Vriavanavar 
(^336-53), by others of his lino, and by the poet HMfiSvara 
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spread, of the existence of which there is no dear 

eleventh century.^ In South 
India, Ramanuja and Madhvacharya adhered to the 

In the Mahabharata, which (except in interpolated 
^^fes) m^es no mention of the stories of Krishna's 
Whood or of his sports with the gopis. This elem^t 
hwever, sTOn came in through the popularity of the 
Bhagavata Puraija, which, in its original Sanskrit form 
dates from about the ninth or tenth century. ’ 

Revi •? already given, the Vaislmava 

R^ival ow^ Its success to its drawing freely fro^e 

E^cs^anH legend contained in the Sanskrit 

Epics and the BhagavaU-to its extensive use of song 

literature—and 

doubtless to the less austere character of its chief 

VAISHNAVA LITERATURE TO 1600 

Early V^i.hnaya Work.. Actually the earliest Vai- 

Kanarese would seem 
$?- ® SmarU Brahman, of the time of 

Ballala (1172-1219), and author of the Jagann&tha 
? r®P*’^accs in champu the narrative of 
toe Vishpu Purapa, from the birth of Krishna to his 
fight with Bapasura. lo ms 

early writer was Narahari-tlrtha of the 
U4upi matha, third in succession from Madhvacharya. 

^ .K^rese, songs in praise of 
^l^u. Before becoming a sannyasi, he had been an 
^cial m Ganjam, where two ^asanas composed by him 
have been found. He is said t§ have died in 1333. 

U was not, however, till the^riod of the Vijayanagar 
kingdom and the reign of Krishpa Raya (1509-29) that 

?* ®*>»nd«-kar’a VaUhi^vism and :Saivism 
recognised as an ifuamation of 

^ “o evidence that senaSSe 
name. Bat see also DiTj. N 
Farqahar s Raltgtous Literature of India, pp. Ifig f., 249f. 
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the Vaish^ava movement made itself strongly felt In 
Kanarese literature. 

It is at this time, the sixteenth century, and especially 
in the poetry of the Vaishnavas, that a transition from 
Mediaeval to Modern Kanarese begins to take place. This 
shows itself in the following among other ways:— 
Many ancient verbs and nouns fall into disuse (perhaps 
because of their association with a different s^ool of 
religious thought). The letter ;rabegins to be used laxly 
in alliteration with other letters, and is finally dropped 
altogether. Verbs, nouns and suffixes hitherto haviug 
consonanul endings, now have the vowel u added to them 
to assist enunciation. ' The form of the present tense U 
changed, and a contingent future is newly Introduced.'^ 

Trantlationa ot Sanskrit Classics. Vaisbnava Kana- 
rese literature consists very largely of reproductions, In 
various forms, of Sanskrit works. The progress of the 
Vaishpava movement was considerably helped in the 
early years of the sixteenth century by the publication 
in rapid succession of Kanarese shatpadi versions of 
its three great classics. 

The first to appear was the leading story of the 
MahSbharata, in which Krishna, identified with Vishnu, 
is the great hero. Of this, the first ten parvas had 
already been translated by Narapappa, a Brahman 
gauda or ^anabhog of Kodivala in the Dharwar district, 
but better known by his nom~de-pluiru, Kumara Vyisa. 
Liiigayat writers mention that he was a rival of ChSma- 
rasa, the author of the PrabhulirtgallU, and married his 
sister. He must, therefore, have lived in the reign of 
PraudhaDeva Raya (1419-46). As his work is dedi¬ 
cated to the deity at Gadag, it is often called the Gad«- 
gina Khdirata. The author, however, died before he 
could complete his task.* The remaining parvas (from 
Santi onwards) were added about 1510 by TimmannA 
who describes his work as blending with that of Kumara 
Vyasa, as the waters of the Jumna with those of the 

* Kittel’s Kannada-EnzlisM Dictionary (Preface), and his 
Grammar of tht Kannada Lanzuage. 





RISE OF VAISHNAVA LITERATURE 79 

Ganges. His work was entitled, after his royal patron, 
the KrisftM-raya Bhdraia. 

The success of the Bharata led to a similar presen¬ 
tation of the story of the RSmayana, which was now 
given to Kanarese readers for the first time from the 
Brahmanical standpoint- . The work w’as produced at 
Torave, in the Sholapur district, and is generally known 
as the Torave Ramayana. The author calls himself 
Kumura Valmlki, after the author of the Sanskrit 
Ramayana; but his real name was Narahari. His 
exact date is unknown; but it is later than Kumara 
Vyasa, whom he mentions. Mr. Narasiihhacharya 
places him about 1500; but no mention of him seems 
to have been found till the eighteenth century. 

The Bhagavata Parana W’as the third great Vaish- 
ijava classic reproduced_in Kanarese about the same 
time. Its author was Chatu-ViWhala-natha, who appears 
to have lived at Vijayanagar in the time of Krishna 
Raya and Achyuta Raya. His date is about 1530. He 
also prepared a fuller rendering of the Pauloma and 
As^a parvas of the Mahabharata, which had only been 
briefly summarised by Kumara Vyasa. 

It will be observed that the three great Vaishnava 
classics were probably all completed during the reigns 
of Krishna Raya (1509-29) and Achyuta Raya (1530-42). 
This was a period in which the literatures of Kanarese 
and Telugu meet, both languages being equally patro¬ 
nised by these princes, who are said to have had eight 
celebrated poets at their cx>art Beside the Vaishnavas 
just mentioned, there were, among those who flourished 
at the same time, the Lingayat Mallanarya, mid the 
Jainas, Mangarasa and At^inava Vadi Vidyananda. 

Popular Devotioaal Songi. The worship of Krishna 
was further popularised by short songs in ragale metres 
by Vaishnava dasas, or mendicant singers, who wandered 
from villas to village. They received their inspiration 
from Madhvacharya, to whom they all express indebted¬ 
ness, and from Chaitanya, who, about 1510, visited aD 
the chief shrines of South India, teaching men every- 
^ere to chant the name of Hari, and who died at Pur^ 
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ixk 1533. A collection of 402 of these devotional son^s 
in Kanarese was made by Rev. Dr. Moegling, who 
published 174 of them In Macealore in 1853, and these 
have since been reprinted in Bangalore. They are 
known as the Da»ara Padatfalu. 

The earliest, most prolific and most famous of the 
singers was Pvrandara Daaa, who lived at Papdharpur, 
and visited Vijayanagar in the time of Achyuta Raya. 
It is said that as a young mao he was rich and close- 
fisted; but afterwards gave away his possessions, and 
lived as a mendicant, singing the praises of Vishnu in 
Pandharpur, where he died in 1564, All his songs end 
with the name Purandara Vitthala.' 

A contemporary of his was of Kanaka Disa, of Eiginele 
in the Dharwar district. He was of the diia (hunter) 
caste, or, as some say, a kuruba (shepherd). Like 
Purandara, he owed his change of life to VySsa-raya, 
the head of the Madhva matha at Sosile, who himself 
composed lyrics in praise of Krishna. Beside hymns 
ertolling Vishnu, Kanaka Dasa wrote, in sahgatya, the 
Mohana’iaraiizinl (“River of Delight,” consisting of 
Puranic stories chiefly about Krishna) ; and, in sbatpadi, 
a Nala-chariire and a Hari^bhaktisara. TWs last, which 
treats of morals, devotion and renunciation (nf/i, bhakH^ 
vairagya), has long been in popular use as a book for 
children to learn. 

There exists a pretty little poem of fancy by Kanaka 
Dasa, entitled Ruma-dhanya'charitre (“The Story of 
Rama’s Chosen Grain'’),inwhich he invents aningenious, 
and characteristically religious, derivation for the word 
ragi, which is the name of the staple food of a great 
part of the Kanarese country. The poem says that, 
after the death of Ravapa, Rama visited a hermitage, 
and enjoyed the food set before him by the ascetics. 
He then proposed for discussion the question—“ Which 
of all the grains is most excellent ? ” The claims of rice 
being disputed by another grain, known as Ttaredakga 

* Viiihala and VHhob^ are cormpt Katureae forms of Vishnu 
(Vlttba) with the affixes la and M to denote tenderness or 
reverence. (Dr. Bbandarkar.) 
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( ‘^rey-head "), the gods came down to investigate the 
case. After hearing the argmuents on both sides, 
ludra decided in favour of naredaUga. Whereupon 
R5ma conferred upon it bis own royal name of raghava ; 
whence its present name of 

The names of other singers are Vitthala Dasa, 
Venkata D5sa, Vijaya Dasa, and Kyishpa Disa, the last 
three^ all being of Udupi. Along with these may be 
mentioned Varaha Timmappa Dasa, who was only less 
prolific than Purandara Dasa and Kanaka Dasa; but he 
lived two centuries later, in the time of Haidar Ali. 
When Sagar fell into the hands of Haidar, he fled to 
Tirupati. Contemporary with him was Madhva Dasa, 
of Udupi. 

The chief object of the poems is to extol Vishmu 
above all other gods, and exhort men to worship him. 
The gist of one of the songs is—“There is no god 
equal to Vishnu; no Urtha equal to the Saligrim; no 
book equal to the Bkarata\ no life-force \chaitanya^ 
equal to Vayu; no teaching equal to that of Madhva ; 
no caste equal to the Brahman caste.” They record 
the exploits of Krishna and commend pilgrimages to 
his shrines. They also give expression to weariness of 
the world, the sense of sin and helplessness, a depre¬ 
ciation of outward rites and a yearning after purity and 
divine help; and, warning men of the approach of 
death and the penalties of hell, call them to a religious 
life. Mr. Charles Gover, in his Folk Son^ of Southe rn 
India, has given a free translation Into English verse 
of twenty-eight of these songs. Of these I quote one 
by Purandara Dasa. 

* lo July, 1920, Mr. Havell gives reasoos forldeodfy- 

log nfi with Uje plant from which soma, the sacrificial driok of 
the original Aryan Brfihmans, was made. If this can be sub¬ 
stantiated. it is of much interest. 
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A Son^ in Praise of Vishnu 


BUY MY SUGAR*CANDY (THE NAME OF HARI) 

• 

My stock Is oot packed oa the backs of strong Idae • 

N« press^ into bags strongly fastened with twine! 

wherever It goes it no taxes doth pay 

But still is most sweet, and brings profit, 1 say. 

Retrain: Oh bny sngar-candy, my candy so good, 

For those ^o have tasted say nought is so sweet 
As the honey-like name of the godlike Vishpu. 


It wastes not with time; never gives a bad smell' 

Yw Ve nothing to pay, though yon take It right weU ; 
white ants cannot eat the fine sugar with me : 

The city resounds as its virtue men see. 


From market to market ’tls needless to run ^ 

The shoos know it not, the basaar can have none. 
My candy, you see, is the name of VIshpu, 

So sweet to the tongue that gives praise as is d«e. ^ 


Another work popularising the worship of Krishna 
was the Bhakii Rosayana (“ Elixir of Devotion to 
Vishpu ), by Chidanaada, of the eighteenth century.* 


in VIrafiaiva) Bkakti-rasiyana 

centur^^* Sahajananda, a Smfirta, of the seventeenth 
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KANARESE LITERATURE IN THE XVII 
AND XVIII CENTURIES 

During the seventeenth century the Vijayanagar 
Empire broke up into many small states, or pa]ayagaris, 
each vassal chieftain declaring his independence. The 
Mysore State gradually absorbed many of these, and 
finally emerged as the dominant power in the southern 
part of the Kanarese country. 

THREE OUTSTANDING WORKS 

In the seventeenth and early in the eighteenth 
century there were three writers who deserve especial 
mention, as each produced something eminent in its 
own department. They belong to each of the three 
chief faiths of the people—one a Jaina, another a 
Lingayat and the third a Vaishi^ava Brahman; and they 
were all independent of royal patronage. 

The first was BhaUdkalaAka Deva, a disciple of the 
Jaina guru of the Haduvalli mafka, in South Kanara. 

He was an accomplished scholar in both Sanskrit and 
Elanarese and is said to have been learned in six 
languages. He is also said otx many occasions to have 
defended the Jaina faith in public assemblies. In 1604 
he completed an exhaustive grammar of the Kanarese 
language in 592 Sanskrit sutras, accompanied with a <1 
gloss (vritti) and a commentary (vyakhya) in the same 
language. The sutras or mnemonic lines alone would 
fill but a few pages, but the full commentary accompany¬ 
ing them expands the book to 50 times that bulk. The 
work is entitled Karaataka SabdanaaAaanam. It Is 
enriched with references to numerous previous anthori-' 
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ties and quotations from leading Kanarese writers. 
The author earnestly vindicates the claim of Kanarese 
to receive as serious treatment as Sanskrit; and says 
that his aim has been to bring the language to the 
notice of the learned, to promote its cultivation, and to 
help to elegance and precision in its use. Although 
the work is in Sanskrit, it deserves a place in any 
history of Kanarese literature, because it is the most 
important grammar of the language, being fuller than 
the Sabdamapidarpaua or any other.^ 

The second writer was Sha4akshara Deva, a Lihgi- 
yat of Yelandur and head of a neighbouring mafha. 
He is said to have shown poetic talent from the age of 
eleven. He composed poems both in Sanskrit and 
Kanarese. He wrote three works in Kanarese— visi. 
RnjaUkhara Vilasa (1657), Vrishabhlndra Vijaya (1671) 
and Sahara ^aitkara Vilasa, The second of these is 
the story of Basava retold in champu. The third 
describes one of the lilts of Siva. But it is his earliest 
work, the Raja»ekhara, on which his fame chiefly rests. 
It divides with the Jaimini Bharata the distinctioa of 
being the most highly esteemed poem in the language. 
It is written in champu of the best period. Although 
many metres are used, there is no shatpadi. The 
poem is an elaboration of the story told in the Bh&va- 
chinta-ralna (see p. 71). The following is an outline 
of the plot: 

Rfiia66khar«, the hero of the story, is the son of Satyendra 
Cbola, niUag at Dbarmavatl. He forms a very Intiisate friend* 
ship with Uitavachana, the son of the prime minister, who has 
been brought np with him. Together they conduct a victorious 
campaign aninst Ceylon, where RajaSCkbara weds the Vdng’s 
daughter. Some time after his return to the capital, he receives 
a gift of two spirited horses from the RSja of Sindb, and proposes 
to bis friend that they should ride them through the crowded 
town. Mitavacbana earnestly tries to dissuade him. reminding 
him that any loss of life caused is punishable by death, and that 

* It has been published in Kanarese and Roman characters, 
and with English translation of the sQtras, by Mr. Lewis Rice hi 
the Bibliotheca Camatica (1890). A second edition Is being pre¬ 
pared by Mr. Narasiihbachaiya. 
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it is his father's boast that he will carry out the iaw impartially, 
however high the rauk of the defaulter. R&jafiskhara replies that 
be will take all the consequences upon hizuelf. 1*hey set oat, 
and Mltavachana, unable to control ois horse, runs over and kills 
a bov. The bereaved mother appeals to the king. R£j^Ekhara 
admits that he alone is to blame, and is put to death. In grief 
thereat, Mltavachana kills himself; wbereupoo his father and 
mother also commit snlclde. RljaSCkhara’s mother, the queen, 
and his widow are both in the ve^ act of doing the same, when 
8iva Intervenes, raises to life all those who have died, commends 
Satyendra Chola for his unflinching consistency, and takes him to 
the joys of heaven. 

The third writer, LakskmUa^ a Sri-Vaishtjava Brah¬ 
man of Devanor in Kadvir t^hk, is the author of the 
Jaimini Bharata, which is more famous than any other 
work of Kaoarese literature, esteemed alike by learned 
and unlearned, and universally studied. Little is known 
of the poet, and his exact date is not yet determined. 
An initial date is given by the fact that he has Imitated 
a number of verses from Virupaksha (1585). As the 
earliest reference yet found to him is by Lakshma-kavi 
(1724), and thenceforth he is frequently mentioned, it 
is probable that he lived in or about the close of the 
seventeenth century. Unlike the Jaina poets, he does not 
name bis predecessors. His poem is written throughout 
in shatpadi, and is the best specimen of that style. It 
is a free rendering of a Sanskrit work which bears the 
name of Jaimini Bh&rata or ASva-Jaiminiy ascribed to 
the legendary sage Jaimini. The narrator of the story 
is Jaimini-muni, who tells it to Janamejaya. The sub¬ 
ject is the wanderings of the horse appointed for 
Yudhishtbira’s horse-sacrifice. It, therefore, corres¬ 
ponds to a portion of the ASvamedha Parva of the 
Mahabharata-, but it differs widely from the Sanskrit in 
details. The real motive of the poem is to extol 
Xlish^a. His greatness and the magical power of 
meditation on bis name constitute the recurring theme 
throughout. The name of Krishna of Devapura occurs 
in the closing stanza of each chapter. The following is 
an outline of the story : 

A horse-sacrifice, i( must be remembered, was In ancieat 
times A proof of universal sovereignty. A horse had to be set free 
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to roam for a year through neighbouriog countries, and an army 
followed to overthrow any soverei^ who dared to detain it. 
Yudblshthira, having overcome the Kauravas, detemiineB to per- 
form such a sacrifice. Bhfma Is first sent to seise a horse from the 
neaghbouring country of Bhadravatl, whose king he defeats. He 
then visits Kfishpa at Dw&raka and brings him to Hastioavatf. 
The horse Is sent forth, bearing on its bead a gold plate with a 
challenge to any king to detain it; and is followed by Arjuna 
and an army and Kpishpa. It wanders In turn to Uahlshmati. 
Cban^kSpnra, Strl lUjva (the Women's Realm. i.e. the 
and Malavalam oouotnes), the Rakshasa country, Mapipura 
(identifiea with a city in the south of the Mysore Province), 
Ratnapura, SSraswata, and Kuntala, and finally crossing an 
arm of the sea (probably the Rap of Kach), returns, via Sndb 
to HastinSpura, the vanquished kings following in Its trsdn. The 
geography is partly imaginary. 

The interest of the poem consists largely In Its episodes, of 
which four may be mentioned : (1) In Champaka^ra the 

prince, Sudhanwa, is punished for delay In going to battle by 
being plunged into a caldron of bcdllng ml, but ^ meditation on 
Kflshpa be is able to remain In it, cool and uninjured. (2) At 
Maplpura, the ruler is Babhrn-vahana, a natural son of Arjuna 
himself; and Arjuna is under a curse to be slain by his band. He 
is accordingly slain and his head cut off, but by means of the 
stone saHjivaka and Krishpa's blessing, he Is restored to life. At 
this point the story is told at length of how Rama fought with his 
sons, Ku£a and Lava. (3) At Mayfiradhvaja's court In Ratoa* 
pura Kfishpa appears in the disguise of a mendicant Brahman, 
who says that a lion has seized bu son and refuses to release him, 
unless It Is given Instead one half of the king's body. The queen 
and heir-apparent both offer their lives as ransom, but are 
rejected. On the king's preparing to give his life, Krishpa reveiUs 
himself. (4) At Kuntala the story is told of the romantic early 
career of the king Chandrahasa, whose life was repeatedly plotted 
against by the prisvious king’s minister, Du8h(abuddhi, but the 
minister’s schemes all turned ‘against himself, and ns the result 
of them ChandrahSsa weds the minister's daughter and comes 
to the throne; while the minister himself and bis son and his 
hired assassins all meet with their death. 


Extract from the Salminl Bharaia by LakshmISa 
(XXX, 24-33). c. A.D. 1700 
CHANDRAIIiSA AND VISHAYB 

Notb.—D ushtabuddhi, prime minister of Kuntala, pays a 
visit to the tributary prince of ChandanSvatl. Before lea^riog he 
tells his daughter, Vishaye, that he will seek her a suitable bus- 
band ; and be leaves his son Madana as regent. Arrived at 
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CbandAnivatl^ he recogniies in CbandrahSsa a prince of that 

S lace, the boy whom the Brihman astrolojrera had previously in- 
icat^ as destined to become ruler of Kuntala, and whom be 
thought be had killed in infancy, having paid hired assassins to 
murder him. So be now resolves to compass his death by poison. 
Pretending friendship, he sends him with a letter to his son, 
Madana. Cbandraha^ arrives in the outskirts of Kuntalapnra, 
takes his meal in the royal garden, and falls asleep under a mango 
tree. Just then Visbaye has strayed Irom her companions to 
gather flowers ; and sees him asleep, and falls in love with him. 
Prom this point the poet proceeds as follows : 

Listen, O king I While tbns the maiden gazed, 

With heart enamonred, on that princely form, 

So beauteous in its youthful grace, and now 
So deep in slnmber wrapt, her eyes discerned 
A palm-leaf scroll tied in his garment's hem, 

Which lay full loose outspread upon the ground. 

By sudden Impulse moved, she forward stepped, and qukk 
Drew forth the scroll. And then, with wonderment. 

She found ’twas by her own dear father writ. 

Elate with joy, she opened it, and read— 

" His Excellency Dusbtabuddbi, 

First Minister of Kontala's fair realm, 

To Madana, his much beloved son, 

A father’s blessing sends. No common man 
Is be who brings this note. Tis plainly shown 
That this same CbandrabSsa shall become 
The sovereign lord of Kuntala. Bethink 
What promise this bolds forth for me and mine, 

And bow by ns he should estc»emed be.* 

Wherefore make no delay ; nor idly ask 
His birth or rank, bis prowess or his fame. 

But forthwith give him visMava, displayed 
In suah wise as to stir his heart’s desire. 

So Shalt thou bring a royal benefit 
To all our bouse. Farewdl.” 

—Now visAava 

Doth "poison " mean. And such the writer meant. 

But where Is he can alter by one jot 

* In the original the ambiguity of the message depends on 
two possible ways of dividing mahihiia ("great friend" or 
" great enemy ’’) and iorvaihlmiira (" in all respects a friend " 
or "in all reqi^ta an enemy "), and on the two meanings of 
mShisu (" desire " or " fall in love with "). As it Is Impowbie 
to reprodnce these In English, I have tried to imitate the ambi¬ 
guity in another way. 
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What Destiny hath on the forehead writ ? 

And so It was. That gentle maiden pure, 

Whose heart was fall of tender hopes of love, 
Remembering oft what, ere her father went, 

He promised her,—that be a bridegroom fit 
Would find and send-^saw here the promiae kept, 

In sncb wise as should bring a royal benefit 
To all their bouse. Since this most princely youth 
Was marked by Pate to be the sovereign lord 
On Kuntala’s wide realm, what need to ask 
His birth, his rank, or de^s already done. 

father writes to give him Vishayt. 

" Tis well. But by some mere mischance my name 
' . I* wrongly writ. Prom this one letter’s fault 
Lest mischief fall, I will amend It straight.” 

Upon the mango bark within her reach 
A gum eauding trickled down. This served 
For ink. And with the point of finger*tiail 
For p«x, she deftly scratched the p^m-leaf scroll, 

And changed the to }v. Then fastened swift 
The seal as ’twas before, and tied the note 
Onw more within the garment’s hem; and tamed 
To leave the place—yet treading soft, lest sound 
Of rustling feet and bangles should betray 
Prom whence she swiftly came. ^ she rejoined 
Her fcJk. 


But when they looked upon her face, 

They noted there A new-born light, as of 
S(OTe happy secret found. They questioned her— 

V’ didst thou stray so lone ? 

And what doth please thee so ? ” But she was cov. 

And would not tell. Whereat they laughine said— 

Thy face is like a book that can be read. 

wand’ring tephyr try to keep 
The secret of the scented cinnamon grove 
* rxf hide thy heart’s new happiness. 

"®*^ * Secrets will out; and eftsoons we 
"Thy secret too shall know.” 


She sweetly smiled, 

And strove by forefid merriment to hide 
How fast her heart did leap tiU evening fell. 
And to the town they bent returning steps. 

It was the Marri^e Season of the year. 

^e jocnnd sounds of wedding-songs and dance 
« tabret, drum and tinkling cymbal, filled 
The air; and troops of joyons matrons passed, 
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Busy with bridal rites. Twas such 

Aaspidous sounds and sights did greet the path 

Of love'lom Vishaye. The very gods 

Did smile upon her hopes. 

VAISHNAVA LITERATURE AT THE COURT OF 
THE RAJAS OF MYSORE 

Daring the seventeenth and eighteenth centuries the 
patrons of Kanarese literature were chiefly the RSjas 
of Mysore, who had become independent from about 
1610. At the same time they began to withdraw from 
the Lihgayat faith, and to adopt the worship of Vishpu. 
They also commenced to extend their narrow territory, 
and to build up a strong kingdom by absorbing the 
surrounding paleyagSris. 

Histories. Several of the books of the Mysore 
period belong to the department of History, This had 
hitherto been represented mostly by inscriptions, many 
of which were elaborate compositions in verse and 
prose by distinguished scholars. Now it took more 
and more the form of books. Among these may be 
named J^anfAirava Narasa Raja Charitra, by NanjU' 
kavi; and KanfMrava Narasa Raja Vijaya, by Govinda 
Vaidya, both dealing with that raja’s reign (1638-59); 
Dfva Raja Vijaya, a metrical history of the reign of 
Dodda Deva Raja (1659-72), by Chanoarya; CHkka 
Dsva Raja Yaio~bk&shar^ and Ckikka Dtva Raja 
Vamsitoali (1672-1704), by Tirumalayengar; and 
MaisUru Arasugaja PUrvabhyudaya, by Puttaiya (1713). 
This last was one of the chief authorities used by Wilks 
in his History oi Mysore. The manuscript was fortu¬ 
nately saved from among many which Tipu Sultan 
bad contemptously ordered, in 1796, to be taken for 
boiling the gram for the horses. In this connection 
mention may suitably be made of the Rajlndra-nOmey 
or Chronicles of the Coorg Rajas, by Vira-rajendra, of 
Mercara (1^); of which there is an English transla¬ 
tion by Lieutenant Abercrombie (Mangalore). 

Chikka Deva Rkya'a reign (1672-1704) calls for 
especial mention in connection with Kanarese literature. 
He had spent his early life in Yelandur, and must have - 
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been in that town when the Rnjaiikhata was written. 
He formed there an intimate friendship with a Jaina 
scholar, named Vishalaksha Pati^it, who afterwards 
shared his captivity, when for 13 years (1659-72) he 
was kept in con6nement in an obscure fort by his uncle, 
the reigning prince, ^d who ultimately became his first 
prim© minister. His after ministers also were great 
scholars and authors { and doubtless these 
encouraged him in his patronage of literature. He 
caused a valuable library to be made of historical 
materials, including copies of the inscriptions in bis 
dominions. Unfortunately, most of these were destrov- 
ed by Tipu. 

The raja himself is credited with the authorship of 
several books. Two of these are prose commentaries— 
on the Sanskrit Bhagavata, and on the later parvas 
^II-XVIII) of the Mahabharata. Another, the Gita 
Gopala, consists of songs in praise of Krishna, with 
^ose summaries. But the best known is the Chikka 
Deva Raja Binnapam {oT " King’s Petition"). This is 
a series of thirty verses on religious subjects, each fol¬ 
lowed by a prose amplification in the form of a prayer 
to Narayana. The prose is in Old Kanarese, and pro¬ 
fesses to give the gist of Vi^ishfadvaita doctrine for the 
Mnefit of all, in accordance with Bhagavad-gita, ix, 32. 
All his works, however, make considerable mention of 
the author s territorial conquests. 

The raja was doubtless aided in the composition of 
his works by TirumaUrya, or Tirumalayengar, who had 
g'own up with him, and been his companion in study. 
He was a great favourite with his sovereign, and 
bec^e, first, court poet, and then, minister. Beside 
the two histories already mentioned, he wrote a work 
on rhetoric, tnHWnA ApraHma-vira-chaHira (“History 
of a Peerless Hero ), in which every illustrative stanza 
IS in praise of his royal patron.- 

Chikupadhyaya, called also Lakshmipatl, another 
master, was a very prolific author, and wrote some 
thirty works m champu, sahgatya and prose. He 
appears to have been a very zealous propagator of the 
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Vaishpava faith. Several of his works are translations 
^om the Sanskrit, including two versions of the 
Vishnu Pur&na, one in champu, the other in prose. 
Three are from the Tamil, via. Divya'SUri-chariire, a 
history of the Twelve Alvars; the Artha-fiarU/uika, or 

Five Truths, of Pillai Lokacharya, a principal 
Tehgalai authority, who is said to have lived in the 
thirteenth century; and a commentary on the Tiru- 
vayi-mole of Nammalvar. Six are in praise of Rahga- 
natha of Seringapatam, the local form under which 
Vishpu is worshipped. Several are mdhaimyas, or 
commendations of Vaishpava sacred places. They 
treat of Kanchi^Melkote, Tirupati, Srirahgam, Serifiga- 
patam, and Gopalswami Hill (near Gundalpet). Encour¬ 
aged by him, many works of the same character were 
written by others. 

SingarArya, another poet of Chikka Deva Raja’s 
court, and brother of Tirumalarya, has the distinction 
of having written what, until recent years, was the only 
drama in Kanarese literature. It is entitled Miiravinda 
Govinda. It is a free rendering of the Sanskrit 
Ratnovalii" Pearl Necklace ’')attributed to king Harsha- 
deva of Kanauj. In the original, it is a story of an 
amour between Udayana, king of Vatsa, and a maiden 
of the court, who is ultimately discovered to be the 
Princess Ratnavali of Ceylon, who had been shipwrecked 
on the coast.. It is a mark of the strong Vaishpava 
enthusiasm of the time that, in the later work, Krishpa 
is n^e the hero, instead of king Udayana. The 
heroine also is renamed Mitravinda ; and the names of 
the other characters have been correspondingly altered. 

Honfuimvta^ a Siidra woman, attendant on the queen, 

called from her occupation “ Sanchiya Honni,” or 
Honni of the betel hag,” was a pupil of Singararya’s. 
She showed literary talent, and wrote in sahgatya a 
a book entitled Hadibadeya-dkarma the Duty of a 
Faithfid Wife”), in which she cites illustrations from 
the Epics and Manu. 

The great literary activity of the Vaishpavas in the 
seventeenth and early* eighteenth centuries is further 




92 HISTORY OF KANARESE LITERATURE 


evidenced by the ntimber of freah presentations of the 
Vaishnava classics which appeared at this time. 

The Bharata is represented by the Jaimini Bkorata, 
by the Lakshma-kavi Bhdrata (c. 1728), and by a 
translation of the Bhagavad-glUi by Nagarasa of 
Paijdharpur, who gave a Kanarese rendering in 
shatpadi for each verse of the original. 

Vehkayarya, a Mlidhva Brahman, who was a Haridisa 
of Pennkonda region, reproduced the story of Kpishoa 
as contained in the tenth chapter of the BhSgavata, in a 
work called Kfisht^lUabhyudaya. 

Then there were no less tJian three fresh versions 
of the RSmayapa in whole or part. Tirumala-vaidya 
Cc. 1650) completed the work of Knmara VSlmiki by 
rendering into Kanarese the Uttara-konda, the only 
portion of VSlmiki's Ramayapa which the earlier poets 
had left untranslated. Timmarasa (<;. 1650) translated 
the abridged version of the story of R5ma, which forms 
an episode in the Forest Section of the Mahabharata, 
where it is told by Markapdeya to Yudhishthira. He 
entitled it Markan^dcya R&mdycu^a. Another rendering 
is the Ananda Ramayana by Timmarya, of Sadali near 
Anekal (a 1708). Of him it is said that, although he 
was without scholarly education, a natural poetic gift 
showed itself in him from his fifteenth year ; and every 
morning he would pour forth his stanzas before his 
god, Timmaraya-swami, while a relative noted them 
down. This is probably typical of the way in which 
many Indian books have been written. The vaidika 
Brahman in his agrak&ra Is a leisurely person ,* and 
before or after his ablations, when the body was 
fresh, the intellect dear, and the devotional feelings 
stimulated by worship, he would sit In the open air in 
a retired spot, and compose and chant his staneas, 
and embellish them with the pictures of sunrise, 
sunset or other seasonal changes, with which they 
abound. 

The latter half of the eighteenth century was not 
favourable to authorship, as the country was frequently 
overrun by alien armies, and the throne of Mysore was 
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occupied the Muhammadan rulers—Haidar All and 
Tipu Sultan. 

JAINA WRITERS OF THE PERIOD 

Although the Jainas had lost their former pre* 
dominant position, their continued zeal for their religion 
is shown by the fact that in 1603 the colossal statne of 
Gommate^vara at YenQr was sculptured. A rc-anointing 
of the statue at Sravapa Belgo]a in 1612 is described by 
the poet PahchabSua of that town in his Bkujabali' 
charitre (1614). In 1646, the Kirkala image also was 
re-dedicated. The history of this image and of Gommata 
is given by Chandrama of the Tulnva country in his 
K&rkala-(^mmateSvara-chariire. 

Occasionally the Jainas were subject to persecution. 
The Telugu paleyagar Jagaddeva-raya of Cbannapatna 
even went so far as to suppress the worship of 
Gommafa. Not long after, however, his dominions 
were annexed by Mysore; and on appeal being made 
to the raja, and the antiquity of the worship proved by 
the numerous Sasanas, the priests, who h^ retired to 
Gersoppa, were recalled, and the worship resumed. 
These facts are mentioned by Chidananda-kavi (c. 1680) 
in his Muni-vaniishhyudaya, a genealogical account of 
the Jaina munis. ^ 

In addition to these works, and to Bhattakalanka^s 
great grammar (1604) already mentioned, the following 
Jaina works belong to the seventeenth century:— 
raj<>charitre, which gives the Jaina version of Basava’s 
life at the Kalyapa court; Jina-munutanaya, a cento on 
morals fnnn the Jaina standpoint; and Rdmackandra- 
charitrey a new version of the Ramayajja story, com¬ 
menced by Chandradekhard (c. 1700) and completed by 
Padmanabba (1750). 

Our account of the Jaina literature in Konarese may 
be dosed with the mention of the Rajsvali'kathe, a 
prose summary of Jaina history and traditions, drawn 
up by Devachandra U838) for a princess of the Mysore 
royal family. It has been of great assistance as a guide 
to the history of Jaina literature. The same scholar 
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wrote a Ramakathavatara (prose) based on the Pampa 
Ramayapa. 

LINGiYAT WRITERS OF THE PERIOD 


In addition to the writings of Shadakshara-deva already 
mentioned, the following are the most noticeable Lidgi- 
yat writers of the period under review: 

Basava-linga (1611) wrote ^ivadhikya-tntrOipa, on 
pre-eminence ^ of Siva, and in it he incidentally 
justifies the reception of even the lowest classes into the 
Lingayat community, 

Siddha-nanjeSa, a guru of Nandial (c. 1650), wrote the 
history of the poet Raghavahka; and also the Guru^ 
raja-chariire, or “ History of the Great Gurus," which is 
a very useful account of the VIraiaiva gurus, SchSryas, 
saints and poets. It contains also an account of Siva's 
twenty-five UUs. 

Kavi-Madauna (c, 1650) retold the story of Nannayya, 
a wntemporary of Basava's, whose devotion is often 
referred to in Lihgiyat literature, on account of his 
nAvmg cut off his own head to do honour to his guru. 

Santa-lidga-derika (1672), setting out to tell more 
fully m prose the stories briefly referred to in the 
BhairaveSvara-knvya of Kikkeri Nanjunda (c, 1550) 
enlarged his scope, and drawing tales from a wide circle 
of ewly writings, finally produced a collection of 81 tales 
and 618 vakyas. Apart from the tales, it is of consider¬ 
able value owing to the fact that it gives incidentally 
mucm information about Viraiaiva writers and their 
works. It is entitled Bhairavesvarorkdvyada-Kaikd- 
sntra-rainokara ( Mine of Stories from the Bhaira- 
ve6vara-kavya ). 


^ Lingayatism received a severe blow when the Jahgama 
priests were massacred and the Lihgayat mathas des¬ 
troyed by Chikka Deva Raja, about 1680; and there 
appear to h^e been few Lingayat writers for some 
tme after. But Marulu-siddha (c. 1700), in his admira- 
non for Basava, made an ennmeration in prose of the 
mwMies wrought by him, in thought, word or deed, and 
entitled it The Marvels {pavOifa) of Basava^Ja.'’ 





IN THE XVII AND XVIII CENTURIES 95 

^ ’®ss than 360. The 
^^otiara-kanda, a favourite Saiva work, also pro¬ 
bably belongs to this period. ^ 

WORKS ON ADVAITA PHILOSOPHY 

) Kanarese works on 

^ree religions, but have said nothing of works on the 
Advaita philosophy. This has been because aU woJks 
on this subject had hitherto been in Sanskrit. In the 

brought_ within reach of the Kanarese reader by 
Ra^anat^, called also RahgavadhuU. As he appears 
to have been a disciple of the author of the BhAkH- 
rasdyana (c. IbSO), his date is about 1675. At the 

opening of his work he thus justifies his use of the 
vernacular: 

Scorn not my words because I seek 
In common speech deep truths to speak 
A glass may lack a Sanskrit name 
Yet show one’s features all the same. 

The^ay to bliss is hard to find 
D wrapped within a Sanskrit rind : 

But, told in homely Kanarese, 

Is free for every man to seise. 

'*I]^theii like plantain’s Itascious pulp 
_Wben stripi^ of IntervenlDg sl^ : 

Or cocoaniit which, broken, shows 
The rich sweet mUk which lies within. 

if one’s Intent to gain release 
From bonds that tdnd the soul 
What matters If he reach that goal 
By Sanskrit or by Kanarese f 

o ®l^tit]ed AnobhavAmrita, or “Nectar of 

Ermtion. It is written in shatpadi, and expounds the 
expression Tai twam asi T That art thou”) the 
dot^ines of the Universal Soul (itman) and of Illusion 
(maya), the mode of attaining emancipation, a nd the 
worship of the Absolute (uirgunaradhane), and other 
matters. The work is still studied as a leading text-book 
ot the Vedanta m Blanarese. On it is largely based 
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another well-known work, the Jyi&na'sindhu (“ Ocean of 
KnowIedg:e'’), by Chidaaandavadhuta (c. 1750). The 
epithet avadhutay which both writers bear, sifm6es that 
they claimed to have cast off all family and property ties. 

COLLECTIONS OP SHORT STORIES 

Collections of short stories form another branch of 
literature which, popular at all times, flourished in this 
period. Most of these collections are in prose, and 
have a very large reading public. They are generally 
from Sanskrit originals, and in one form or another are 
known all'over India. The famous Brihat-kaika, or 
“Great Story Book,** of Gunadbya was, as we have seen 
(pp. 28 and 3S), rendered into Kanarese very early. 
Another such collection, based on the BhairaveSvara- 
ksvya, has also been already mentioned (p. 94). 
Other very popular ones are the following: 

The Paikha.iantra. A champu version of this has 
already been mentioned as having been made by Durga- 
siihha as early as 1145. The same stories, however, are 
found besides in more than one prose version in Kana¬ 
rese, the order of the tales varying somewhat in differ¬ 
ent recensions. 

This famoQS' work corresponds in a general way to the Fables 
of Bidpay or Piipay, made known in Enrope tbrongh a transla¬ 
tion from tbe Arabic. Bidpay and Piipay are indeed believed to 
be corruptions of the Sanskrit "learned man." Tbe 

work relates how some unpromising princes were tangbt political 
sdence by a clever minister under tbe guise of storiee and fables 
about anunals. , 

It receives its name from its " Bve chapters," which treat of as 
many conditions of political success. Tbe first, MUrabheda, " the 
Sowing of Dissension among allied enemies," is illustrated by tbe 
story m a lion and a bull, who were close friends untU a jackal 
Mlsoued tbe mind of each against tbe other. The second, Mitra- 
Xibha, or the "Acquisition of Allies," is illustrated by tbe taleof a 
tortoise, deer, crow and mouse, whose friendship proved useful 
to them all. Chapter iii, KUkoliUtiya, or the " War between 
Crows and the Owls," illustrates the danger of alliance between 
those whose confiictiog interests make them natural enemies. 
Chapter iv, Labda-PrandSa, The Loss of what has been Gained/' 
enforces ttM warning that what has been acquired may again be 
lost, and that opportunities not utilised may never return. This 
is illustrated 1:7 several stories, tbe chief of which is about a 
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monkey, which, having once escaped from the clutch of a crocodile, 
could not be caught a second time. Chapter v, Apartkshita- 
Mnta, “Precipitate Action,” teaches that actions done without 
due consideration may lead to disaster, as, e.g. when the owner 
of a muogoose, through not waiting to investigate, slew the 
faithful creature which had saved the life of bis child. 

a collection of thirty-two stories 
about Vikramaditya, supposed to be told to Bhoja Raja 
by the thirty-two images which adorned the steps of his 
throne. 

BitHfa-paikhaviM^aii-katfu, which exists in three 
forms, champu, tripadi and prose. It tells how Vik- 
rama, of^ Ujjayini, in order to obtain certain magical 
powers, is directed to remove a corpse from a tree by 
night in perfect silence. On each of twenty-five 
attempts a viiala (a goblin or sprite) accosts him and 
tells him some story involving a knotty problem. His 
interest being aroused, he is led to speak, and so to fail 
of his object. 

Suka-saptati, seventy tales, related by a parrot to a 
married woman whose husband was away on his travels. 

Haihsa-viihiaii-kaihe, twenty tales by a swan. 

Kaifui-mahfarif and Kathd-saUgraJia^ tales, often 
with morals, from various sources, which include the 
Epics and Purapas. 

TenTiala-ramakriskrtana-kaihe, a collection of laughable 
anecdotes of the court jester at Anegundi, in the time 
of Krishna Raya, of Vijayanagar (1508-30). The king 
and his chief minister appear in many of the stories. 
It may be well to mention that Tennala Ramakrishpa 
was not only a jester; he was-a scholarly Brahman 
who, under the name of Ramalifiga, wrote several 
works in Telugu. 

A Specimen of Kanarese Humour 

TENNALA RAMAiU^ISHNA AND THE HUNCHBACKED 

MAN 

When ooe day Tennala Ramakriabna bad played on the king 
a practical joke of more than usual audacity, the king was so 
angered that be determined that the jester should die. He 
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ordered that be be burled In the earth up to bis neck, and trampl* 
ed to death 1^ elephants. The body^ard accordingly took 
Teonala Rboakrlshna to the open plain outside the city, due a 
pit, placed him in it, and shovelled the earth around him, leavTug 
^ head exposed. They then went oS to fetch the royiu 
elephants, while they were gone, a hunchbacked man came th^t 
way : and seeing a man's head projecting from the ^und, asked 
in astonishment bow he had managed to get burled like that. 
TennSla RlmakrlsluLa replied that for years he had suffered 
much from having a hunchback, and bad spent his all on doctors, 
but none of them had been able to cure him ; that some one had 
suggested that if he got buried up to his neck in the ground, his 
back would straighten (rf itself. Being very anxious for relief, he 
bad got his friends to bury him. What he now wanted was that 
some one should kindly dig him out. The hunchbacked man at 
once set to work and released blm. Then Tennila RSmak|isfana 
expressed great ddigbt, and said, " See, I have lost my hunch¬ 
back. and am perfectly straight again I Now you get in, and lose 
year hunchback.” So the man got In, and TennSla RSnuckfishpa 
dUed in the earth : and then went his way and bid blmsetf. When 
the bodyguard returned with the elephants, they were astonished 
to find buried in the ground a man other th an the One they bad 
put there. Having heard the man's story, they reported the 
matter to the king, who laughed so heartilv at his jester's wit and 
ingenuity, that he forgot his anger, pardoned the offender and 
r^ored him to his office. 


I 




VIII 

THE MODERN PERIOD 

NINETEENTH CENTURY 

With the nineteenth century ■beg:ins an entirely 
new period of. Kanarese literature, brought about by 
the influence of English rule in India, the impact of 
European civilisation, and the introduction of Western 
scientific methods of research and ideals of scholarship. 
The reorganisation of the education of the country on 
Western lines has largely increased the reading public, 
and extended the knowledge of and desire for literature, 
which now takes the form almost entirely of prose. 

NEW CLASSES OF WORKS 

The scope of this book, which treats rather of 
India’s heritage from the past than of its productions 
in the present, as well as limitation of space, forbid 
any attempt to enumerate the authors and writers of 
this period. Their number has been very great, 
especially during the past fifty years. It will be 
sufficient to indicate the classes of works most character' 
istic of it, and to name a few examples. 

L Educational and informational works have been 
produced in large numbers and of steadily Increasing 
value. These have included works on linguistics, history, 
biography, mathematics, agriculture, hygiene, medicine, 
law and other subjects. Thus has been brought about 
the beginning of a scientific literature—all earlier works 
of guasi'scientlfic character being hopelessly out of date. 
Although works on astrology and omens are still much 
in demand, they will gradually yield to the advancing 
wave of exact science. 
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ii. Tikos, or verbal paraphrases, of the chief 
Br^manical poems of the past have been prepared in 
larcc numbers, to bring them within the understanding 
of students. This does not extend, however, to the old 
classical Jaina works, which are still very much neg¬ 
lected owing to their religious standpoint being out of 
favour. 

iii. A class of books very largely in demand consist 
of stories from the Epics and Purapas, in a new literary 
form which sprang up in the eighteenth century, and is 
called Yaksha Garut. It is a sort of dramatic composi¬ 
tion suitable for recitation before rustic audiences by 
professional or amateur actors. The earliest example 
with which I am acquainted was by Madbva Dasa of 
Udupi. Santayya, a Brahman of Gersoppa, who became 
Principal Sadar Amin at Mangalore, wrote a large 
number of works in this style. 

Dramatic works of a higher order are now being 
produced—a department of literature in ‘ which only a 
single specimen (p. 91) has been found in earlier 
centuries. During the past thirty years, however, 
quite a considerable number have been published. The 
Epics, Purapas and Kavya literature supply an inex¬ 
haustible fuud of material. Such stories as those of 
Sakuntala, Hari^chandra, Nala and Prablada are favour¬ 
ite subjects. The Rdjdfekkara has been dramatised; 
and several of Shakespeare’s.plays have been adapted. 
Among the earlier productions of this class may be 
mentioned the Sakuntald by Basavappa Ssstrl, court 
poet of Chamarajendra Wodeyar (1868-94) and the 
Tapatl Parinaya by VehkatavaradScharya of Sargur. 
One of the most prolific dramatic authors haa been 
Bellavi Narahari Sastri. Another is Sama Rau. But 
it is almost invidious to mention names. 

iv. Novels *are becoming increasingly popular. 
Most of those hitherto published have been reproduc¬ 
tions from English or Bengali. Several of the plays 
of Shakespeare have been reproduced in this form, e.g. 
Bh-dnti Vil&sa (Comedy of Errors); also such works as 
Sir Conan Doyle's detective stories of Sherlock Holmes. 
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The Bengali novels of Babu Baftkim Chandra 
Chattopadhyaya and of Surendra Nath have been 
reproduced, chiefly by Mr. B. Vehka^charya, a retired 
monsiff. The most esteemed of these are the Durgeia- 
nandinl and DevUhandku-ranl. 

V. Periodical literature, in the form of daily or 
weekly newspapers, and monthly magazines, are 
characteristic of this period. Some of these are 
IH-epared especially to meet the needs of female readers. 
O^ers are representative of Government departments 
the Economic Journal) i or of particular classes in 
the community {i.e. the Vokkaligara Pair ike). The 
Vfittdnta Patrike, a weekly published at Mysore, has, I 
believe, the largest circulation of any newspaper. 

vi. All the various sects continue freely to produce 
works illustrative of their creeds and praising the deities 
of their choice. Many Brahmanical works, including a 
prose version of the Bhagavaia (entitled Krishna Raja 
Vanivilasa) were produced under the patronage of 
Krishqa Raja Wodeyar III (1799-1868). Other works 
are of the Bkakii’sara class, or are expositions of the 
Vedanta. Some are the utterances of the modern 
theistic movement, or are exhortations to morality. 
Special mention may be made of the KUi manjari, 
by Mr. R. Narasiihha^arya, which reproduces in ancient 
Eanarese poetic form portions of some of the striking 
moral treatises existing in Tamil, including the Kurraj, 
of Tiruvalluvar; the Mudarai and Nalvale, of Auvai; 
the Nalojiyar, etc. 

Christianity has entered the field with versions of 
the Bible, Biblical Cohimentaries, books for the instruc' 
tion of the Indian Christian community in the history 
and teachings of Christianity, translations of such 
Christian classics as Bunyan's Pilgrim^s Progress 
{.DsSontriya Prayofja or Yatyika Sa-HchOra), Augustine's 
Contissionsy etc., and lyrics for use in Christian worship. 

It deserves to be added that Kanarese is indebted to 
the missionaries probably for the introduction of printing, 
and certainly for the improvement of its typography by 
the preparation of fresh founts of beautiful type for the 
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printing: of successive editions of the Bible. Mission* 
aries have also led the way In the careful study of the 
lang:uag:e and literature. Witness the English-Camoicua, 
and Camniaca-English Dictionaries prepared by Rev. 
W. Reeve, of Bellary; the scholarly Kanna4a-English 
DicHonary and historical Kannaia Grammar, by Rev. 
F. Kittel; the same scholar's editions of the Chhandom' 
buddhi and Sabdamanidarpana; and useful anthologies, 
grammars, etc., by Revs. Moegling, Wcigle, Wflrth, 
and others. 

As a specimen of recent productions we have only 
space to quote the following :■><■ 

Mysore Royal Anthem 

Refrain : Great Gaurl, thou lotus-eyed goddess benign. 

Pour forth on our RSja thy blessings divine. 

Thou I^dy celestial, of loveliest grace, 

Upholding all being—onbounded as space. 

As Indra the demons—Agastya the sea— 

Thou makest all powers of evil to flee. 

All good that men seek is thy band outpoured, 

The Consort co-equal of Sambhu, thy Lord. 

O Chamupdl, dark-visaged la^ dhdne. 

Watch over Thy namwtpir* of ChSmdndra's line. 

For our gracious and good MaharSja we pray. 

Ob cherish him, guide him, and guard Mm alway. 

Notb.—T he vocabulary of this anthem Is almost entirely 
Sanskrit, though the forms are Kanarese. ChSmundl Is another 
name of Oaurl. Her temple on ChSmupd? Hill looks down upon 
Mysore City. Like Krishna, she is represented as of dark-blue 
countenance. Chama, a modification of Sanskrit iyOma, means 
" dark-blue *’ or “ black.” The founder of the present dynasty, 
and father of the reigning MabSrSja, bore the name of Chama 
RSjendra. 

PRESENT POSITION AND PROSPECTS OF KANARESE 
UTBRATURB 

It has already been mentioned In the Preface, that 
by the researches, especially of the German missionaries 
and of Mr. Lewis Rice and his coadjutor and successor 
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in the Archaeological Department of the Mysore Govern¬ 
ment, the wealth of Kanarese literature has been made 
known, the chronological position of the chief writers 
determined, and a large amount of information about them 
made accessible. An extensive collection of manuscript 
work has been assembled in the Oriental Library, 
established in Mysore. Some important works have 
been edited in the Dibliotfuca Carnatica under the 
auspices of the Mysore Government, and others by 
private scholars, especially in two series, entitled 
Knvya-manjari and Kdvya-kaldnidhi, and are thus 
available for general study. Jaina works (but mostly 
Sanskrit with Kanarese or verbal commentaries) 
are being edited by B. Padmaraja Pandita, who also 
publishes a monthly journal, Jaina-mata'Prakdiikdy on 
Jaina subjects. Some Lihgiyat works have l^en 
edited by Kari Basappa Sastri of Mysore, and others at 
Poona. 

In May, 1915, while the present little book has been 
under preparation, an Association has been formed at 
Bangalore, under the auspices of the Mysore Govern¬ 
ment, and named the “ Kannada Sihitya Parishad,”or 
“ Kannada Academy.*' This association includes repre¬ 
sentatives from all parts of the Kanarese country. It 
has as its object not only the study of past literature 
and the encouragement of present writers of merit, but 
the cultivation and improvement of the language— e.g. 
by the unification of dialects, the fixing of scientific 
terminology, and the formation of a common literary 
style. These are matters of much importance, as the 
language is undergoing rapid changes, and is 6zp>osed 
to dangers which need to be held in check. It is 
evident that the bulk of the literature will henceforth 
be in prose instead of in verse, and that a vocabulary 
and style intelligible to all readers of ordinary education 
will more and more take the place of archaic words and 
forms. It behoves writers to see that in giving 
expression to the thoughts of a new age they do no 
violence to the genius of the language. Three examples 
will illustrate the dangers of a time like the present. 
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1. Daring: the brief period of Muhammadan rule in 
Mysore, Persian was made the language of the courts, 
and large numbers of Persian, words and idioms were 
needlessly inaported into Kanarese. Many of these 
still survive in Government notifications and legal 
documents, and form an object les.son of how Kanarese 
ought noi to be written. Again, at the present time, in 
the conversation of English-educated Kanarese persons, 
English expressions are being similarly imported whole¬ 
sale, without any attempt at naturalisation. These 
reappear in hurriedly written newspaper artides, and, 
being widely read, are apt to affect the style of public 
speech, and denationalise and deprave the language. 

2. One of the beauties of Kanarese is that all the 
pauses and intonations, which in English are represented 
by punctuation, are expressed by the vernacular idiom 
itself; so that no well-constructed Kanarese sentence 
requires any marks of punctuation whatsoever. Never¬ 
theless, roost modern Kanarese books are disfigured 
with all the cumbrous apparatus of Western commas, 
semicolons, inverted commas and marks of interrogation 
and exdamation. The result is, that there is growing 
up a slovenly mode of writing, in which the sense is no 
longer clear without these alien aids. 

.3. Another evil tendency appears in books rendered 
from Western languages by incompetent translators. 
Complicated sentences are reproduced in facsimile, in 
which one adverbial clause is subordinate to another, and 
that to a third. Such a mode of expression is wholly 
foreign to Kanarese idiom and destructive to good 
writing—a native Kanarese sentence, however lengthy, 
being always simple in structure and pellucid in meaning. 

It is to be hoped that no encouragement will be 
given to the introduction of foreign idioms involving 
intricacy ^d obscurity; but that Western languages 
will be utilised only to enrich Kanarese literature (1) 
by fertilisii^ it with new and noble thoughts, and (2) 
by lending it such additional vocabulary as is absolutely 
necessary to express the ideas that result from world¬ 
wide intercourse. 



IX 


SOME CHARACTERISTICS OF KANARESE 
LITERATURE 

It will be helpful to the English reader if we mention 
a few characteristics of Kanarese literature, some of 
which will be found to be characteristic of other Indian 
languages as well. 

1. It will be noticed that the interest of Kanarese 
writers is almost entirely religious. If we exclude 
grammatical and linguistic works, there is, until the 
nineteenth century, extremely little that is not connected 
with religion. The history is mostly sacred history or 
hagiology; the works of imagination centre round 
purapic and mythological sul^jects; and every book 
opens with a lengthy invocation of all the gods and saints 
of the author’s sect. Secular history, except as 
represented by the records contained in Idsanas on stone 
or copper, begins to appear only at a late period. 

2. The great bulk of the literature until the nine¬ 
teenth century had been in verse. The Jaina poets 
used a form of composition called champu, in which 
passages prose were interspersed among tl^ metrical 
stanzas; but complete prose works have been compara¬ 
tively few until recent years, when they have become 
common enough. To read Kanarese books in the 
ordinary tone of speaking is to miss much of their 
beauty ; they are intended to be chanted. When thus 
chanted with correct phrasing and musical intonatioex, 
all the author’s grace of alliteration, metaphor and 
metre are bronght out, and the effect is highly pleasing. 
Even those who cannot follow the meaning will listen 
to such chanting with delight. 


, ."‘M 
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3. Literary and poetic usa^e demands the use of 
archaic forms and words, as well as of Sanskrit terms 
for'commoQ things. Hence the ordinary Kanarese man 
is no more able to follow the meaning of the great poets 
than an ordinary Englishman is to understand an Anglo- 
Saxon book. The books are written for scholars, not 
for the man in the street. In indigenous schools it is a 
common practice for boys to repeat large portions of 
such books as the Jaimini Bkarata without understand¬ 
ing in the least what it is all about. 

4. Indians have great admiration for the wit and 
ingenuity shown in what is called Stlsha or double 
entendre \ and a writer's fame is much enhanced if bis 
work abounds with stanzas which are capable of two or 
more meanings. This effect is facilitated by the fact 
that consecutive words are ordinarily rim together, so 
that the letters are capable of being divided up in 
different ways. The Pandava-Raghaviyoy a Sanskrit 
work of the sixteenth century, is written throughout 
on this principle, so that, divided up in one way, it tells 
the story of the Ramayana and divided up in another 
way, the story MahoihdrataX In English literature 
the practice of punning is confined to works which are 
semi-comic, such as some of the writings of Tom Hood. 

From the use of ^Uska and of archaic words and forms 
two results follow. The first is that the writings of the 
poets need to be elucidated by commentaries or (ikos, 
which give modern forms for ancient, and vernacular 
terms for Sanskrit, and which expoui^ the double or 
treble meanings and the allusions to mythologic story. 
The other is that a Kanarese poem defies anything like 
literal translation into another language. To give any 
idea of the spirit of the original it would be necessary 
to paraphrase freely, to expand the terse and frequent 
metaphors into similes, and to give a double rendering 
of many stanzas. An example will make this clear. 
The opening stanza of the Jaimini Bhttrata is given in 
Sanderson's translation as follows : 

May the moon-face of Vlsbna, of Devapura, always suffusod 
with moonlight smile, full of delightful favour-ambrosial rays—at 
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which the cbakora'«y6 of Lakahml Is eoraptured, the lotuS'bad 
heart of the devout expands, and the sea of the world’s pure 
happiness rlaee and overflows its bounds—give ns Joy. 

The following is an attempt, by means of a freer 
rendering, to retain something of the spirit of the 
original: 

When the fall moon through heaven rides, 

■ Broad Ocean swells with ml its tides ; 

The lotas blossom on the stream 
Opens to drink the silv’ry beam ; 

And far aloft with trancld gaze 
The cbakor bird feeds on the rays. 

So, when great Vishpu's face is seen,— 

Whom men adore at Devapore— 

Like to the sea, the devotee 
Thrills with a tide of joy ; 

Like to the flower, that blissful hour 
The heart of the devoat expands ; 

And Laksbml Queen, with rapture keen, 

Watches with ever-radiant face 

For her great Consort’s heavenly grace. 

O may that grace be oars I 

5. There Is a nnmber of stock metaphors, drawn 
from' the lotus, the carpenter bee, the tide, etc., of 
which Indian writers seem never to weary, and of 
which nse is made with infinite ingenuity in practically 
every Indian poem. Some of these do not correspond 
with the facts of natural history, but are mere poetic 
conventions ; such as that the chakora bird feeds only 
on the rays of the moon, that the lotus grows in rivers, 
that the Asoka tree has no fruit, and that the lily 
blooms only by night.* There is an interesting chapter 
on this subject in the Kavyavnlokona of the twelfth 
century. 

6. One misses in India the poetry of pure human 
love, which forms so large and rich an element in the 

* Compare the popular, but erroneoas, belief, curreat in 
Ehirope, ttot the ostrich hides its bead in the sand to escape 
danger—an idea probably derived from some fable. Also the <dd 
Greek and Roman idea that the swan sings sweetly, e^wdally 
when death approaches. 
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literature of the West. This is partly due to the very 
inferior position accorded to woman; but it is also 
Iarg:ely due to the fact that marriages ore arranged and 
consummated in very early life, so that neither men 
nor women ordinarily pass through that beautiful 
and romantic period of courtship, with all its mutual 
reverence, shyness and mystery, which is natural to 
full-grown iinwedded youth. The practice of early 
marriage, it is true, safeguards youth from many serious 
dangers. But its unfortunate effect on literature is that 
the sweedieart is replaced by the courtesan; and instead 
of the healthy sentiment of a pure love we have 
nauseous passages of erotic description, which dishgure a 
very large proportion of the poetical writings. Against 
this may perhaps be set touching eicamples of wifely 
fidelity, such as SltH, Damayanti and Savitrl. 

7. I am afraid it must be confessed that Kanarese 
writers, highly skilful though they are in the manipula¬ 
tion of their language, and very pleasing to listen to in 
the original, have as yet contributed extremely little to 
the stock of the world’s knowledge and inspiration. 
They excel in the grammatical study of their own 
language, and in description of the recurring phenomena 
of the seasons ; but there is little original and imperish¬ 
able thought on the questions of perennial interest to 
man. There are earnest calls to detachment from the 
world ; hut this, after all, is only a negative virtue. High 
counsels of morality are given ; but they are too abstract; 
they lack embodiment in genuine historical characters. 
The legendary illustrations offered are marred by unreal¬ 
ity, if not also by moral imperfection and faulty ideals. 
The writers are dominated by the depressing conception 
of life as either an endless and unprogressive round 
of transmigration or a quest of the tranquil dreamless 
sleep of nirvana. Hence a lack of that which stimulates 
hope and inspires to great enterprises. Moreover, their 
thought moves ever within the drclc of Hindu mytho¬ 
logical ideas, and is not likely Ibng to survive the passing 
of those ideas, which are now rapidly on the wane. 
Among their writers one looks in vain for any rousing 
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moral preacher comparable to the prophets of Israel, 
to the great Greeks and Romans, or such modern writers 
as Raskin, Tolstoi and Carlyle. As historic testimony 
to a phase of human thought the literature is valuable. 
But while there is abundant evidence of earnest spirits 
perplexed with the mystery of the universe and seeking 
to know TBAT which lies at the back of what is seen 
and temporary, there is no such answer to these 
questions of the heart as to provide permanent solace 
and inspiration. But a new and vitalising force has 
now entered the land. The people are learning the 
new truth that they are children of a Heavenly Father, 
that life is an education for something better, that self* 
sacrificing service of the brotherhood of mankind is 
nobler than a selfish asceticism, and that righteousness 
and sympathy are the qualities that unite to God—the 
true path of yoga. And so, conscience is awaking as 
never before, new ideals of integrity and duty are 
beginning to inspire the mind of the people, and before 
them shines a star of immortal hope. 
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KANARESE GRAMMARIANS 

From a very early period Kanarese writers have 
shown marked eminence in the department of Grammar 
and allied subjects, such as Rhetoric and the Art of 
Poetry; and this subject demands a chapter to itself. It 
will be convenient to give a connected account of the 
works of the chief grammarians, although their works 
extend over several centuries. Most of these scholars 
belonged to the Jaina community, to which Kanarese 
literature owes so great a debt. 

As early as. A.D. 600 Devanandi Pujyapada (see p. 
27), wrote a Sanskrit grammar known as Jainendra, 
which is quoted by Vopadeva thirteenth century) as 
one of the eight original authorities on Sanskrit 
grammar. It is said to have received its name from the 
title, Jinendra, which Pujyapada bore. It has also the 
name of Aneka'Usha, Vyakarofta {See Ind. Ant. X, 75). 

About 850 was published the Kaviraiamarga, a work 
on ornate composition and rhetoric, fully illustrated by 
examples, and evidencing a popular interest in the 
subject, and a high state of development in its study 
(see page 25). It is to a large extent dependent on the 
Kavyddar^a, "Mirror of Poesy," of Dandin (sixth 
century). 

About 990 Nagavarma I wrote the Chhandombudhi, or 
"Ocean of Prosody," which, with additions by later 
scholars, *is still the standard book on the subject of 
Kanarese prosody. It is based on the similar Sanskrit 
work by Pihgala. In the account of the vriita metres, 
eadi verse is so composed as to be an example of the 
metre described in it. It has been edited by Dr. Kittel 
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(Mangalore, 1875), who has added illnstratioDs from 
various poets. Kittel’s edition includes an account of 
shatpadi and other metres which were not invented 
till after Nagavarma's time, but a description of which 
had been added in later manuscripts. 

In the twelfth century (c. 1145), another grammarian 
of the same name, and hence known as Nugavarma 11, 
wrote two notable grammars of the language, one in 
Kanarese verse, the other in Sanskrit sutras, which are 
the earliest known systematic treatises on the subject. 
The first is called ^abda Smriih and forms the first part 
of a larger work, entitled Kavyutabkana, or “ Treatise 
on the Art of Poetry." This is the fullest work in the 
language on the subject of poetical composition. Suc> 
cessive chapters treat of the Grammar of the language, 
Faults and Elegances in composition. Style, and Poetic 
Conventions. It is copiously illustrated with quotations 
from earlier writers, as well as with original stanzas. 
He followed it by a Sanskrit work, the Karnataka- 
bhosha-bhushana^ in which the grammatical rules are 
reduced to 269 sairas, or mnemonic formulae, each sntra 
being accompanied by a vritti, or explanatory gloss, also 
in Sanskrit. The edition by Mr. R. Narasimhachuya in 
the Bibliotheca CarnoHca includes a Kanarese commentary 
probably belonging to the seventeenth century. Naga* 
varma 11 also compiled a Sanskrit-Kanarese glossary, 
entitled Vastu Kola, which is the earliest work of its 
kind in Kanarese. It is composed in a variety of 
metres. Among other authorities, it quotes the Amara 
Kola. 

In the next century (c. 1260) KeSiraja wrote the 
Sabdamanidarpana, or "Jewel-mirror of Grammar,** 
which remains till now the standard early authority on 
the Kanarese language. The rules are written in kanda 
metre, and are accompanied by a prose vritti, or 
illustrative commentary, provided by the author himself. 
It was edited by Dr. Kittel (Mangalore, 1872), along 
with a commentary of probably the seventeenth century. 
Of this grammar Dr. Burnell says (Aindra School of 
Grammarians, pp. 8, 55): "The great and real merit 
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of the ^abdamaTf-idarpana is that it bases its rules on 
independent research and the usas:e of writers of repute. 
In this way it is far ahead of the Tamil and Telugu 
treatises, which are much occupied with vam scholastic 
disputation.” As Mr. Lewis Rice justly says: “This 
encomium is equally applicable to other Kanarese 
grammars, which had not been made public in 1875, 
when Burnell wrote. Hothiog is more striking than the 
wedth of quotation and illustration from previous authors 
which these grammatical writings contain, and this gives 
them a high scientific as well as historical value.” 

In 1604 was published Bhatt^alahka Deva’s Kanfa- 
(aka Sabd&nudasana, a fuller and more exhaustive 
grammar in 592 Sanskrit sutras, accompanied with a 
gloss and commentary in the same language. See 
further, p. 83. Like his predecessors, he quotes numer¬ 
ous previous authors and Kanarese writers. 

Other works useful to the student of the language, 
and illustrating the continuous interest in this subject, 
may be tabulated in chronological order. The letter J 
after a name denotes that the writer was a Jaina, and L 
a LihgayaL 

c. 1150. UdayaditydlaAkSram, by Udayiditya, a Cbola 
prince, 72 staoxas on the art of poetry, largely 
based on Dandln’s KivyddarSa. 

c. 1235. Kabbigara-k&va, by Au^ayya (J). a work written 
entirely without tatsaiuas. Seep. 44. 

c. 1300. Amara-MSa-vyilkhydna, a valuable Kanarese com* 
mentaiy on the Amara-ASSa, by NSchlrSja (J). 

c. 1350. a prose dictionary of 1,416 

words. 

1396. AbMnava-nighanfu, or “New Lexicon," by Abhl- 
nava MadgarSja, based on the Vastu-kdia of 
Nagavanna fl. It gives the Kanarese meanings 
of ^uiskrit words. 

i:;^1450. CAafurOsya-ftigAa^fu, by BomtcukrasA (L); eyao- 
nyms In 130 stanxas. 

c. 1500. ModhavdlaAkdra, a translation of Da94iu’a KdvyA- 
darSa, by MSdhava, a chief of Hlriyur In Kontala. 

,, Kavi-fijufA-bandhana, by Isvara Kavl; on prosody, 
rhetoric and other subjects. 

c. 1530. Kabbigara-kaipidi, or "Poets’ Vade-mecum,"^ 
Lihga (L); a dictionary of synonyms in 99 
verses, intended to aid the understanding of the 



KANARESE GRAMMARIANS 113 

NuggeCS?' 

1533, «J»luaMe aathology, by Abhi.:ava 

'■ '• “ 

c. 1S60. a vocabniary of tad- 

i- iRrtn “^va Md Kaoarase words ; byTotadSrva 

’’ a glossary of Sanskrit words 

having several meanings, by Oevottama (J) 

1700. 

It is needless to refer to the many good modern 
grammans prepared for use in schools. “loaern 
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SANSKRIT WRITERS IN THE KANARESE 
COUNTRY 

An account of English Literature would ^scarcely 
complete without some mention of Newton’s Principia 
and Bacon’s Novum Organum, although these were 
written in Latin. In like manner, many notable works 
have been written in the Kanarese country by Kanarese 
men, but in the Sanskrit language. It has already been 
stated that some of the early Jaina poets wrote in 
Sanskrit, e.g. Samantabhadra and PujyapSda Devanandi.- 
Reference has also been made to various poets, such as 
Ponna (c. 950), Nagavarma 11 (1120), Palkurike Soma 
(c. 1195), and Shadakshara Deva (1657), who were 
equally facile in Sanskrit and Kanarese, and some of 
whom bore the honorific title, ubhaya^kavi, “Poets, 
both in Sanskrit and the vernacular.” Mention has also 
been made of Bhattakalanka's Kanarese Grammar, 
written in Sanskrit (1604). A long list could doubtless 
be given of Sanskrit writers within the Kanarese area. 
The following are only a few of the more famous: 

In the ninth century ^afikarochllrya, the great AdvaitJ 
philosopher, established his principal monastery at 
Srifigeri, where some think he dic^. Some of his 
commentaries may have been written there. 

In 1085 Bilhana, a Kashmir! Brahman, who had 
settled at Kalyapa, wrote the Vikramarkadeva-charitra^ a 
Sanskrit poem recounting the ^adventures and prowess 
of his patron, the Chalukya king, Vikrama (1076-1127). 
At the same court lived VifiidTuSvara, who there com¬ 
piled the Miidkshara, which remains to this day a 
standard work on Hindu Jurisprudence. It concludes 
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with the words: **On the face of the earth there has 
not been, there is not, and there never will be, a dty 
like Kalyana; never was a monarch seen or heard of 
equal to the prosperous Vikramarka.** 

In the thirteenth century Modhvacharya^ called also 
Anandatirtha (1199-1278), founded the Dvaita school of 
the Vedanta. He lived and established his principal 
vtatha at Udupi in the Kanarese country, where he wrote 
his commentaries. He exerted a powerful influence on 
Kanarese literature. 

Early in the fourteenth century, VtdyaifriAa, guru 
of the Sringeri mstha, was a great exponent of Sai^ara’s 
philosophy; and JayaiiriAa, guru of the Udupi matha, 
of Madhvacharya's. 

ModhaviUkaryay called also Vidyarapya, wrote the 
Sarva'darianasangraha, or “Compendium of all the 
Philosophical Systems,” and many other works. He 
was purohita and first minister of Bukka R5ya of 
Vijayanagar (1353-77). He succeeded VidyStirtha as 
guru of the Srihgeri ma{ha. His own town was Hampe, 
where he died and where his tomb is still shown. 

His brother who died 1387, was the most 

celebrated commentator on the Vedas. 

I believe that many of the giuus of the Sringeri, 
Melkote and Udupi mathas have been the authors of 
learned Sanskrit works. 


LEADING DATES 


Bzftctdatesar^ia thick type. Other dates are approximately 
correct; bnt, If followed by a questioa mark, are more or less 
conjectural. 

Rgshtrakuptf ruling at Manyakhe(a in K. KarpStaka, 820-973. 

850 /Cavirajamilrga. 

941 Adi Paropa's BhArata and Adi PurSna. 

9S0 Ponna’s Sunti-purllfta. 

Later Gadgas ruling at Talka^ in S. KarnS^ka, 800-1000. 

978 CAAvunda-rdya Purd^a. 

990 CMuindomPuddhi. 

1000'1050 Cholas overrun S. KarqXtaka. 

Western Cbalukyas ruling at Kalyapa in N. Karpltaka, 879-1156. 
995 Ranna'a Ajita-purdifa, etc. 

10^ Bllhana and VijpaneSvara. 

1145 DurgSsiihha’si’allr^/aa/m. 

Kalacharia ruling at Kalyana in N. Karpitaka, 1156-1186. 

1160 LiiigSyat Revival under Basava and Channabasava. 

Hovsalas or BallH RSjas ruling at Odrasamudra in S. KarnStalm. 

. 1040-1326. 

1105 Nagachandra’s PamPa R&mdya^. 

„ Kanti (poetess) and Rajaditya (mathematician). 

10^ RSmSnujScharya converts Hoysala Crown Prince to 

Vaiahpavism. 

1112 Nayaseua’s 

1145 NSgavarma 11 *S Kdvydvaiokanam and BhAshd' 

bkAihana. 

1165 HarUvara'a Giriid-Kalydiya. 

„ RSghavSpka, earliest writer of Shatpadl. 

1170 Nemichandra’s LilAvaii. 

1180 ' Rudrabha^la's./agnnad/.^-t/^/ayd. 

11^ PSlkurike Soma. 

zli. cent. Transition from Ancient to Mediaval Kanarese. 

1200 Devakavi’s Kusutndoali. 

1299. 1230 Janna’s YaSodhara<haHin and Ananiandtka- 
purdna. 

1232 SUtgatya 6rst used by SilumSyana. 

12 ^ Andayya’s AaMiganj-ATdt'a. 

1245 Mallikarjana's SUkti-sudhdrtiMva. 

1260 Eesiriija's Satdama^i'darpana. 

1275 KumwUndu Pdmdyatia. 

1280 MadhvSchSrya preaches Ovaita doctrine. 

„ The temples at Ha}ebld and Java building. 
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1310*1326 Muhammadan invasions overthrow South India 
kingdoms. 

The Viiayanagar Klngdomi 1336-1610. 

1350*13o7 Midhavacharya and SSyana flourish. 

I3<9 Bblma-kavi’s Basava'PurOna, 

13S5 Madhura's Dharmaniiha-purltna. 

,, PadmanSflka’s PadmarPia-purii^, 

1419*46 Fraudha Deva RSya’s reign. 

Cb&marasa’s Pradknliftga-llU. 

Kumara-Vyisa's Gadugina Bhdrata. 

1470 To^tada Siddhe4vara. 

1500 Kumira*V&lraiki'8 Throw 

„ Sidgl-rija’fl Mata'basava-rdja-charitre. 

1500(?) Nijagupa-yogl's Vivtka-chini&mani. 

1509*30 Krishtia-deva-rSya's reign. 

1510 KrishM'riya Bhdrata. 

1513 MallanSrya's BhAva'Chintd-ratna. 

1530 Kanna4a Bhdgavaia. 

„ Kabbigara*kalpi«J{. 

1533 Abhlnava VSdl Vidyananda's Kdvya^sSra, 

1550 Sdlva-Bhdrata. 

,, Purandara-dasa and Kanaka-dasa. 

1557 Ratnakara-varpi's Aniwgaia-pada. 

1555 Channabasava-purina. 

zvl. cent. Transition from Mediteval to Modem Ranareae. 

1600(?) Sarva35a*murti. 

1504 Bha^akaladka’s Karnd^aka Sabddnuidsana. 

Mysore Rajas b^ome independent, and adopt Vaishpavism, 1610. 

1514 Panchabana’s Bhujabali^haritrt. 

1646 Kdrkaia-GonmuiiaSvara-charitre. 

1650 Bijiala-rdya’Chariire. 

,, Siddha-nanjeOa’s GurU'rdja-eharitre. 

1557 Shadaksbara-deva's BdiaSekhara VUdsa, 

1572 SSntalinga-deOika's Storias from BhairaviSvara- 

kdvya. 

1572-1704 Chikka Deva Raya's reign. 

Cbiknpadhyaya and TirumalayedgSr. 

1675 Anubnavdmrtta. 

1680 Mitmvindd-Govinda. 

,i Massacre of Jangamas. 

xvll. cent. The letter ra falls out of use. 

1700 Lakshmlia’s Jaimini Bhdrata. 

„ ChandraOekhara's Rdtnachandra-chariirt. 

1706 Ananda /ddmdyaiM 

1728 Lakskma-kavi Bhdrata. 

„ Krisht^'ttldbkyudaya. * 

1751*99 Haidar All and Tlpu Sultan. 

1535 Dt7aiCh&a6T&'» Rdjdvafi-kathe. 
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^ Rajas, 89 
AbhlnavAMaAnrija, 112 
Abhinava Nignaftfu, 112 
Abbinava Pampa, 34 
Abbinava VUf VidySnanda, 
45. 47, 79,113,117 
AblQr ioacrtptloii, 55 
Achappa, 43 

AcbSryas.The Five Lideayat, 
54, 69, 94 

Achyuta RSya, ofVIjayanagar, 
79,80 

Adi Pampa, 30, 116 
Adi-burdijui, 30 
Adfisya, 70 
Advalta, 23, 34. 75. 95 
Agga^a, 43 

Abavanudia (Cbalukya), 32 
Ajitd'Pura^a, 32 
AkSUvarsha (Rishtrakuta), 31 
Akkadian langaage, 11 
Allama-prabha (PrabhuUdga), 
68 

Alliteration, 29 
Ajwftrs, 91 

Amara-Ma (Sans.), 13, 111 
Amara'hoia'V^akhjana, 112 
Amara'tiibba, 36 
Amitagati, 37 
Ananaa RamSyana, 92,117 
Anandatlrtba (HadbvScbJ^a), 
115 

AnanianaVia'Purafta, 43,116 
Andayya. 15, 44,112,116 
Antka-iesha-vyaJtarana^ 110 
A^a*etbala, 51 
A^ana-chariire, 44 
Ani!iagaia~padagaiu, 47.117 
Anubhavamriia, 95,117 
Aparajita-Sataka, 47 


A^tima-vlra-charitra,Wi, 113 
Arddhya-chantre, 69 
Arddha Nemi, 43 
ArikeSari (prince), 30, 31 
Ariha-PaSuhoka (Tamil), 91 
Aryabhata (Sans.), 33 
Aahtivarapam, 50 
Astrology, 43 
ASwa-jatmini (Sans.), 85 
ASvamedba-parva, 85 
Angnstine’s Confessions, 101 
Anvai (Tamilpoetess), 101 
Avadh&ta-giU, 70 
Ayata>vanna, 48 


D Abu Babklm Chandra Cbat- 
topidhyaya, 101 
Badsga language, 14 
Bagavadi, ^ i 

Bihnbali (s Gommata), 19, 20 
Babnbali of Sjingeri, 26 
Balipura (= Belgami), 33 
BallC rSjas, 30, 34, 36, 42, 55, 
60, 76. 116 
Blna (Sans.), 33, 49 
BanaTSse, 33, 43, 68 
Bandhnvarma, 43, 44 
BasavScb&rya, 24 , 42, 52 ff, 57, 
65, 66, 94,116 
BasaTS'lidga, 94 
Basavappa ^astrT, 100 
Basava-purdna, 50, 53, 55. 59. 
62. 64, 65,117 

Basava-purdnada-puratanara’ 
eharitre, 69 

Battisa-putiafe-Paihe, 97 
BednSr, 52 

BSgSr Inscription, 13 
Bwlstan inscription, 11 
BellatOr inscrii^ion, 13 
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Bellavi Narahari Slstrl. 100 
B«iar, 61 

Bltifa-^hehavimSaU-kaHte, 97 
BhadrabSbu, 16 
Bbag^avad-g'Itfi, 90, 92 
Shdgavaia-purdna, 77, 79, 90, 
92. 101. 117 

BhairaveSvara-^ivya, 94, 96. 
117 

Bhakii-rasifyana, 82, 95 
Bhakii’Sdra, 101 
BhalUtakl'pura (Gersoppa) ,47. 
64 

Btaandarkar, Sir R. G., 23, 55, 
77,80 

Bharata (emperor), 20 
BhAraia, 35 f,70, 81; Pampa, 
31; Gadanna. 78 ; Kilshpa- 
raya, 78; Silva, 47; Jalminl, 
85; Lakshma-kavi, 92 
BharaitSvara-charitre, 47 
Bbiravi (Sans.), 28 
Bbaskara of Penukcmda, 46 
Bhaskara (Telugu poet), 45 
Bhattakaladka-deva, 8, 2i, 83, 
93,112.114, 117 • 
Bhava-cbinti-rataa, 71, 84, 117 
BhiUa (=Valdi4a),26 
BhImA river, 53 
Bhima-kavi, 64, 68,117 
Bhr&nH'Vildia, 100 
Bbucbaraa, 34 
Bhuiabali'CharUre, 93,117 
Bible. 102 

Biblioihica CamAiica, 84, 103, 
111 

Bip^ala Raya, 52, 53, 55, 60 
Bijfala-Raya-ckaritre, 53. 93. 
117 

Bilhana (Sana.), 114,116 
Bltti-deva (VTahnnvardhana), 

34 

Boremarasa, 46, 69. 112 
Brabma>Siva, 37 
Brahmi lipi, 14 
Brahmottara-iAi*<fa, 95 
Brabul language, 11 
Bfihler, Dr., 14 
Bakka Riya, 46. 76. US 
Burnell, A. C., quoted, 14, 111 


^ALD WELL’S Comparative 
^ Grammar, 11 
Carnatic, 12 
Cbaitanya, 16, 24, 79 
ChSlukyas (Early), 17, 30 
Chalukyas (Western), 29, 32, 
33, 38, 116 

Chimarijendra Wodeyar. 100. 
102 / . . 
Chimarasa, 68, 70, 78, 117 
ChampQ, 16, 38.59, 105 
Cbiinupdl, 102 

Ckandra-cA^Ama^i-Iaiaka, 34, 
37 

Cbandragupta, 18, 19 
ChandranSsa. 86 S 
Chandrama, 93 

Ckandraprabha’PurAna, 43, 46 
Chaadra*r&ja, 33 
Chandraiekbara, 35, 93. 117 
Cbanoabasava, 52, 54. 116 

Channabasava-purina, 50. 51. 

53, 68.117 • ' . . 

Channabaiava-stoirada-ragafe, 
62 

Cbannapatpa, 93 
Channarya, 89 
ChaturAsya-nighanfu, 112 
CbaiurSsya-purilria, W 
Chaju*Vi{fhala-nStha, 79 
Cbauta Rajas, 64 
Chavupdariya, 27, 32, 33 
Ch&vundaraya’purSna, 32, 35, 


CbSranifiblca (King), 69 
CMandbmbitddhi, 33, 102 
Chidinanda, 82 
Chidinanda Avadhnta, 96 
Chikka Deya BSia BinnaPam, 
90 

CPUka Deva JtAfa YaSobh&S‘ 
haim, 89 

Chikka Deva Riya, 89, 91, 94, 
113, 117 

Chikka Deva Jidya VarHidvafi, 
89 

ChikapadbySya, 90, 117 
Chitaldrug, 52 

Cholas, 18, 24, 30, 33. 112, 136 
Chuddmoiti, 27 
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QA^JDIN (Sans.) 27, 28, 110, 

D^ara-fiadagaiu ^80 
Daiaratha-iAtaka, 36 
DSvadff^e, 76 
DtiS-furiya-praySna, 101 
Devacbandra, 24, 35, 93,117 
Dtvlchandhu-rAffl, 101 
Devaelji, 60 
D«va-kavi, 63, 116 
Dsvonondi (PajyepRda), 26, 
110, 114 
DevanOr, 65 
D^va-rija-vijaya, 89 
Devottama, 113 
Dharm&mriia, 35, 37,116 
Dharnuinhth<L'PurA^a, 46, 117 
Dharma-pariksht, 37 
Dlgarobaras, 18, 21 
DtkskA-bodht, 61 
DivyasHri-eharitrii, 91 
DodO^ pava Rija, 89 
Doddftliaodi inscriptloD, 13 
DoddanUka, 46 
Doddayya, 46 

Oorasamadra, 30,36,60,61,116 
Drama, 91, 100 
Dravidias languages, 11 
Durgasiihba, K, W, 116 
DurgtSa-nanditii, 101 
Durvinlta, 28 
Dvaita. US, 116 

VCONOMIC JOURNAL, 101 
^ EkSntada RImayya, 55 
Ekorftina, 54, 55' 
Ekorimi'tande, 54 
Rpigraphia Camdiica, 13 
Epigrapkda Itutica. ^ 
Breyappa (Dadga king), 30 

pA HIAN, 26 

^ Farqnbars I>r. J. N., quoted, 
41,50, 77 

Finnish Language, 11 

(^ADUGJNA Bkdraia, 78. ID 
^ GadA-yuddha, 32 
Gaiga Kings, 13, 17, 24. 29. 32, 


Ganjam, 77 
Gautama Buddha, 20 
Gazetteer of Mysore, 6, 14 
Gersoppa, 47, 64, 93, 100 
Ghaiwtakra-vaehana, 54 
GirijA-kalyAna, 60, 116 
GitA-GopAla, 90 
GororaatoSvara, 19, 46, 93 
I Gopalawam] Hill, 91 
Gover, Chas., Folk Songs, 81 
Govinda Vaidya, 88 
Grammatical works, 110 t 
Gubbl, 69. 71 
GujarSt, 18, 24 
Gupidhya, 28. 38, 96 
Gimanandi, ^ 

Gunavama 1, 30 
Gupavarma II, 49, 44 
Guru'bosava, 70 
GururSja, 69 

GururAja<Aaritre, 94,117 


H adis ADEYA- 
DHARMA, 91 
Haidar, 81, 93 
Ha^ebid, 30. 60.116 
Hampe, 60, 61,115 
Hathsa-vithSaH-ktUke, 97 
Hari-khakH-rasAyana, 82 
Hari-bhakti‘SAra, 80 
Harihara, of Vijayanagar, 46 
Haribara, the p^, 60 
Haribara (= Sankara Nara- 
ya^a), 76 

Jiartkara-mahatva, 61 
HaTiichandra-Ttdvya, 60 
Haritvara, 55. 60,61, 69, 76,116 
HarivarhSa, 20, 30 
Harshadeva, of Kanaui 91 
Harska-charita (Sans.), 49 
Havell, Mr. B. B., quoted, 81 
HemachandracbSL^a, 24 
Hluen Tsang, 17, 26 
Honnamma, 91 i 
Hoysalas, 17, 30. |4. 116 
Hultsscb, Dr., \y 


|KKER1,52, 73 
^ Indian Antiquary, 55 
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Indrar&jA (R&sb^rakSta), 22 
Evara-lavi, 112 

TACOBI, Prof. H., 23, 36 
J Ja^adekamalta (ChSlukya). 

Jajfad-deva-raya (paleyagSr), 

Jagaddala SomaoStba, 37 
Jaganni/ha-vifoya, 77, 116 
Jatmini BM^ta, 84, 85, 92, 
106 f. 117 

JaJoa Rellfflcm and Literafure, 
17 £E 

yai»«mMi(Saa8kTit Grammar), 
27,110 

Jaina-mtUn^prakiUihi, 103 
Jakkanarya, 70 
Jadgamas, 49, 70, 94 
Janna, 43,44,116 
Java, 14,116 
Jayabandhu, 28 
Jayasiibba, S3 
JayatlrtbS^Srya, 115 
Jlnachandra-deva, 31 
Jin&ksharamSlti 32 
Jina-muni'tanaya, 93 
Jinas (= Tlrthabkaras), 19 S 
JIvaadbara'rSja, 46 
Jiva-sambodhana, 44 
Jn&na-bhdskara-charitt, 47 
Jnaaa Sambandhar(Tami{),71 
Jndna’Sdra, 34 
jHdna-sindhu, 96 
Journal of Royal AsiaHe 
SocUly, 13. 65, 81 

YABBIGARA - KAIPIIJI, 
^ 112, 117 

/Cabbigaro’kdva, 15,44,112,116 
Kabir, 76 
Kddambarl ,33 
Kadambas, 17, 43 
Kaggere, 71 

Ralacburia, 17, 24,52, 60.116 
KSIa-jSina, 56 
KfUa-iRAna-vaehana, 54 
Kilidasa, 28 

Kalyfipa, 29. 52, 56. 68, 69, 114, 
115, 116 


KamalaUiava, 43 
Kamban (Tamil poat), 36 
Kanaka^dSaa, 80,117 
Kanaresa Country, 12 
Kanarese Language, 11-16,102* 
104 

Kanaresa, Idiom, 104; Ancient, 
Mediaeval, and Modern 
Form*. 14, IS f, 59. 78, 116, 
117; Typography and Print¬ 
ing. 101. 104 

Kanarese Llteratnre, Periods, 
IS, 16; Present position and 
prospects, 102-1 (m ; Charac¬ 
teristics, 105-109; Modem 
study of. 8.9, 102,103 
K&ncbl, 18, 26. 91 
Kannada SSbitya Parishad 103 
Kantfhlrava Narasa RAja Cha- 
ritra, 89 

KaiyfHrava Narasa RAia 
yif'aya, 89 

Kanei (poetees), 36.116 
KarahStaka, 26 
Rari Basappa ^astrl, 103 
Kirkala, 19, 47, 93 
KArkafa - GotninafiSvara • cha- 
ritre, 93, 117 
Karnaparye, 37 
Karnf^aka - bhAsHA • bhUshana, 
37, 111 

KarnAlaka-kavi-chariU, 8, 9, 
28,33 

Kan^faka-iabda-maniari, 113 
KarnAiaka-labdAnulAsana, 83, 
112 

KarnAfcUta-Sabda-sAra, 112 
Kat^faka-saAilvana, 113 
Kathb-maHiari, 97 
RathA-sakgraha, 97 
Kltbiawfir, 18 
KAvana-gelta, 44 
Kavi-jihvA'bandhana, 112 
Kavi'kanfha-hAra, 113 
Kavi-M&dappa, 94 
Kavi-parameahth!, 26, 27 
Kavi-rAiamArga, 12, 25, 29,110, 
116 

KAvyAdarSa, 28,110,112 
KAvya-kalAnidhi, 103 
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KSvya-maHiari, 103 
IC&vya-sSra, 45, 47.113,117 
Kitvyivalokana, 37,107, 111, 116 
Kel^i NSyaks, 52 
Kereya Padmarasa, 55, 61, 68 
KoAiraja, 44. 45, 111, 116 
/Chagendra'mani-darPanat iS 
Kbecbaras, 34 
Klgga inacriptioD, 13 

K^^driunlya (Saoa.), 38 
Kittel.Rev. P., 7, 14, 78, 102, 
110 , 111 

Kolbipnr, 12, 43, 48 
Kolllpika, 54 
Kotelvara, 46 
Kri8bpa>dt8a. 81 
Kfishna4\l(ibhyudaya^ 82,117 
Krlahpa*rSja (RSsh(raktita), 31 
Kfish^’TlXja-vtini'Vildia, 101 
KfUhoa R&ja Wo^eyarlll, 101 
Kr^baa R&ya (of Vijayaoagar), 
71, 79. 97. 117 

Kriihna-r&ya BhSraia, 47, 79 
Kum^a B^kanStha, 70 
Kamara Cbannabaflava, 69 
Kumara Padznarasa, 61 
KumSrapSla of GujarSt, 24 
KumSra Vilmlki, 79, 92, 117 
Kumara VySaa, 70, 78, 79, 
117 

KumucUndu Rdfndyana, 35, 45, 
59.116 
Kunigal, 71 
Kuntala, 60, 86,112 
/Curpii (Tamil), 101 
Kusutn&va(i, 63,116 

r A, 13 f, 59, 113 
~ Lakkappa, 70 
Lakabma>kavl. 85 
LakshfM-kavi-Bhiraia, 92,117 
Lakshmapa>Ri^ (Sllabira),43 
Laksbffle4vara (PuHgere), 30, 
62 

LaksbmTpatl (ChikupadbySya), 
90 

Lakshmlla, 85,117 
LUSvaa, 43, 63, 116 
Li^a{ Bbava.PrKpa aod Isb^), 


Linea-sthala, 51 
Libgiyat ReliglOD, 49 ff, 94 

\/TACDONELL. Dr. A. A.. 

quoted, 28 
Macbilmbbe, 22 

Micbi-ra)a (Chalukya general), 
33 

Madana-iilaka, 33, 37 
Madana-vifaya, 44 
MBdbava of HirlyOr. 112 
MBdhavScbarya (VidyBrapya), 
46,76. US, 117 
AfSdkavdiafikira, 112 
Madhura, 46,117 
Mndbvicharya( Anandatlrtha), 
16. 24.76. 77.79. US, 116 
Madhva*dBsa, 81,1(H) 

Madlraja, 52 
MadivSla Machayya, 54 
Moiftvdlayya-siAgaiya, 54 
Madnra, 18 
Mahabalakavi, 43 
Mahibh&raU, 35, 36,37, 77. 78. 

79, 85, 90, 106 
Mah3devl*akka, 58 
Mabalinga-deva, 70 
Mihitmyas, 77,91 
Mabe&drintaka (Gabga king), 
30 

Maisiru-arasugaia-pArvObhyu- 

daya,^ 

MaLabasavc-rdia'Cfutriire, 67, 

117 

Malayalam, 14 
MaleyQr, 24 
Malla, poet, 13 
MallanSrya, 69, 71, 79, 117 
Mallanna, 69 

MalllVBrlana, compiler of 
SAkH-sudnArtnava. 44 , 47. 116 
MalliklrjaQa (PapdltfirBdbya), 
54 €0 

Mallikiriuaa-kavl, 69 
MaUindihC’Purd^, 34 
Maoargo^i inacriptioo, 53 
ktaochappa, 52 
Mangalore, 89,100,110, 111 
Mabgaraja I, 45 
Ma^arasa, 46,79 


\ 
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Manikka Vachaka (Tamil 
mystic), 51 
Mantra-gopya, 54 
Minyakheta. 17, 25, 29, 31, 116 
Marathi, iS, 60. 72 
MSrkcn4eya RUmAyeaia, 92 
MarqU'Siddha (poet), ^, 94 
Marula-siddha (achlrya), 54 
Mathematics. 36, 99 
MSya-vadls, 75 
Mit&ksbara (SaQS.), 114 
Miiravindd Govinda, 91, 117 
Moegling, Dr., 80,102 
Mohana-taraAginl, 80 
Mr^ch£haka^ik^ (Sans.), 30 
MOdabldire, 47 
MUdarai (Tamil) 
Muiil-suvrata(TIrthahkara), 20 
Muni-vathS&bkyudaya, 93 
Mysore RSjas, 83, 89 
Mysore Royal Anthem, 102 


MABH0GAMANA-V1DYA,3S 
Nacbiraja. lia- 
Nagachaadra. 34, 36,116 
NagalSmbike, 52 
Ndgdnanda (Sans.), 34 
NSga-kumira, 46 
Nagaraja, 35, 45 
Nagarasa, 92 
Nag^rjuna, 28 

Nfigavarroal, 7,33,43,110, 316 
Najavarroa II, 37, Ill, 112, 
114,116 

NSgavarmichfirya, 33 
Na^deva (of Karastliala), 70 
Naginl river. 71 
Ntua-charitre, 80 
NtUadiyir (Tamil). 101 
A'a/wi//(Tamil). 101 
Nambiyanna, 60, 69 
NSm-dev (MaritW), 72 
Nammalvar (Tamil), 91 
Ndndrtha-ratnikara, 113 
Nanja-kavi, 89 
Nanjuoda (of KikkSri), 94 
Naonayya, 94 
Narahan-tlrtha, 77 
Naraijappa (Knmara Vamlki), 


Narasiriiba (Baliai) I, 55, 60, 
61 

Narasirabicharya, R., 6, 30, 32. 

55,73,79.84,111 
Naraaiihhacbarya, S. G., 6 
Naredelegn (= raj^), 80, 81 
NavarasdiaAkdra, 113 
NSyaks of Keladi (BednQr), 52 
Nayasena, 35, 37,116 
Nemappa, 47 

Nemlchaodra, 27, 43, 63,116 
Nemi-iineia'purdna, 46 
Nenilnitha (Tirthadkara), 20, 

43 

Nemindiha-purdna, 30, 37, 43, 
117 

Niiagupa-Sivayogl, 69, 71 
NllakaptbScharya, 69 
Nlti’ma^iari, 101 
Nripatunga (RSsbtrakdta), 25 
Nuggeh4l, 113 
Ndrondu-sthala, 70 
NStlna-purStanas, 51 

OADMANABHA, 35 
I * Pad}net<karitrd, 36, 44 
PadmaaSdka, 68,117 
Padmari^a Pap^ita, 103 
Padmardfa-purdna, 59, 61, 68, 
117 

PaleyagSrs, 89, 93 
PSlkurike Soina, S3, 61, 62, 64, 
69,114 

PdlkurikeSofHeSvara'Purdifa, 

62 

Pampa (Adi). 30 
Pampa (Abhfonva), 34 
Pampa Bkdrata, 31 
Pampa Rdmdyana, 34, 45, 116 
PamPd-Sataiam, 60 
PanchabSoa, 93, 117 
PancbSkshara, 51, 61, 71 
PaHchatantra, 38, 96,116 
Pdndava-Rdgkaviya, 106 
PapdbarpOr, 80. 92 
P^4*^radbya (MalUkarjuna), 

P&pdyan Kings, 18 
Papini, 27. 3^ , 

Pdnini-Sabddvaidra, V 
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ParSvaoStba, 20 
P&rSvan&tha-Puriita, 43 
PSriva*pa9i^ta, 43, 44 
Pataliputra, 26 
PaUnjali, 37 
Pa^^akal, 33 
Pa&machariya, 36 
Pava^as of Basava, 53, 65,67,94 
Penukop^A, 08,92 
Ptriya-purAfia (Tamil), 51 
PeraiaD words, 104 
pn\al Lok&ch&rya (TamU), 91 
Pi{|al Navnnr (Tamil), 71 
PlAgala (Saos.), 110 
Ponna, 31, 114,116 
Prabhudava, 54 
Prabhulidgfa, 66 
Prabkulihta-liU. 68. 78,117 
Praudba Deva KSya 11, 68, 70, 
78,117 

Prau4ha-rdya'Charitre, 70 
Pfljyapida. 26, 41. 45. 110,114 
Pallffere (LaksbmeSvar), 24, 
29. 30, 60, 62, 69 
Pulig'ere Soma, 62 
PuQCtaation, 104 
Punydirava, 35, 45 
Poripas (Jalna), 42, 43, 46 
Puranas (Vaishnava), 79, 91 
Porandara-dfaa. 80 , 81.117 . 
Purandara Vinoaia, Uu 
PurStanas, 51, 60, 69 
PurSlanara-iripadt, 69 
PusAPadanta-purSiu, 43 
Pnshpadatta, 72 
Po(tidya, 89 

PA, 13, 14, 78. 113, 117 
^ lUchamalla IV (Gadga 
Idog), 32, 33 
Ragale, 16, 59 

Ragbave, 81 

RXgbavftdka, 55, 59, 61, 94,116 

RlLghavMta-charUrt, 61 
Raghnn&tba Rau, R., quoted, 
15 

Rigi. 80,81 
RijSdltya, 36,116 
RlijiUtkKard'Villlsii, 72, 84, 90, 
100 


RSjdva^i~kat/u, 25. 93,117 
Rdja-yoga’Vackana, 54 
R£jeQdra>cbola, 24 
Rdiendra-ndme, 89 
Rakkasa Gabga, 33 
Rdmachandra-chariira, 35, 93, 
117 

Rdmaehandra-chariird-purdffa, 

34 

Rdma-dhdnya-charitre, 80 
Rdvta-kathdvatdra, 35, 94 
RSm^nanda, 76 
Ramanujichfirya, 42,75,76. 77, 
116 

Rimayapa. 35 f, 92 ; Pampa, 
34; iCumudSndu, 45; Torave, 
79; Markandeya, 92; Ananda, 
92; Ramacbaodra*cbaritre, 
94 

Rdm-charH-minas (Hindi). 36 
Rabganatba (AvadbQta), 95 
Ranna, 30, 32,116 
Rasd'ratndkara, 113 
Ra$b^kS(as (Ra^as), 17, 29, 
30. 69,116 

Raina-karat^akay 48 
Ratnlkara'varpj, 47,117 
Raiffdvaii (Sans.), 91 
Ra(ta'kavi, 45 
Raffa-iruia, Ratfa'SHira, 45 
Ravisbena (Sans.), 44 
Reeve, DicticnarUs, 102 
RSnnka (Revapa), 54 
RSvana'^ddha (Acharya), 54 
Rivana-siddhetvara’kdvya, ^ 
Rivaka-siddheivara-pitrdifa, 69 
Rice, Lewis, 5, 6, 84, 102, 112 
Rlshabha (1st Tirthabkara), 
20 

Rudrabhat^, 77, 116 

BAR KARA- 

^ VILASA, 84 
SabdA-manidarpaHa, 44, 45,84. 
^102.1U,116 
SaPda'Smfiti, 111 

iSadddvcidra, 28 
Sddali, 92 
Sadgvru-ragafe, 62 
Sahajinanda, 82 
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S&hasa-Bkima-viidya, 32 
Saivas (four classes), 49 
SaivU^atnas, 49 
^aivism, 26, 49 £f, 76 
Sakuniali, 100 
SUlgrim, 81 
Silivahana. 3S 
SallSkbaoa, 21 f, 26 
Saliva, 47.113 
S&fva Bhdrata, 47 
SamantSbbadra, 26, 41, 114 
Sama Rau, D.. 100 
Somaya-pariksJu, 37 
^abbuHdga hill, 71 
Sampftdaneya SiddbavlrS- 
cbarya, 73 

Sinanda-charitre, 61 
Saaderson, Rev. Geo., quoted, 
106 

Sadgame4vara, 52 f, 65 
Saugat^a, 44, 59, 80, 90,116 
^aSkarScbirya, 24, 75, 76, 114 
Saakara-Narayaua, 76 
Sanskrit, laogaage, 13, 15, 26 ; 
authors referred to, 27,28,33, 
34, 36. 49, SO, 110, 112, 114 f 
Sauskrit works reproduced in 
Kanarese, 33. 38, 43, 69, 70, 
71. 85. 90, 91. 92, 95, 96, 100, 
101.112 

Sanskrit works' by Kanarese 
writers, 26, 27, 2», 38. 71, 83, 
84, 111, 112, 114,115 
Sutala-devi, 22 
aQta-lidga*de4ika, 94, 117 
^&otayya, 100 
Santbars, 21 
^antiklrti, 46 

^Sntin2tha (SantUvara), 20, 

S&ntinitha’Purll^, 46 
S&nii-purintt, 31 
Sdnifivara'PurOma, 43 
Sapta kSvya, 70 
Saranu-Basava^agaft, 62 
Sarva - darSana - saUgraha, 76, 
115 

Sarvajna-mflrtI, 72 t, 117 


Sarvajnana-padagafu, 72 f 
^isanas, 38, 43 

Pataka (a cento or poem of 
10(m06 stasaas), 34 , 47 , 60, 
62 

^Stav&haoa, 38 
Satyendra Cbo{a, 84 
Salyendra-Choi<t-kath€, 71 
, Saundat(i Rajas, 44 
I Siyapa, 76, 115, 117 
Seiidgapatam, 73, 91 
Sbadakshara, 51 
Sba4aksbara>deva, 67, 72, 84, 
114, 117 

Shakespeare, 100 
Sbatpadi, 16. 59,61,111,116 
Sha(stbala. 50, 70 
ShAisthald'jHUtiflmfita, 71 
Shaitthala-vachana, 53, 57 
Siddbalinga<yati (T o n t a d a 
SiddbeSvara), 71 
Siddba-nanjeja, 61, 94. 117 
SiddbarSma, 54, 55, 61. 68 
SiddharSma-purSna, 54, 60 
Siddheivara-purdna, 71 
SHaliSras (of Ko]h£pur), 43 
Sila'SCkmpadana, 62 
SingarSrya, 91 
Singi-raja, 67,117 
SiAgi-rUja-purdna, 67 
Slragunda inscription, 13 
Silumfiyana, 44, 116 
SivOdhiAya'puri^ta, 94 
Siva-ganada-ragafe, 60 
^iva‘glid, 50 
Sivakoti (of KSnchl), 26 
Siva-UxUva-chiHidmagti, 70 
^iva-yoga-pradipikt, 71 
Alesha, 106 
Sobagina-suggi, 44 
Soma (plant), 81 
SomanBika-charitrg, 60 
Somanitba (Jagaddala), 37 
Somarija, 64 

Soroayya (of Puilgere),60; cf. 
62 

Someivara-Saiaka, 62 
Sonnalige, 54 61, 68 
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^ravaya Bel^o^a, 9, 13,18, 22, 
46. 93 

Srif^gira~r<ua, 64 
^rldharacbar/a, 33 
^TiugM. 114,115 
^rlrabgam, 76, 91 
iSil Vaishpavas, 76 
drivarddbadeva, 27 
^rlvijaya, 25, 28 
^rata'kevallo 

Stevensoo, Mrs., quoted, 19, 24 

Sthala,49 

Sabandbu, 43 

^SdraJta, 30 

^aka>saptatl, 97 

SBAti-fudMrnavo, 45, 47,116 

Samanot^a, 45 

Surabga>kavi, 69 

Surya,113 

Swataotra SlddhallbgeSvara, 
56 

SvrStambaras, 21 
SyadvSda, 9, 17, 22, 26 

TADBHAVA. is. 44 
^ Tailapa,31,32 
Ta)ikota. SQ 

TalkSd.0,13,17. 24. 29, 116 
TaicH, 14. 15, 91, 101. 112 
Tanjore, 18 
TafiaH-parincya, 100 
Tatsama, 15, 44 
Talugni, 14.15, 64.72,79,93,112 
Teitsalee, 91 
Teunola Ramakrlshpa, 97 
Terakan&mbi, 46 
“Throe Gema,*’ 30 
Tlkaa, 100 
Timma, 113 
Timmappa, 78 
Timmarasa, 92 
Tlmxsirya, 92 
TIptt Sultao, 89, 90, 93 
TIrtbabkaraa. 19, 20 
TirafflalSrya (Tlramalayeb* 
gar), 90, 91,113,117 
Tirum^'riya, 69 
Tlrumala Vaidya, 92 
Tirupati, 81, 91 


Tlmvalluvar, 101 
Tirttviyi-mole, 91 
Toplada SiddbeSvara, 71,117 
Tcrat/e H&tnSyci^, 79,117 
To^Siya, 113 
Tribhuvana-tilcka, 69 
Triloka-£ataka, 47 
Tripadl, 16, 59 
Trtpura-dakana, 44 
TriSashti-laktkana'mahd’ 
fiura^a, 32 

TrifasAfi’puratanara-cAariire, 

69 

Tuka Ram, 72 
Tulas! Das, 36, 77 
Tuluva country, 19, 46,47 
Tuluva language, 93 
Turnbuldracbarya, 27 


f IBHAYA-KAVI-CHAKRA- 
^ VARTl, 31, 114 
Udaya, 28 
Udayaditya, 112 
UdAydditylUahkSram, 112 
Vdbhafa-k&vya, 64 
Udupj, 76. 77. 81, 100, US 
Ujiayinl, 43, 97 
l4avl,S3 
T Tmma tnr, 51, 69 
Uraiyar, IS 
UrUiiga'peddi, 57 
Uttara-kdnda, 92 
Vttara RUm&yana^ 92 


WACHANAS, 56-58, 70. 71 
Vaishpava Revival, 75 ff 
Valsbpava classics, 78.79, 91,92 
Valsfapava Dasas, 79 
Vairinaodl, 27 
Vilm!ki.34 
VSnara-dbvaja, 35 
Variba Timmappa Oasa, 81 
Vardbamlna Mabivira, 19, 20 
ViUavadatta, 43 
Vastu-koSa, 37, 111, 112 
Vemana (Telugu),72 
Vebgi, 30, 33, 54 
Venka(actaSrya, B., 101 
Venkata Dasa, 81 
Vebkatapati Raya, 69 
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VeokafavtiTa.dSchSrya. 100 
Ve£ileayirya, 92 
VIdySaliarAS, 34 « 

Vidyara^ya (MidhavicbStya), 

V]iaya DSsa, 81 

^ VlWaoagar, 42,46. 64, 68, 79, 

} 80,807.115.117 

VHnftnetvara. 114,116 
ytiramirJka-aeva-cAarilra, 114 
Vimala, 28 
Vimala SQri, 36 
Vteceat Stoitfa, quoted, 19 
Viraktas, 70 

Vtrakta Toi^^adSrya, 62, 71 
Vlra Banska, 43, 77 
Vlrabhadra-rfija, 72 
Vira-rajendra, 89 
VtraSatv&tnfiia-^uri^a, 69, 72 
Vira4aiva Relis^ion, 49 ff 
Vlra Somedvara, 44 
Vlra Va&anta Raya, 56, 68 
VlrupSksha, 85 
Virnpa-raja, 69, 72 
Vishalaksha-pa^dita, 89 
yisAifit'^urdiM, 77, 91 
Vishnavardhaua, 34 ( 


Vidiabtfidvaita, 90 
VidvedvarScbaiya, 54, 69 
VltthaU (Vithoba), 80 
VHthala DEm,81 
Vivtka^cMmmHti, 71, 117 
yokialigara PatriJU, 101 
VOpadeva, 110 ^ 

VrtsAaAAtndra'Vifaya, 53, 84 
Vfittinia Patrikt, 101 
37 

Vyasa-rSya of Sosfle, 80 

VT/ARANGAL, 60 
^ Wolgie, Rev. 0. H.. 102 
Wjiks’ History of Mysore^ 89 
Wodeyars of Mysore and 
Ummatdr, 51 
Wfirth, Rev., 7,102 

VADAVAS, 45. 60 
* Yalrabagaua, 16,100 
YaSodhara-charitre, 43,1X6 
Yatis, 20. 34 
y&trika-sanchdra, 101 
Yediyflr, 71 
YelaadOr, 71,84. 89 
YenBr/19. 47. 93 
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